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APXAIOAOTI'IA KAI EPEYNA XIV:
ATio To gpeuvnTIKO £pyo Tov Topéa ApyatoAoyiag
kot lotoplag g Téxvng
INPOT'PAMMA XYMIIOXIOY - SYMPOSIUM PROGRAMME

INIEMIITH, 1 IOYNIOY 2023 / THURSDAY, 1 JUNE 2023

8:45 Ipocédevon

Arrival of participants

9:00 'Evapén Zvpmociov - Xaipetiopol

Opening of the Symposium - Welcoming remarks

Mpwvi) Zuvedpia 1 / Morning Session 1

ANAXKA®DEX KAI EPEYNEX IIEAIOY I / EXCAVATIONS AND SURVEYS 1

ITPOEAPIA: E. Enuavtwvn-Mmovpvid - B. AaumpivovSdakng

CHAIR: E. Simantoni-Bournia - V. Lambrinoudakis

9:15 K. Komtavidg / K. Kopanias

H avacka@n otig 0¢oe1g Tell Nader ko Tell Baqrta otnv Ileprpépera Kovpdiotav
Tov Ipax (2022)

The excavation in Tell Nader and Tell Baqrta in the Kurdistan Region in Iraq (2022)

9:30 K. Komtavidg / K. Kopanias

Néa sevppata anoé Tnv avackagt) otn 0€on Maptoedio ¢ Madoamta@ov
(2021-2022)

New Finds from the Excavation in Palaepaphos-Marchello (2021-2022)

9:45 I. Iamtadatog - I'. BaBouvpavakng / Y. Papadatos - G. Vavouranakis
H Navemotnuaki) avacka@t) 6to [IAdot Mapadwva to 2021-22

The Departmental Excavation at Plasi, Marathon, in 2021-22

10:00 N. I[ToAuypovakov-Zyouvpitoa / N. Polychronakou Sgouritsa
0 MUKNVaikoG olkIopog 6tovg Aalapndeg Atywvag

The Mycenaean settlement at Lazarides, Aegina

10:15 N.Kovpou / N. Kourou
TNvog - Ewpmovpyo 2021-2022: 1) BLOTEXVLKT] TIEPLOYT] GTA OPLA TOV VEKPOTAPELOV

Tenos - Xobourgo 2021-2022: The Workshops Quarter by the Classical cemetery

10:30 Xvuvlntnon / Discussion

10:45 Awdisyupa / Break



Mpwuvi) Zuvedpia 2 / Morning Session 2

ANAXKA®DEX KAI EPEYNEX IIEAIOY II / EXCAVATIONS AND SURVEYS I

ITPOEAPIA: E. Mavt{ovpavn - N. Kovpov
CHAIR: E. Mantzourani - N. Kourou

11:15

A. Tadawokpaocod-Komitoa - . [TGAAnG / L. Palaiokrassa-Kopitsa - G. Pallis
H avacka@n ™¢ Madaitdmoing Avspov

The Excavation at Palaiopolis, Andros

11:30

Xp. KaveAddmovAog - A. ITadatokpacod-Komtoa - M. [letpdxng /
C. Kanellopoulos -L. Palaiokrassa-Kopitsa - M. Petrakis

0 vadg Tov AmoAAwvog IMubiov () otnv MadardToAn Avspov

The temple of Apollo Pythios (?) in Palaiopolis Andros

11:45

A. lTamadnuntpiov-Tpappévov - I1. Fewpylov-T'keéka - IA. Metpidng - E. Kapakitoov -
K. KaAAwya /
A. Papadimitriou-Grammenou - P. Georgiou-Gkeka - Pl. Petridis - E. Karakitsou- K. Kalliga

Mavemouiakn avackagn oto Kotpwvi Kattavdpitiov 2005-2022:
X GUVOALKT] aToTipnon

University excavation at Kotroni near Kapandriti 2005-2022: An overall assessment

12:00

B. Aapmpvoudakng - E. KaloAlag - . [Tetpouvvakos - A. Zeupdepa /
V. Lambrinoudakis - E. Kazolias - S. Petrounakos - A. Sfyroera

'Epevva otnv Apxaia ETiSavpo, 2020-2022

Archaeological research in ancient Epidaurus, 2020-2022

12:15

B. Aapmpvoudakng - A. Ilamadnuntpiov - E. KaloAwds - N. Katoapaiog - A. Z@updepa /
V. Lambrinoudakis - A. Papadimitriou - E. Kazolias - N. Katsaraios - A. Sfyroera

'Epevva 6to AckAnmieio TG Emdavpov, 2021-2022: Ktipuo pe vrioyero, Ktipo E,
Bwpog AckAnmiov - Hmdvg, Iepa mAateia, Bopog AckAnmov, lpomdiaia

Archaeological research in the Asklepieion of Epidaurus, 2021-2022: Buliding
with basement, Building E, Altar of Asclepios and Hepione, Sacral square,
Altar of Asclepios, Propylaea

12:30

Xt. E. Katakng / St. E. Katakis
To Avko@wG¢ TG Aatpeiag Tov AckAnmov etnv Enidavpo

The Twilight of the Asklepios Cult in Epidauros

12:45

B. Zapapag / V. Samaras
ZUYKEVTPWOT) Versus SLlaoopa: avaoKOTon Hag SLEToVG £PEVVAC KAL TIPOOTITIKEG

Nucleation versus dispersion: Review of a two-year research and perspectives

13:00

TuQnon / Discussion

13:15

AwdAswuua / Break



Mpwuvi) Zuvedpia 3 / Morning Session 3

MPOIZTOPIKH APXAIOAOTIA I: KYIIPOX-KPHTH
PREHISTORICAL ARCHAEOLOGY I: CYPRUS - CRETE

ITPOEAPIA: N. IloAvypovakov-Xyovpitoa - K. Komavidg

CHAIR: N. Polychronakou Sgouritsa - K. Kopanias

13:45 I. BaBouvpavakng / G. Vavouranakis
H Mpwwun kat Méon Emoyn tov XaAkov atnv KUmpo w¢ @awvopevo evog Stakprtov
TPOTIOL {W1)G
The Early and Middle Bronze Age in Cyprus as a phenomenon of a distinct way of life
14:00 I. Bookog - A. Khovkivag - E. Mavtloupdavn / 1. Voskos - D. Kloukinas - E. Mantzourani
'OPeLg TG Srayeiplong TG Tpo@n g otV mpoictopikt Kumpo: véa Sedopéva
ato To epevvNTIKO TTpdypappa NCCP
Aspects of food management in prehistoric Cyprus: new data from the Neolithic
and Chalcolithic Cyprus Project (NCCP)
14:15 I. Zo@lavog / G. Sofianos
H ootk apyrtektovikn ot pvwikt) Kpntn kata tmy lMpoavaktopkr) tepiodo:
APXLTEKTOVIKT] HOP@P1], CUYKPOTNOT) KAL KOLVWVIKT) StacTaom
Domestic architecture in Minoan Crete during the Prepalatial period:
Architectural form, composition, and social dimension
14:30  A.IIA&twv / L. Platon
ITEQPAVEG KL SaKTUALOL 0T ZAKPO: pid TPOoTAOELX TPOGEYYLOTNG EVOS AYVWOTOV
HEXPL CNUEPA LLVOLKOV GUUBOAOV pe TTLOaVY) TOALTIKOOPNOKEVTIKT) oNHacia
Hoops and rings in Zakros: Approaching a hitherto unknown Minoan symbol
with a probable religious/political significance
14:45 M. Kvpitom / M. Kyritsi
0 TOAUTIAEVPOG XAPAKTIPAG TWV OLKLAKWV OPHASwV: HEO0S0A0YIKEG IPOGEYYIOELS
Ko Selypata peAétng péca amd TNV avaivuot) TOL AVAGKA@PLKOU TTIEPLRIAAOVTOC
TWV VEOXVAKTOPLK®WV EYKATACTAGEWV TN G VW IKTS Kpntng
The multifaceted character of the domestic groups: Methodological approaches and
case studies through the contextual analysis of the neopalatial sites of minoan Crete
15:00 Xv{)tnon / Discussion
15:15  Meonupfpwvi Staxom / Midday Break

Tuvedpila AvapTnuévmwv AvaKolvmoE®mV
ywx v [Ipoictopikn kat KAaoikn Apyatodoyia

Poster Session on Prehistorical and Classical Archaeology



Amoygupativi) Zuvedpia 1 / Afternoon Session 1

MPOIZTOPIKH APXAIOAOTIA II - APXAIOMETPIA
PREHISTORIC ARCHAEOLOGY II - ARCHAEOMETRY

ITPOEAPIA: A. MAdtwv - I'. Bafovpavdkng
CHAIR: L. Platon - G. Vavouranakis

16:30

A. Mtolitodapn - A. @AdyAov - M. T'koOpa — M. Méén - M. IlavayomovAov - I1. [Topwvng
-T.XZtepyiov / A. Balitsari - D. Filioglou - M. Gkouma - M. Mexi - M. Panagopoulou -
P. Pomonis - G. Stergiou

H MeooeAdad k1) katoiknomn oto [IAact Mapabwva péca amo tn peAétn
Tov Meydpov A

The Middle Helladic habitation at Plasi-Marathon through the study of Megaron A

16:45

B. Iletpakng / V. Petrakis

Palais sans frontiéres: pua TPOGEYYLOT] GTHV £VVOLX TNG ‘EMKPATELAC
0TI ‘LUKNVAIKT]) TTOALTIKY] YE®WYpa@ia

Palais Sans Frontiéres: An approach to the conceptualization of ‘territory’
in ‘Mycenaean’ political geography

17:00

M. Poykevumovke / M. Roggenbucke

APYXALOUETAALOVPYLKT] EPEVVA OLENPWV AVTIKEINEV®V ATIO TO LEPO
Tov Auog lapvnoaciov

Archaeometallurgical study of ancient iron objects from the sanctuary of Zeus
Parnessios

17:15

TuvQtnon / Discussion

17:30

AwdAswuua /Break



Amoygupativi) Zuvedpia 2 / Afternoon Session 2

KAAXIKH APXAIOAOTIA I:

MEAETEX APXAIOAOTTKQN KATAAOIIIQN KAI H EPMHNEIA TOYX

CLASSICAL ARCHAEOLOGY I:

STUDIES OF ARCHAEOLOGICAL REMAINS AND THEIR INTERPRETATION

ITPOEAPIA: A. Nadawokpacod-Komitoa - I'. Kokkopov-Adsvpd
CHAIR: L. Palaiokrassa-Kopitsa - G. Kokkorou-Alevras

18:15 M. Toaumipn / M. Tsampiri
FewpeTpkol ckV@oL and To kukAadovioel Tg Opag: TUToL, StakoounTikd O€épata
KO ETPPOEG
Geometric skyphoi from the Cycladic island of Thera: Types, decorative themes
and influences
18:15 E. KepaAibov / E. Kefalidou
“Mind the gap”: ATtk kepapkn ota ABSNpa TG atyatakng @pakng
(70¢6- 506 av. .X.)
“Mind the Gap”: Attic Pottery from Abdera (7t - 5t c¢. BC)
18:30 A. Mmtakavdpitoov / A. Bakandritsou
OL ATIEIKOVIGELG TEY WV OTNV ATTLKI] AYYELOYPAPLA TG APXATKTG KAl KAXGLKTG
ETOXG
The depictions of city walls in Attic vase-painting of the Archaic and Classical period
18:45 I1. M6towov / P. Motsiou
Y8plokeg, v8pieg LIKPOU PHEYEBOLVG KAL SAKTVALOGXNOL KEPVOL XTIO TO LEPO
ANunTpag otV Ap@imoAn
Hydriskai, small size hydriai and ring kernoi from the sanctuary of Demeter
at Amphipolis
19:00 I1. Kwvotavtwidng / P. Konstantinidis
H Aatpeia tg Aptépdog 6to AckAnmieio ¢ Emdavpov
The Cult of Artemis in the Asklepieion of Epidauros
19:15 Tuvtnon / Discussion
19:30

Kevtpwkn Opria / Keynote talk
A. TTAGvtlog - N. Anpdxng / D. Plantzos - N. Dimakis
H avacka@1) 6to eEAANVIGTIKO VEKPOTAPELO TOV ZaTumL otV AAeEdvdpera

The excavation at the Hellenistic cemetery of Shatby in Alexandria




ITAPAXKEYH 2 IOYNIOY 2023

FRIDAY, 2 JUNE 2023

Mpwuvi) Zuvedpia 1 / Morning Session 1 IOYNIOY

KAAXIKH APXAIOAOTIA II:
MEAETEX APXAIOAOTTKQN KATAAOIIIQN KAI H EPMHNEIA TOYX

CLASSICAL ARCHAEOLOGY II:
STUDIES OF ARCHAEOLOGICAL REMAINS AND THEIR INTERPRETATION

IIPOEAPIA: Xp. KaveAAdmovAog - E. KepaAiSov
CHAIR: C. Kanellopoulos - E. Kefalidou

9:00 N. Anuaxng / N. Dimakis

«NNoLWTIKOG» BAVATOC: TAPIKEG TIPAKTIKEG 6TO Vol TG Kw
KXTA TOUG VOTEPOVGS KAXGLKOUG KoL EAANVIOTIKOVGS XpOvoug

Death on an island: Burial practices on the island of Kos in the late classical
and Hellenistic times

9:15 ®. MmtaAAa / F. Balla

IIMAwva el wAlx kot TAaKISLa attd Ta@ovg TG KAAGLKNG KAl EAANVIGTIKNG
Zikvwvag

Terracotta figurines and plaques from sikyonian tombs of classical and hellenistic
periods

9:30 A. Kapadipa / A. Karadima

Kepapukn anod ta Iovia viold kat thv AttwAoakapvavia: {nTRata TpogAevong
KL EPUNVELXG

Local and regional pottery from the Ionian Islands and Akarnania

9:45 I'. Kokkopovu-Adevpa - E. KadaBpla / G. Kokkorou-Alevras - E. Kalavria
AV0 véa YAUTITG amo TV ap)xaia AAdcapva

Two new sculptures from ancient Halasarna

10:00 O.MaAayywd / O. Palagia
Evanuigpyo ayaipa tov Atop)dn and v Miateia KAavbpwvog

An unfinished statue of Diomedes from Klauthmonos Square

10:15 A Aapmpwo - Eu [Ténma Mamaiwdavvov / L. Lambrinou - Ei. Peppa Papaioannou

MavemoTnuiak!) avacka@l) 6to «Aloyévelo T'vpvacio»: ApYXLTEKTOVIKA GTIOALX
KL 1] avadl] T o1 TV KTNPLeV TG apXKNG TOUS Xp1o1G

University of Athens Excavations at the “Diogeneion Gymnasion”: Architectural
Spolia and the Search for their Buildings of Origin

10:30 Xvu{tnon / Discussion

10:45 Awdisyupa /Break



Mpwwvi) Zuvedpia 2 / Morning Session 2

BYZANTINH APXAIOAOTIA 1
AIIO THN YXTEPH APXAIOTHTA XTON BYZANTINO KOXMO

BYZANTINE ARCHAEOLOGY I
FROM LATE ANTIQUITY TO THE BYZANTINE WORLD

ITPOEAPIA: N. I'ktoAég - A. Apavéakn
CHAIR: N. Gioles - A. Drandaki

11:15

ITA. Tletpidng / PL Petridis

IMoAcodopia kat E§ovoia: GUVEXELEG KAL XGUVVEXELEG GTNV AOTLKT) TOTIOYPA@ix
efartiag Twv aAdaywv 6Tn S10iknon TV TOAE®wV

Urban planning and local Power: Continuities and discontinuities in urban
topography due to changes in city administration

11:30

N. MixanA / N. Michail

IpoeTopalovtag To £8a@oc: 1 Stapdp@won tov avdpov g Pwuaikis Ayopdcg
TV AEAQ®V

Preparing the ground: The formation of the Roman Agora terrace at Delphi

11:45

N. Kovpkouta / N. Kourkouta
OL TPOGWTIOTIONGELG TWV EMOXWV 0TA YNPL8wTa Sameda g VoTEPNG ApXALOTNTAG

The personifications of the seasons on the mosaic pavements of late antiquity

12:00

K. Povooog / K. Roussos

Ta Bulavtvda Aypavia ™ Kpntne: iktuva, epmoplo kat vavomioia
(406 - Tpwog 906 at. p.X.)

Byzantine ports and harbours of Crete: Networks, trade and navigation
(4th - early 9th c. AD)

12:15

I. [TaAAng / G. Pallis
'Eva auviypatiko fulavtivo avayAv@o and ta Xavia

An enigmatic Byzantine relief from Chania, Crete

12:30

TuvQtnon / Discussion

10



Mpwvi) Zuvedpia 3 / Morning Session 3

BYZANTINH APXAIOAOTIA II
AITIO THN YXTEPH APXAIOTHTA XTON BYZANTINO KOXMO
BYZANTINE ARCHAEOLOGY II
FROM LATE ANTIQUITY TO THE BYZANTINE WORLD

ITIPOEAPIA: X. KaAomion-Béptn - I1. Hetpidng
CHAIR: S. Kalopissi-Verti - P. Petridis

12:45

I. Twavvaxn / G. Giannaki - S. Yona Waksman - E. Todorova - S. Goryanova - M. Daskalov
ETtiokoTol kat KEPANEIS: Eva TP@WTOPRLVIAVTIVO EPYAGTIPLO KEPAMKNG 0T Zo@La

Bishops and potters: An Early Byzantine pottery workshop in Sofia

13:00

’E. E. Mmtia / E. E. Bia
Mayeipevovtag otV TpwToBuiavtivi) Oaco: okevn kot eEapTHpHaTa
ato v £énavin DOM5

Cooking in Early Byzantine Thasos: ceramic vessels and accessories from the villa
DOM5

13:15

K. XaunAdaxn / K. Chamilaki

'OPrerg vVAkoV Bilov amd évav oxVP®WUEVO TP®WTO-BuIavTIVO AypOTIKO OLKIGUO
otV BowwTtia: n tepimtwon tov A0@ov Kastpi otnv Tavaypaik)

Material life in a fortified early byzantine agricultural settlement in Boeotia:
the case of Kastri hill in Tanagrike

13:30

A. Apav8akn / A. Drandaki

Metaiwtd v@aopata o€ BUIAVTIVEG ELKOVEG: TTOAVTEAELX KAL pipnon
o€ mapadeiypata g povi)g Aylag Atkatepivng, Tiva

Silk fabrics on Byzantine icons: luxury and imitation in examples from Saint
Catherine’s Monastery at Sinai

13:45

TuvQtnon / Discussion

14:00

Meonuppwvn Staxom / Midday Break

Tuvedpila Avaptnuévwv Avakolvwoewy ywa T Bulavtivi) Apxatodoyia

katL v Iotopia g Téxvng

Poster Session on Byzantine Archaeology and History of Art

11



Amoygvpativi) Zuvedpia 1 / Afternoon Session 1

IXTOPIA THXE TEXNHZX: 1506-200¢ AIQNAX
ART HISTORY: 15th-20th century

IIPOEAPIA: E. MavpouiydAn - I. [IcAAng
CHAIR: E. Mavromichali - G. Pallis

15:30 I. AonuakomovAov / I. Assimakopoulou

0L 0KOTELVEG pLlec KaL T @wTELVY] SLadpopr) Tov okeTttopevov Ilpopntn
Tov Donatello

The Dark Roots and the Bright Afterlife of Donatello’s Bearded Prophet

15:45 K. Tpapavng / K. Gravanis
H evapuovion MMAdtwva kat ApLetotéAn ot «XXoAn Twv ABnveov» tov Pagani

The Harmonization of Plato and Aristotle in Raphael’s School of Athens

16:00 E. KuplakomovAov/ K. Kyriakopoulou

«0 Ao p0G TOV MPETEL VA KOTIEL YLA TT] GUVTIPTOT] TWV XVOPOTI®WV
KL TWV TTOAEWV»: 1] EPTELPLa TG SLayeiplon g pag {wovacov péca ano éva
0AAaVSIKO XapaKTIKO TOu 180V alwva

“His throat must be cut for the preservation of people and cities”:
The experience of managing a zoonosis through an 18th-century Dutch print

16:15 ’E. Ztawov / E. Staikou
0 Paul Delvaux otnv Apxawdtnta: uta lounniavy avracia

Paul Delvaux in Antiquity: A Pompeian Fantasy

16:30 M. T'loxaAag / M. Giochalas

«MeTéotn 8 ToL Blov AWPWE»: Ta@KE pvnpeia Tadwv oto A’ Koyuntiplo
ABnvav

“MeTtéotn 8¢ Tov Blov awpw”: Funerary Monuments of Children in the First
Cemetery of Athens

16:45 A. TlavAdmovAog / D. Pavlopoulos
0 yAUTTTNG MiyaAng 0. Topmpog ota xpovia tov 1920
The sculptor Michalis Th. Tombros in the 1920s

17:00  A. Meldwvng / A. Melidonis

O T'wpyog TePEPNG KAL) LOVTEPVA {WYPAPLKT] - LA TIPWTI) TPOCEYYLOT)
Giorgos Seferis and Modern Painting: A first approach

17:15  Xuvintnon / Discussion

17:30  AwdAswuuca / Break

12



Amoygvpativi) Tuvedpia 2

H APXAIOTHTA XTON XYTXPONO KOXMO: MOYZEIA KAI OEQPHTIKEX
ITPOXEITIXZEIX

ANTIQUITY IN THE MODERN WORLD: MUSEUMS AND THEORETICAL APPROACHES

ITPOEAPIA: A. levAdmoviog - I. lanadatog

CHAIR:

D. Pavlopoulos - Y. Papadatos

18:15

M. MoVAov / M. Mouliou

To povoeio ws nEB080¢ Blwong TOL KOGHOV: OEWPNTIKEG KAL EQAPHOCUEVES
TPOOEYYIGELS

The museum as a method of experiencing the world: Theoretical and applied
approaches

18:30

. lMamaomipov / S. Papaspyrou

«ALaBag 1¢ Makedoviav»: pa eVHAAAKTIKT) TPOGEYYLoT) TwV Bpuatwyv tov Maviov

otv EAAGSa

“Come over to Macedonia”: An alternative approach on the Footsteps of Paul route
in Greece

18:45

E. XplotodovAidov / E. Christodoulidou
A dokovtag Apyatodoyia oth XxoAwkn Taén: n mepintwon g Kompov

Teaching Archaeology in the School Classroom: The case of Cyprus

19:00

B. MmtaAdokag / V. Balaskas

Apxaio O¢atpo wg TovprloTiko [poidv: O ‘Oeatpikog [MupeTdc oTa TPpWTA
Metanolepuka Xpovia (1951-1954)

Ancient Theatre as Tourist Product: ‘Theatrical Fever’ in the First Post-War Years
(1951-1954)

19:15

A. TTAGvtlog - B. MmaAdaokag / D. Plantzos - V. Balaskas

Civis Romanus Sum; avTaAAQy£G pOUATKOV YAVTITOV peTag MovcoAivt
kot Ppavko (1933-1943)

Civis Romanus Sum; exchanges of Roman statuary between Mussolini and Franco
(1933-1943)

19:30

Tuv{tnon / Discussion

Tvpnepdopata - AEn tTov Tupmociov

Concluding remarks - End of the Symposium

13



YYMMETOXEX ME ENIITOIXIEX ANAKOINQXEIX
PARTICIPATIONS WITH POSTERS

A. AyyeAng / D. Angelis
H Bulavtivi) Pevdocapko@dayog 6Tto KaBoAko Tn¢ povig twv BAaxepvwv otnv HAsla

The Byzantine pseudosarcophagus in the katholikon of the Blachernae monastery in Ileia

E. 'kixa - I'. Baovpavakng / E. Gkika - Giorgos Vavouranakis

YAk Kot GUAX TOTHLA 6TV apyXaLoAoyikn épevva: O pOA0G TV ZVGTNUAT®OV
Fewypa@kwv [IAnpo@oplwv

Material and immaterial scapes in archaeological research: The role of Geographical
Information Systems

A. ZevywAn / A. Zevgoli

To apxeio WG HOVOELXKO EKOENA: TTOALTIKEG KOL TIPAKTLKEG TIOALTLOTIK®WV OPYAVIGULWOV
otv EAAGSa

The archive as a museum exhibit: Policies and practices of cultural organizations in Greece

H. Zwypagov / E. Zografou

IIMAwva el8 wALx TOL TUTIOV TNG YURVTG KAOLGTNG YUVALKELXG Lop@1)C amd TNV Apyxaia
Ayopa Oec6aAovikng

Clay figurines of the naked seated female type from the Ancient Agora of Thessaloniki

X. ©eotokdtouv / C. Theotokatou

'OYPELG TG KOLVWVIKTG KAL OLKOVOLLLKTIG 0pYAV®OTG TWV VOLKOKUPLODV
KaTAd TV YOTEPOKVTPLAKTY] TIEPL0S0: 1) TTEPiTTWON TG AAdGO G

Aspects of the social and economic organization of households during the Late Cypriot
period: The case of Alassa

X.E. Katdxng - 0. Aalapng - E. Iamaiwdvvov - N. XeAékog / S.E. Katakis - T. Lazaris -

E. Papaioannou - N. Selekos

«Pwpaiko Badaveio» Pa@nvag: TPoKATAPKTIKA GTOYELX ATIO T1) LEAETY) TNG KEPAULKTIG
otV aPida tov «Bopelo-avatoiikov Ktnpiov»

“Roman Balneum” at Rafina: preliminary data from the study of pottery in the apse
of the “North-east Building”

M. Kpwn / M. Krini

Ta Yn@8wTa 8ATESA WG LOVGELXKA EKOEUATA: CUOGTUATIKY] KATAYPAPT) LEOOSwV
ALGONTIKTG AMTOKATACTAGTG

Mosaic floors as museum exhibits: Inventory and documentation of restoration methods

A. KwAétmn / D. Koletti

Evemilypa@eg T)ALVEG LN TPEG EAANVIOTIK@OV AVXV®V KAl CKU@®V HE AVAYAV@T)
Stakoopunon and tov Mepoard

Inscribed clay molds of Hellenistic moldmade lamps and bowls from Piraeus
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M. Maviov / M. Maniou

A£ONEVEG YUVALKEG: 1] TIEPITITWGT) TOV ELKOVIGTIKOU AXYAANATOG HE ap. EVP. 555
Tov Movoeiov Embavpov

Praying women: The case of the female statue with inv. no. 555 in the Museum of Epidaurus

X.X. Mdotopa / S.S. Mastora
MeAavopop@n Kot HEAXVOYPa@N KEPALLLKT) amd Ta ABSNpa: 1) TEPIMTTWON HIAG LWOVIKNG
ATOKIAG 6TO TTAQLG10 TNG Atyatakng Opakng

Black-figured and black-painted pottery from Abdera: The case of an Ionian colony
in the context of the Aegean Thrace

I. Moula / 1. Bouza

H oupoA) Towv apyxatodoylk®wv 6tovdwv ot Stapdp@won kat ) Stedoon €0vikig
18eoroylag otnv EAAada tov 190v cuwva

The contribution of archaeological studies in the formation and dissemination of national
ideology in 19th century Greece

X. PavtaBéArag / C. Rantavellas
0 {wypa@og-xapaktng Acavtoup Mrayaplav (1924-1990) 6Tig QUAAKEG: TO ELKAGTIKO
KL TTIOALTLOTIKO TOV £pyo (1945-1960)

The painter-engraver Asadour Bacharian (1924-1990) in prison: His artistic and cultural
work (1945 - 1960).

S. Ruzza

MMépa amod Toug ‘Axarovg’, Tovg ‘Apyeilovg’ kKot Toug ‘Aavaoig’: pua LEAETT) YLK TIG TOTIKEG
TOVTOTNTEG 6TO MUKNVAIKO KOGHO

Beyond ‘Achaeans’, ‘Argives’, and ‘Danaans’: A Study of Regional Identities

in the Mycenaean World

A. Tapavtov / D. Tarantou
'Ex Tov ‘Hpilwv: AAdBactpa kat AjkvOot Tov «Zowypa@ov th¢ AttANG Telpac»

’Ex T@v ‘Hplwv (From the Graves): Alabastra and Lekythoi associated with the “Two-Row
Painter”

X.M. XptotomovAov / C. M. Christopoulou
H omtikomoinem Tov Oavatov: cupPoArikéc pop@eg ato B Koyuntiplo ABnvwv

The visualisation of death: Symbolic forms at B’ Cemetery of Athens
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[&vOn AonpaxomovAou

0L 0KOTELWVEG pLlec KaL 1) @wTELWVT Stadpopr) Tov ckettopevov Ilpopntn Tov Donatello

O Brunelleschi kat o Donatello cupmeplapavovtal 6Toug TPWTOUG KAAAMTEXVEG IOV TAISePay
otn Poun to 1402 TPpOKEMEVOL VA HEAETIIOOUV ATIO KOVTA apXaia YAUTITA KoL QPXLTEKTOVIKA
katddowma. O Iesvelopipoc IMpopntng (mep. 1420) tov Donatello, Tov omoiov to de&i VPwpEVO
XEPL AKOUUTIA OTO TILYOUVL, EV®W TO APLOTEPO VTTOOTNPIlEL TOV AyK®WvVaA TOU VPWHUEVOL XEPLOU,
vmmpée mapayyeAia amd v Opera del Duomo ywx pla amd Tig koéyxes tov Campanile tou
kaBedpikov vaol g PAwpevtiag, Tng Santa Maria del Fiore. H avakolvwon autn Stepguva thv
KATAYWYN TNG LOPENG TOU HEYAAOTIPETOV TIPOPNTN KAl eTSLwKeL va Sei&el 6TL 0 Donatello Ba
UTIOPOVOE va EXEL AVTANOEL EUTIVELON ATIO apxaia YAUTITA, OTay opideve Tov I'evetopopo Ipopntn
KoL GAAEG TIAPOUOLEG HOPPEG OE VOTEPA SIKA TOU avayAv@a. O OKEMTOUEVOS TPOPNTNG,
EMAVASLATUTIWUEVOG KOl ELTIAOVTIOUEVOG E TIOAAXTIAEG ONUACES, Ba EPPAVIOTEL O TIVAKES Kol
yAumta twv Leonardo da Vinci, PaganA, Giovan Francesco Rustici kot Giorgio Vasari, evw ot
TMYEG Eumvevon Ba avalnmBolv o€ pWHATKEG CAPKOPAYOUS KL EV TEAEL O€ ATTIKEG ETUTUUPLES
OTNAES.

[anthi Assimakopoulou
The Dark Roots and the Bright Afterlife of Donatello’s Bearded Prophet

Brunelleschi along with Donatello were among of the first artists who travelled to Rome in 1402
in order to study remains of ancient sculpture and buildings at close hand. Donatello’s life-size
statue of the Bearded Prophet, sculpted around 1420, was commissioned by the Opera del Duomo
for one of the vacant niches on the east face of the Campanile of Santa Maria del Fiore, Florence’s
Cathedral. The majestic figure expressing deep introspection holds his chin with his right hand
while the left supports the elbow of the raised arm. This presentation focuses on the origins of
the figure and aims to show that Donatello was familiar with ancient sources from which he could
have drawn inspiration when modelling his Bearded Prophet and other similar characters
included in later reliefs. Donatello’s pensive prophet, charged with multiple meanings and
probably re-worked, will be also related to paintings and statues by Leonardo da Vinci, Raphael,
Giovan Francesco Rustici, and Giorgio Vasari, while its source of inspiration will be traced back
to Roman sarcophagi and ultimately to Attic grave stelae.

iassim@arch.uoa.gr
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I'wpyos Bafovpavaxng

H Mpwyun kat Méon Emoxr) Tov XaAkov otnv KUTpo w¢ @aivopevo evog Stakprtov
TPOTIOL {W1|G

H xatavomon g lpoyng kat Méong Emoxng tou XaAkoU otnv Kimpo efaxoAouvbel va
TEPLOPITETAL ATTO EPUNVEVTIKEG AYKUAWOELG TIAPEABOVTWV TAPASELYLATIKWV TAALGLWY EPELVAS.
Edikdtepa, 1 Evapén ¢ meplodov Kat To AEYOUEVO «@ALVOUEVO TNG DIALAG», SNAadT) 1) EP@avion
HeTadl AAAWVY TNG PHETOAAOUPYIAG KoL HLETAAAOTEXVING, KABWG KL VEWV TUTIWV APYLTEKTOVIKIG,
KEPAUIKNG, TAPWKOV €0(pwv Kot kabnuepwvwv ovvnbewwyv, amodibovtal otnv €Aevon
TANOULOULKOU oTolelov amd Tnv AvatoAia. X1n ouvéxela, gp@oaviotnke pia kowwvia
Baoclopévng oe onuavtikd Babud o€ OLKOYEVELAKOUG SEO0UOVG HE OMUAVTIKO Babud Opwg
KOW®VIKNG oUVOETOTNTAG, 1) OTola LTMOTIBETAL OTL QAVTOVAKAATAL OTO TAOUCLA TAQIKA
KTEplopATA TWV VEKPOTAPELWY TwV Bouvwv kat tng AamiBov. To tédog g teplodov Bewpeital
OTOTEAECUN ECWTEPIKWOV AVATAPAXWV, (BPLUOTG AOTIKWY KEVTIpWV (T.X., Eykwun, Tovuma tov
ZkoUpov) kal ELl6G80V 0TO KOGUOTIOAITIKO EUTIOPLKO SikTLO TNG aVaToAKT G Mecoyeiov.

OL mapamavw epunveieg TPOVUTOOETOUV QAVATIOMEVKTEG CGUVETELEG €lTE €EWTEPLKWYV
ETINPWV EITE KOLVWVIKO-OLKOVOULK®WV SOHWV, XWPIG va e&nyeltal EMapKws 0 TPOTOG ELPAVLOTG
Kol €5palwoT§ TOUG OTO CUYKEKPLUEVO XWPLKO Kal Xpoviko mAaiclo. H Bepameia autwv twv
TPOPBANUATWY epunveLTIKNG peBodoAoyiag amattel pla véa €vvoloAdynon Tou avOpwTivou
KOW®VIKOU UTIOKELUEVOU. ATTOQEVYOVTAG TIG TTIOALTIOULIKEG KOL CUUTIEPLPOPLKEG VOPUES, ELLPAOT
TpeMeL va 600el atnv TMopwdn PLOAOYIK KAl KOWVWVIKI] GUYKPOTIOT TOU avBp®Tou Kol o1n
oUVaKOA0LON Suvapkn Touv Sladpaon pe To TEPPEALOV Tou, EUPUY0 Kal QYPUX0, PUOLKO Kal
avOpwTOYEVEG, VALKO Kot AuAo. Av oL dvBpwToL pTLd) VoLV TOV EXVTO TOVG, Katd tov V. Gordon
Childe, n kowwvia g [pwiung kot Méong Emoxmng tov XaAkol otnv KUpo Kot oL TTOALTIOULKES
Kot GAAEG oLPPBATELS TNG VT PEAV TIAPAY WY Kol OXL ALTIEG EVOG CUYKEKPLUEVOL TPOTIOV (w1 Kol
apa eVOG LOTOPLKA KABOPLOHEVOU KAl EUTIPAKTA CUYKPOTNUEVOV TUTIOU avOpwivng UTapéng.

Giorgos Vavouranakis

The Early and Middle Bronze Age in Cyprus as a phenomenon of a distinct way of life

The understanding of the Early and Middle Bronze Cyprus is still restricted by fixations of past
paradigmatic frameworks. More specifically, the beginning of the period and the so-called “Philia
facies”, namely the appearance, among others, of metallurgy and metal-working, and also of new
types of architecture, pottery, funerary customs and daily habits, are attributed to the arrival of
population elements from Anatolia. Then a society emerged that was based on family ties, albeit
with a significant degree of complexity, assumingly reflected by the rich funerary gifts in the
cemeteries of Vounous and Lapithos. The end of the period is considered the result of internal
turmoil, of the establishment of urban centres (e.g., Enkomi, Toumba tou Skourou) and of the
entrance into the cosmopolitan trade network of the eastern Mediterranean.

The above interpretations assume the inevitable consequences of either external contacts
or of socio-economic structures, without explaining their emergence in the specific spatial and
temporal framework. The amendment of these problems requires a fresh conceptualisation of the
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human social subject. Avoiding cultural and behavioural norms, emphasis should be placed upon
the porous biological and social composition of human beings and, consequently, on their
dynamic interaction with their environs, animate and inanimate, natural and manmade, material
and immaterial. If people make themselves, according to V. Gordon Childe, then the Early and
Middle Bronze society in Cyprus and its cultural and social conventions were the result rather
than the causes of a specific way of life and thus of a historically defined and practically
constructed humanness.

gvavour@arch.uoa.gr
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lwdvvng Bookog
Anpntpng KAovxkivag
EAévn Mavtlovpdvn

'OPrerg TG Stayeiplong TG Tpo@ig otV ipoictopikt) Kompo:
véa §edopéva amod to epguvnTikd mpoypappa NCCP

H tpo@n kot oL TpakTIKES SLayElpLOT§ TG, ATLO TNV TAPAY WY1 LEXPL TNV ATOBNKEVOT)], TNV TEALKN
emelepyaocia KoL TNV KATAVAAWON TnG, eival 8laitepa  ONUAVTIKEG TAPAUETPOL TNG
KABMNUEPVOTITAG, AUECH CUVUQACUEVES HE TIG TIOALTIOUIKEG TOPASOOELS KAL TIG OUVIOELEG TWV
KOW®WVIK®OV opadwv Tou TtapeAbovtog. EmmAcoy, 1 (Sla 1 Tpo@1] kat kuplwg 1 Stadikacia tng
KATOVAAWOTG TNG, TOOO OTO OLKLOKO TTAXIGLO 000 KAl € TEAETOUPYLKEG TIEPLOTATELS, ATIOTEAOVV
XPNOLUOUG SEIKTES TG KOLVWVIKIG AAANAETISpAOTG KAL TWV VPLOTAUEVWV OXETEWV.

H mapolUoa avakoivwon emiyelpel v oUVOEOT OYXETIKWVY SEG0UEVWV TIPOEPXOUEVWV ATIO
™mv meployn ™6 koladag tov Kovpn (Emapyia Agpecon) atnv KOmpo, katd tnv 51 kot 4n xdetia
X, a&loTolwvTag, KATA KUPLO AOYO, ATOTEAECUATA TIOU TPOEKLYPOV OO TO EPEVVITIKO
[poypappa NCCP, to omoto oAoxkAnpwOnke 1o 2021. Ot avaAVoELS LOOTOTIWY 0€ avBpwTLVAL Kal
{WIKQ 00TEOAOYIKA KATAAOLTTA KL OL AVAAVCELS OPYAVIKWV KATOAOITWV 0€ SElyLATA KEPAULKIG,
o€ oUVSLAGUO pE TNV YN PLOTIOINOT] APYLTEKTOVIKWY SES0UEVWV TIOU TIPAYUATOTION|ONKAV GTO
mAaiolo Tou NCCP, Tpoc@Epouv eviLa@EPOVTA VEQ GTOLYXELX YLOL TNV OPYAVWOT] TOU OLKIGTIKOU
XWPOV, TIG SLATPOPLKEG GUVNOELEG, TIG OLKOVOULKEG, KABWG Kot AAAEG TIPAKTIKEG TV VTO EEETAON
KOWOTNTWY, SlX@WTI(OVTAG AYVWOTES TTUXEG TNG KABMNUEPLVOTNTAG KL TNG KOLVWVIKO-
OLKOVOLKIG 0pYAVWOTG TOUG.

Ioannis Voskos
Dimitris Kloukinas

Eleni Mantzourani

Aspects of food management in prehistoric Cyprus: new data from the Neolithic and
Chalcolithic Cyprus Project (NCCP)

Food and its management, including its production, storage, processing and consumption,
constitute crucial components of daily life, which intertwine with the cultural traditions and
customs of prehistoric communities. The symbolic connotations of serving and consuming food,
both on a daily basis and in ritual occasions, might also echo the existing social structures, aspects
of group membership and individual or group identities.

The present paper provides a brief synthesis of available evidence coming from the area
of the Kouris Valley (Limassol district, Cyprus) during the 5th-4th millennia cal. BC, focusing
primarily on the latest results of the Neolithic and Chalcolithic Cyprus Project (NCCP), which was
completed in 2021. Isotopic analyses on human/animal remains, organic residue analyses on
ceramics and the digitisation of architectural data with the aid of a CAD and a GIS software,
provide valuable evidence on the organisation of settlement space, the economy, the diet and
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prehistoric foodways in general. The latter shed new light on various aspects of everyday life and
the socio-economic organisation in Neolithic and Chalcolithic Cyprus.

ivoskos@hotmail.com
dkloukinas@yahoo.gr

emantzou@arch.uoa.gr
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l'ewpyla TFavvakn
Sylvie Yona Waksman
Evelina Todorova
Snezhana Goryanova
Metodi Daskalov

Emickomot kat kepapeic: Eéva mMpwToBulavTivo EpyacTi)plo KEPANLKNG 6T Lol

Kata ) Sudpkela cwotikwv avaocka@oyv mov Siefnxtnoav to 2000 otn cuvolkia Lozenets ot
Yoo ¢ BouAyapiag umo tnv atyida tov EBvikov ApxatoAoywkov Ivatitoutou tng BovAyapikng
Axadnpiag Emomuwy, tpetg kepapkol kKABavol npbav oto @wg o€ pia B€om, 1 oTola yvwploe
TOAAATAEG ACELS KaTolkNoNG 1161 amd Ta pHéoa Tov 40 £wg TIG apxEg Tou 70 awwva pX. Mo
OUYKEKPLUEVQ, OTIG APXES TOV 6°° GTOV XWPO OTIOU TIPONYOUUEVWS BPLOKOTAV £Val ETILOKOTILKO
OUYKPOTNUQ, EYKABloTATOL EVA EPYACTIPLO TIHPAYWYNG KEPAUIKDOV. ZUUPWVA [LE TA VOULOUATIKA
EUPNHATA, TO EPYACTNPLO IOPUONKE OTIS ApXEG TOU 60U Kol EYKATUAEIPONKE OTIS ap)XEG TOU 7ov
awwva PX., meplodo KATA TNV oTola TO EMIOKOTIKO GUYKPOTNHA £lxe mBavotata maloel va
Aettoupyet. [Mapa tn ocvvtoun Stapkela {wNG TOL - TEPLTIOV EVOG LOVO OLOVA -, TO EPYACTNPLO
PALVETAL VO YVWOPLOE UL LELATEPT TIAPAYWYLK] AvON oM, OTWG HAPTUPA 0 OYKOG TOU KEPAULKOU
VALKOU. £TOUG XWPOUG TOU EPYACTN POV, OTIWG EMIONG KAl 0TOVUG amoBETEG OV oXeTI{OVTOL UE
TOUG KALBAvoUG, BpEbnKay HEYAAEG TTOCOTNTEG KEPUAUIKTG, LETAED TWV OTIOLWYV AYYELX LETAPOPALS,
aTmoBNKEVONG, TAPACKEUNG KAl KATAVAAWONG TPOo@NG. IStaitepo evSia@Epoy, OLwG, TTPOKAAEL 1)
QVEVPEDT EQUUAWUEVWV AYYELWY, KATIYOPLa KEPAULKNG 1) oTlola BploKeTal 0TO EMIKEVTPO TNG
SLSUKTOPIKNG POV €PELVAG IOV TPAYHUATOTOLELTAL 0€ TTAa(o0 cuveTiBAeyme petady tou EKITA
kot tov [avemotnuiov g Avov. H peAétn tov ev Ad0yw adnpocieutou VALKoU, TPOEPXOUEVOU ATIO
£Val KOAQ XPOVOAOYNHEVO XPXALOAOYIKO TIAQIGLO, 0€ CUVSUAOUO pE Sedopéva amd TNV EVPUTEPN
TepLloxn Twv BaAkaviwy, Ba cuvdpauel oty €T (NTNUATWY XPOVOAGYNONG KL TUTIOAOYLAG,
TPOCPEPOVTAG £TOL PLAL VEX OTITIKT] GTO {TNHA TNG HETABAOTG AT TNV VOTEPOPWHUATKI] OTNV
Tpwtofulavtiviy emox1 KAaBwS Kal oty €EEALEN TNG TEXVIKIG TNG EQUAAWOTG ATIO TN PWUATKN
£w¢ TN BulavTivi) eToyN, KATA TNV oTtola Ba yvwploel kat TN peyaAvtepn Stadoon .

Georgia Giannaki
Sylvie Yona Waksman
Evelina Todorova
Snezhana Goryanova
Metodi Daskalov

Bishops and potters: An Early Byzantine pottery workshop in Sofia

During rescue excavations carried out in 2000 in the Lozenets district of Sofia, in Bulgaria, under
the auspices of the National Archaeological Institute of the Bulgarian Academy of Sciences,
remains of three ceramic kilns were brought to light at a site that has been occupied from the
mid-4th to the early 7th century AD. More precisely, at the beginning of the 6th century, a pottery
workshop was founded on the site where a bishop's complex previously stood. According to the

22



numismatic finds, the workshop was established at the beginning of the 6th century and
abandoned at the beginning of the 7th century AD, by which time the bishop's complex had
probably ceased to function. Despite its short lifespan - one century more or less - the workshop
seemingly experienced a productivity boom, as the sheer amount of excavated pottery attests.
Large quantities of pottery, including vessels for transporting, storing, preparing and consuming
food, were found in the workshop areas, as well as in the deposits associated with the kilns.
Among the findings, a great number of glazed shards draws our attention: this kind of ware is of
particular interest and it is the main subject of my PhD research which is being carried out in the
framework of co-supervision between the NKUA and the University of Lyon. The study of this
unpublished ceramic material, unearthed in a well-dated archaeological context, in combination
with data provided from the wider Balkan region, will contribute to the examination of questions
of dating and typology, thus opening up new perspectives on the issue of the transition from the
Late Roman to the Early Byzantine period as well as on the evolution of the glazing technique
from the Roman to the Byzantine period, during which its greatest spread is attested.

ggiannaki94@gmail.com
yona.waksman@mom.fr
evatodorova79@gmail.com
sgoryanova@abv.bg

m.m.daskalov@mail.bg / m.m.daskalov@abv.bg
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Muyaing l'oxaAag

«MeTéotn 8¢ Tov Blov awPwE»:
Ta@Ka pvnueia mrasiwv oto A’ Koypuntiplo AGnvev

H ok Bvnopdtnta amoteAel Stakekpluévn Bepatikn yia toug NeoéAAnveg yAuTtteg oto A’
Kowmntplro ABnvwv. Av Kol oL TTEPLOGOTEPEG TALSIKEG TAPES AapBAVOUY XWPA 0TO TAXIGLO TOV
OLKOYEVELKOU TA@OU, Olxw¢ OSlakplty oviotnta, evtomifovtal Sekades mapadelyparta
Snuovpylag auToTEAWY OYETIKWV EpywV. To eeTaldevo oUVOAD eKTELVETAL O€ TIEPI0SO TTAEOV
Twv 150 etwv, and ta péoa tov 190V £wg ta TEAN Tou 2000 al, meplAapfavovtag YAUTTA
OUYKEKPIUEVWY  KOAATEXVWV —eVEEIKTIKA ava@épovtal ol Adlapog dutaing, lwdavvng
Kapaxatoavng, 0eo6dwpog M. Toumpog, Tewpylog Mmovavog, Kwvotavtivog ®. dwokoAog,
TF'ewpylog AnuntpLadng o ABnvaiog, AnpoocBevng I'. Mamayiavvng, lwavvng X. Iwavvov, T'wpyog
ZoyyoAdmovAog, AxiAAéag Amépyng, Nikog IMepavtvog, Itéiog Tpuavtng, Tacog Mouldakng,
T'ewpylog I. KakovAidng, o Iwavvng Fewpyiov. O TOTOG TOL KUPLAPXEL Elval QUTOG TNG, KATA TO
UGAAOV 1] M) TTOV, PEAALOTIKNG TIPOTOUNG, OAOYAUMNG 1] AVAYAUENG, ATTOVTOUV OUWG OKOUT Ko
0AOCWEG ATEIKOVIOELS 1], KATA TA TPOTUTIA TNG apXaiag SEELWOEWS, OKNVEG ATOYALPETIONOV. XE
OAAEG TIEPLTITWOELG ETUAEYETAL T XP1I0N LOTIBwWV, OTIWG TOV CTIAGUEVOU AVvOOUG, WG GUIBOAOL TOU
TPOWPOV, (0WG KL aLpvidiov, BavaTov, 1 TNG PTEPWTNG KEQPAANG EpWTISEWS, 1 TALSIKT HopEN
TOU OTO(OU GUVIOTA TPOTOV TWA ATEKOVION TNG Yuxnsg Tov awpws TeBvewTtog. O AdYog
OUVETILKOUPEL TNV TEXVN, AapuBavovtag pop@r dAAoTe apyxaifovtog ETlypAUPATOS, AAAOTE OTIXWV
ypaupévwyv ot Néa EAAnvikn, otn ToaAdwn 1 otnv AyyAw], avrtikatomTpi{oviag Tn
petafaidlopévn oOTO TEPACUA TOU XpOVOu Ek@pacn Tou 8ilov, eoael apetaBAntov,
aiyovg.Michael Giochalas

Michael Giochalas

“MeTéotn 8¢ Tovu Blov awpwc”:
Funerary Monuments of Children in the First Cemetery of Athens

Child mortality has been a distinctive thematic cycle in the creation of modern Green sculptors
working in the First Cemetery of Athens. Although most of the children burials take place in a pre-
existing family tomb and are marked by an already situated there funerary monument, many
examples of works erected to preserve the memory of the early deceased have been found. The
corpus under examination covers a period of more than 150 years, from the middle of the
nineteenth century until the end of the twenteenth century, with sculptures bearing the signature
of artists such as Lazaros Fitalis, Konstantinos Foskolos, Georgios Dimitriadis the Athenian,
Dimosthenis Papagiannis, I. S. loannou, Georgios Zoggolopoulos, Achilleus Apergis, Nikos
Perantinos, Stelios Triantis, Tassos Mouzakis, Georgios I. Kakoulidis, I. S. Georgiou. The dominant
funerary type is that of the bust, more or less realistic, sculpted or in relief. We also come across
full-body depictions, in isolation or in scenes following the ancient “Seiwolg” decorum. In other
cases, funerary motifs such as that of the broken flower are used, as symbols of the untimely,
maybe even unexpected, demise, or that of the winged head of an angel, whose juvenile form acts
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as an image of the soul of the lost child. The word works in unison with the art, taking the form of
ancient epigrams or verses written in modern Greek, French or English, reflecting the ever-
changing means of expression of the same, ever unchanged, pain.

mgiochalas@gmail.com
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Kwvotavtivog I'pafiavng

H evappovion MMAdtwva kat ApLototéAn oty ‘TXoAN Twv AOnvev’ tov Pag@ani

H avaxoivwon aut epunvevet to B€pa g ‘TxoAns twv Abnvwv’ (1509-11) touv PagoanA vmo to
Tpiopa NEOTTAATWVIK®OV KL OUUAVIGTIKWV 8wV NG ITadikng Avayévvnong. H epyacia ompilel
KoL emektelvel v amoym tov Edgar Wind 6Tt okomdg Tou Pa@anA Kol Tou €Lkovoypa@LKov
ouvpfovAov TOu NTAV 1) OTITIKY ATOS00N WG POCOEIKNG CUUEWVIaG peTald TMAdTwva kat
AploTtotéAn. To €pyo TG EVAPUOVIONS TWV LEEWV TwV V0 P0cOPWV, To oToio Eekivoav ol
NeoTAATWVIKOL KOl EKAEKTIKOL PIAOC0@OL TNG VOTEPT G APXALOTNTAS, avafiwaoe amd Toug ITaAovg
OUHAVIOTEG HEGW VEWV HOPPWV PIAOGOEIKOV CUYKPNTIOHOU KL WG ETAVCT TWV HAKPOXPOVWV
ov{nToewyv Katd tov 150 aiwva mepl Tov Tolog ek Twv V0 P0cOPWV VTIEPTEPEL. Avapeoa
0TOUG EEEXOVTEG SLAVOOUEVOUG TIOV ETILXEPT|OAV TNV €V AOYW evapuovion (Bnooapiwv, NikdAaog
KouZavog, Mapoidlo ®itoivo, Ppavtoéoko vta Ntiatoéto, Eykiviio vra Bitépumo) o o
o0evapog tav o Iliko viedd Mipavtoda tou omoilov 1 mpayuateia De Concordia Platonis et
Aristotelis éuewve avolokApwtn. O Iliko, o Pitoivo kat o Eykivtio emyeipnoav va dei&ouv 6Tl
K&Be @oco@ikn SNAwon tov [MAdtwva pmopel va petagpactel oe SNAwoT Tou APLOTOTEAT, OXL
w¢ apolBaios cupuPLBACHOS XAAG WG TTAPAAANAES, TAUTOXPOVES aA1|BELEG TTOV E@appOlovTal o€
ovpavia Kot eykooula Bépata avtiotoya. H ev A0yw 16éa HETAQPACTTNKE EIKACTIKA ATIO TOV
Pag@oanA o omoiog cuvédafe tnv oxéon Twv dU0 PLA0GOPWY WG pia okTABa, N TEAELOTEPT TWV
HOVGLKWV OPHOVLI®V, YVWOTH Kot w6 Slamacwv: pia YmAn vota (IMMAatwvag) kat pia xoaunAn vota
(AploTOTEANG) OL oToleg OTav TaLXTOUV TAUTOXPOVA QaKOUYovTal w¢ pia kat povadikn. H
OXNUATIKY ATEKOVIOT TNG appoviag TG dtamacwv oto [TuBaydpelo Sidypappa g ‘LYoANG Twv
ABnvwv’ cuvnyopel LTEP TNG VEAS VTG EPUNVELNS KL TTAPATIEUTIEL, LETAEY AAAWYV, 0TS LBEEG TOV
Agovapvto vta Bivtol mepl g ouyyEvelag Kal Twv KOW®V Kavovwy {wypa@LKNG Kal LOUG KNG,

Konstantinos Gravanis

The Harmonization of Plato and Aristotle in Raphael’s School of Athens

This paper interprets the subject of Raphael's 'School of Athens' (1509-11) in the light of
Neoplatonic and humanist ideas of the Italian Renaissance. It endorses and expands Edgar Wind's
view that the purpose of Raphael and his iconographic advisor was to visualize a philosophical
reconciliation between Plato and Aristotle. The task of harmonizing the ideas of the two
philosophers, first undertaken by the Neoplatonic and eclectic philosophers of late antiquity, was
revived by the Italian humanists through new forms of philosophical syncretism and as a
resolution of long-standing debates during the 15th century about which of the two philosophers
was superior. Among the prominent intellectuals who attempted this reconciliation (Bessarion,
Nicholas of Cusa, Marsilio Ficino, Francesco da Diacceto, Egidio da Viterbo) the most vigorous was
Pico della Mirandola whose treatise De Concordia Platonis et Aristotelis was never completed.
Pico, Ficino, and Egidio attempted to show that every philosophical statement of Plato can be
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translated into a statement of Aristotle, not as a mutual compromise but as parallel, simultaneous
truths applied to heavenly and earthly matters respectively. This idea was translated visually by
Raphael who conceived the relationship of the two philosophers as an octave, the most perfect
musical consonance, also known as diapason: a high-pitch note (Plato) and a low-pitch note
(Aristotle) which, when played simultaneously, sound as one. The schematic illustration of
dtamaowv on the Pythagorean diagram of the 'School of Athens' supports this new interpretation
and refers, among others, to Leonardo da Vinci's ideas about the kinship and common rules of
painting and music.

kgravani@arch.uoa.gr
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NkoAag Anpdaxng

«NNoLWTIKOG» BAVATOC: TAPIKES TIPAKTIKEG 6TO Vol TG Kw
KOTA TOUG VOTEPOVS KAAGLKOUG KL EAANVIOTIKOUG XpOVoug

OLyvWoEeLg pag yla Tnv Ta@kn apxatoAoyia ato viol g Kw katd Toug UoTEpoUg KAACIKOUG KAl
EAANVIOTIKOUG XPOVOUG €lval HEUOVWUEVEG KOl OTOCTAOUATIKEG, Baol{Opeves Kuplwg o€
ETILYPAPIKEG HAPTUPLEG KL YPATITEG TINYEG, TTAPOTL TIPOCEKTIKOTEPEG HATLEG o€ Sedopéva amo
LELOVWHEVOUG TAPOUG KAL VEKPOTAPEID HUTOPOUV TIG EUTAOVUTIOOUV ONUAVTIKA. X€ QUTIV TNV
TPOTN TIPAYUATEVOT TOU UALKOU ATO TNV AVACKAPT] LEPOUG VOGS HEYAAOL vekpoTagelov (148
TAPoL) oV evtoTionke To 1970 6NV AVTIHAXELQ, ETSIWKETAL &) 1) SLEPEVVNOT) TOU AVTIKTUTIOU
KoL TNG SLaxelplong TG avOp IV G ATTWAELNG KATA TOUG VOTEPOUG KAAGLKOUG KL EAANVIGTIKOUG
xpovoug omv Kw, B) n ovlimnon mepl €vog «KwakoU» TAPLKOV TEAETOUPYLIKOU, Kal y) M
SLAPOPPWOT HLKG OTEPENS BAOTG YIX TIEPALTEPW EPEVVA OTIG TAPLKESG TIPAKTLKESG TOU VIGLOU.

Nikolas Dimakis

Death on an island:
Burial practices on the island of Kos in the late classical and Hellenistic times

Our knowledge of the funerary archaeology on the island of Kos in the late classical and Hellenistic
times is limited and fragmentary, largely based on inscriptional and textual evidence, even though
a closer look on individual graves and cemeteries can further contribute to our understanding.
The preliminary treatment of the evidence from the excavation of a large (148 graves) cemetery-
segment found in 1970 at Antimacheia aims to a) investigate the impact and management of
human loss during the late classical and Hellenistic times on Kos, b) discuss the case of a “koan”
funerary ritual and c) create a solid basis for further research on the funerary practices of the
island.

nikdimakis@arch.uoa.gr
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Avaotacio Apavdakn

Metaiwtad v@aopata 6€ Bu{AVTIVEG ELKOVEG:
TOAVTEAELX KL pipn ot 6€ Tapadetypata thg Movig Aylag Atkatepivng, Tva

H mapadoorn ¢ {wypa@kng Liunong TOAVTEAWY HETAEWTWY VPACUATWY GTNV ToWw TALLPQ
HEGOBULAVTIVOV EIKOVWV EIVUL KOAA TEKUNPLWUEVT], LECK ATIO CTILAVTLKO aplOpO SNUOCLEVUEVWV
TAPASELY LATWY TIOU TIPOEPXOVTAL ATIO TNV TAOUGOLX cUAAOYT TG Movng Aylag Awtkatepivng Zwva.
MdaAiloTa,  TAPOLGLA TETOLWV SLAKOGUNTIKWOV OEPATWY 0TV TIHLOW TAEUPA APKETWV ELKOVWV TTOV
@uAdoccovtal ot Moviy wBnoe peydAn pepida pedetwv va ta Bewpnoouvv éva 8Lalov
XOAPAKTNPLOTIKO ULAG TOTIKNG KOXAALTEXVIKNG TTAPASOONG TIOV, HE £5pA TNV ATOUOVWUEVT) OTNV
£pnuo Movn, mapnyaye yia 0o mepimov awwveg (120-130 at) vPmANG ToLOTNTAS ELKOVES.
YKkomOG TG avakoivwong eivat ag’ evog va StepeuvnBolv 1) TPOEAELOT KAl TA TTPOTUTIA
TV YPATITOV BEPATWY TTOU LHOVVTAL VQACHOT KL, 0’ ETEPOV, VA AVLXVELBOUV oL avTIANYPELS
KOIL OL AATPEVTIKEG TIPAKTIKEG IOV avanTUxOnkav oto Bulavtio tnv tepiodo autr) yupw amo Tig
ELKOVEG, 0L OTIOLEG 081 YOV TN VOTUATIKI] CUVOEDT EIKOVAG-LVPATHATOG. Méoa amod TN HEAETN
TNYWV, ETMYPAULATWV KAl CwlOHEVWY elkOVWwVY Ba eieTaoTel emiong 11 Stddoon Tov @avopEvou
KaL 1 avaymAdenon g avtiAnymg mov Bewpel TNV TapASoom AUTH TOTIKO GLVATTIKO (PALVOUEVO

Anastasia Drandaki

Silk fabrics on Byzantine icons: luxury and imitation
in examples from Saint Catherine’s Monastery at Sinai

The pictorial imitation of precious silk fabrics on the reverse side of medieval Byzantine icons is
a well documented phenomenon, known from several published examples that come from the
rich collection of Saint Catherine’s Monastery at Sinai. Indeed, the presence of such decorative
themes on the reverse of several icons in the Monastery has prompted many scholars to consider
them a peculiar feature designating a local artistic tradition which, based in the isolated
monastery in the desert, produced icons of exceptional quality for a period of about two centuries
(12th-13th century).

The aim of my paper is to investigate, on the one hand, the origins and models of the
painted decorative motifs that imitate fabrics and, on the other, to trace the concepts and
devotional practices that developed in Byzantium during this period around icons, paving the way
for the conceptual link between icon and fabric. Through the study of sources, epigrams and
surviving icons, an attempt will also be made to reconstruct the dissemination of this religious
and artistic phenomenon and refute the perception that considers it a local Sinaitic trait.

adrandaki@arch.uoa.gr
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XpuoavBog KaveAddmovAog
Avéia [Todalokpaocod-Komitoa

MavoAng [Metpdaxng

0 vaog tov AtéAAwvog MMubiov (;) otnv Marardmoin Avépov

Yto péoo mepimov NG mAayLAg, 6mov eiye avamtuyxBel n mpwtevovoa ¢ apyaiog Avépov, otnv
OVOTOALKT TIAEVPA TG, TAV OPATA TA KATAAOLTTA HVIHELOKOU KT POV, KTIOUEVOL ATO PEYAAES
HOPUAPLVEG KAl OXLOTOALOKEG AlBoTAIVOOoUG. ZTa BOPELA TOV, TO TPAVEG CUYKPATOVUOE LOXUPOG
QVOATUPATIKOG TolX0G. Me Bdom Tn XpovoAdynom OpXLTEKTOVIK®WV HEAWV KAl YAUTITOU, TTOU
Keltovtav oto ywpo, Bewpnbnke OTL TPOKELTAL Yl VAO, IOV XPOVOAOYELTAL 0TOUG VOTEPOUG
Apxaikolg xpOVOUG, eV ETILYPAPIKEG HAPTUPIEG 0dNyNoav oTNV TAUTION TOU UE QUTOV TOU
AmoAAwvog [MTuBiov,  AaTpela TOU OTOIOU NTAV ATO TI§ ONUAVTIKOTEPES YLt TOUG AvSploug.

To 2021 dapxloe o kABOPLOPOG TWV KTNPLOK®OV KATOAOIMWY, 0To TAaiclo SleTtolg
Tpoypappatog tov Topea ApxatoAoyiag kat Iotopiag tng Téxvng, vmd TN StevBuvon tou Av.
kabnynt) Xp. KaveAAdTovAov, e GKOTIO TNV APYLTEKTOVIKI] LEAETT) TOU KTNplov.

ATokaAU @O Ke OAN 1 VOTLX KL TO HEYAAVTEPO HEPOG TNG AVATOALKIG KA SUTIKNG TTAEUPAS
Tov. Ta kataAouma aviikouy ota Bepédia, Tnv euBuvtnpla kol TV kpNmida Tov KTnplov, evw ano
Tov Toyofdatn elval opatd pOvVo HIKPO TUNUA 0TO BOpelo Akpo NG SUTIKNAG TAEUPAS TOV.
AwamiotwOnKe OTLTO Pvnpelo §ev xpovoAoyeltal 6To TEAOG TOU 60V AL TL.X., OTIWG TILOTEVOTAV £WG
TP, aAAd TBaVWG oTtoug Votepoug KAaokolUs xpovoug. Baoel Twv £€wg twpa dedopévwv
@aivetar otL 81€Bete €€aoTtuAn mpooTaon Kol oTpe@loTav voTwa. Efaitiag aotoxlag tng
KATAoKELNG, A0Yw MAkiag kat oAloOnomng twv yolwv mpog Tov xelpappo ota vOTIa TN,
TPAYUATOTIOMONKE UEYAANG EKTAONG ETIOKEVT] 0TOUG AUTOKPATOPLKOUG XPOVOUGS, UE LoXupn
evioxuon Kot eYKIBWTIONO TIEPLUETPLKE TwV BePeAlwV TOU KTNplov.

H peAdovtikn oAokAnpwon tov kaBaplopol kol 6to BOPELO AKPO TOU Ba CUUTIANPWOEL
™mv Katoymn Tov.

Chrysanthos Kanellopoulos
Lydia Palaiokrassa-Kopitsa

Manolis Petrakis

The temple of Apollo Pythios (?) in Palaiopolis Andros

In the middle of the hillslope, where the capital of ancient Andros had spread, the
remnants of a monumental building, built of large marble and schist blocks, were visible. To the
north, the slope was supported by a strong retaining wall. Based on the dating of architectural
members and a sculpture lying in the area, it was assumed that the edifice dates from the late
Archaic times, while epigraphic evidence led to its identification as the temple of Apollo Pythios,
whose cult was one of the most important for the Andrians.

In 2021, the uncovering of the building’s remains began as part of a two-year project of
the Department of Archaeology and History of Art, under the direction of Associate Professor Chr.
Kanellopoulos, in order to study the architecture of the building.
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The entire south and most east and west sides were uncovered. The remains belong to
the foundations, the euthynteria, and the krepis of the building, while only a small part of the
toichobate was recovered at the northern end of the west side. Therefore, it was found that the
recently uncovered monument does not date back to the end of the 6th century BC, as was
previously believed, but probably to the late Classical period. Based on the evidence so far, it is
likely for the building to have a hexastyle prostasis facing south. Due to the failure of the structure,
because of its age and the landsliding towards the torrent to the south, a large-scale repair was
carried out in Imperial times, with strong reinforcement and encasing around the perimeter of
the building’s foundations.

Future completion of the uncovering of the northern end of the building will fill out its
plan.

chrys kane@arch.uoa.gr
Ipalaiokr@arch.uoa.gr

petrakisman@gmail.com
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Ayabn Kapadnpua

Kepapukn anod ta Iovia vijowa kat thv AttwAoakapvaviao:
Tpata TPoEAeVoNG Kot EpUNVELag

YtoX0G auTtng NG Tapovciaong ival va eEETACEL oV £V CUYKEKPLUEVO OTUA KEPAULKNG TIOU
TPWTO-AVACKAPNKE o€ Slaopes Boels otnv HAgla (OAvpumia, [TAog HAglag) amotedel tpoiov
NG TOTKNG KEPAULKIG TIHPAYWYNG 1| ATIOTEAEL LEPOG ULAG EVPVTEPTIS TAONG OTTV KEPAULKT KATA
™ Sudpkela Tou 7ov kat Tov 60u at. BCE mov €yet Stamepipepelako xapaktnpa. H mpoéievon g
UTIO €E€TAOT KEPAULKNG Elval TO LlEpd ommAato 6to Maotpo MesoAoyylov. H B£om Touv ommAaiov
o€ pia Vo TIEPLOXT] 0TO SEATA TOU AYEAWOU TTAVW CE €V AOPO, YUP®W ATIO TOV OTIOL0 TIPETEL
va elye avamtuyBel 1 apyaio KOwoTNTA, OTWG HAPTUPOVV TA TMAOVCLA EVPTUATA EVTOG TOU
oTmAaiov, TV KaBLGTOUV OTUAVTIKI] YIXL TNV avOp®TOYEWYpPA@Iio KoL TNV TOTILK] OLKOVOuia.
MetadV twv gupnuatwy, pa opdda, Kuplwg ayyslwv TOCEwS, OAAA KAl HE avabnuatiko
XapakTpa, ocuxva avayvwpiletat wg Kepauwkrn Avtikng EAAdSag (West Greek pottery). H
Sevtepn Bon mov Ba eEeTAOTEL KUPLWG YA CUYKPLTIKOUG AGYOUG, £lval To 6TMAALO TNG ApdKaLvag
otV KepaAlovid. H ev Adyw 801 GUUUETEXEL GTO EUTIOPLKOV SIKTUOU TNG YEWUETPLKNG KaL TNG
apxaikng emoxmng. To o Snpo@iés ayyelo yia T Apdkava Twv apyaikwv Xpovwy elval €vag
KavBapog pe moAVXpwuUN €MBETN SLAKOOUNON KAl TO XOPAKTNPLOTIKO OXNUA TWV XXIKWOV
KavOApwV TNG YEWUETPIKNG ETOXNG. TN cuvEXelx Ba emixelpn el n xaptoypapnon Twv BEcewv
HE TAPOUOLX KEPUWMIKY KABWG KoL 1 gpunveia NG SLHOTOPAG: v UTIOSEIKVUETAL EUTIOPLO
(mapaywyn omv HAsla kat e§aywyn), pipnomn tov TOTOL 1 avefdpTnTn TOpAywyr| HECH OE Eva
koo TAaiclo. Illo OUYKEKPEVA Qv 1) TAUTOXPOVT EUPAVION TNG TUTOAOYlNG HE KOWQ
XOAPAKTNPLOTIKA AAAG PE TTOAAEG TIAPUAAAYEG GTNV SLAKOGUTNOT) KOL GTO XTI TWV AYYEIWVY €
SLapopeg BEaelg, VTIOSEIKVVEL OXE0T) TWV KOWVOTITWV KL KUKAO@OpIX TwV ayyelwv Ta omola 6To
TOTIKO BlWHA TNG KEPAULKIG TIAPAYWYN G LETAPPATETAL LE TPOTIO LBLOGUYKPACLOKO.

Agathi Karadima

Local and regional pottery from the Ionian Islands and Akarnania

The aim of this presentation is to examine whether a certain type of pottery often found in groups
or individually in central Mediterranean sites, comprises a distinct style of pottery that originates
from Elis or is part of a wider 7th and 6th century trend in ceramic production. The pottery [ will
examine here, was recovered in two caves with remains of cultic activity, in the region of western
Greece. The cave site at the modern village of Mastro, close to Mesolongi, is located at the
estuarine zone of the Acheloos river. Among the wealth of the Geometric and Archaic period
ceramic remains there is a significant number of vases of a certain style that is often labelled as
Western greek, Elean, Achaean, local, regional, or even koine pottery. The cave of Drakaina on
Kephallonia was a coastal site important for long and short distance trade. In the archaeological
record of the site, this significance is manifested by the popularity of a kantharos with the distinct
geometric Achaean shape and a polychrome decoration attributed originally to Elean pottery, on
the main body. Although large groups of this type of pottery have been attested at a few sites that
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point to local production, various singular dedications offer insight and verify a connection with
a commercial route. Mapping of vessel distribution is of great importance in terms of determining
the exact location of vases of similar shape and style, and making associations with trade routes,
religious networks and affiliated communities.

aggkaradima@gmail.com
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YtuAlavog E. Katdaxkng
To AvkO0@ G TG Aatpeiag Tov AckAnmov oty Enidavpo

H owodopxn Spaoctnpidotnta oto lepd touv AmoAAwvog MaAsdta kot Tou AcKAnmiov &gv
otapdtnoe Katd Vv Yotepn Apxalotnta. H otod mov meptefaie 1o KEVTPLKO TUNHA TOU LEPOV
Kal 1 apiBunon kat onuavon pe oVPPoAa €vdg peydiov aplBpov BwH®V HAPTUPOVV TNV
avadlopydvwon tng Aatpeiag tov 4° at X

Ta TMPooWPWA ATOTEAECUATA TNG GUVEXLIOUEVNG «UETA-QVAOKAPNG» OTO AEYOUEVO
«Ktnplo K», 6mov to 1886 eiyav Bpebel mepl ta 35 aydApata Kot avabnuatikd ayaApatio Oewvy,
£delgav pla avapdp@won tov owkodopnpatog mepi to 400 p.X. yia plad HAAAOV HUOTIKIOTIKN
Aatpeia. Tnv (S mepiodo, otnv mOAN g EmiSavpouv, n peAétn g teAevtaiog @dong tov
Bedtpov, E8woe emiomnG LOXUPES eVEEIEELS PIXG LUOTIKIOTIKNG AXTPELNG TTOU ATIALTOVCE OLLULATIPES
Buoies. Zuyxpovws ORWE, TO AYOXARATLO TOU VEAPOU ACKANTILOU HE EANTO GTO XEPL ATO TO LEPO
Tou ATOAAWVOG MaAeata, Tov OYtpou 4ov at. X, TAPATIEUTIEL GTNV ELKOVOYPA@ia TOL XpLoToU.

Ta dedopéva autd CUHEWVOLV PE TIG YPaTTEG TNYES O0TL 1) EmiSavpog Sev elye mANpwg
ekyplotiaviotel oto TéAog Tov 5 al pX, av Kal OTIS apyEG Tou alwva eixe aveyepbel pia
TAQLOYPLOTLAVIKY Baoliki apéows £Ew amd ta 6pla Tov tepov.

Stylianos Katakis
The Twilight of the Asklepios Cult in Epidauros

Building activity in the sanctuary of Apollon Maleatas and Asklepios at Epidauros did not cease
during Late Antiquity. A stoa built around the central area of the sanctuary and the numbering
and marking with symbols of a great number of altars testify to the reorganization of the cult in
the 4th century AD.

The preliminary results of the ongoing “post-excavations” in the so-called “building K”,
where about 35 statues and votive statuettes of gods were found in 1886, reveal a rearrangement
of the edifice ca AD 400 for a rather mystical cult, while, in the city of Epidauros, the study of the
last phase of the theatre, dating to the 4t or 5t century AD, has also provided us with strong
evidence for the existence of a cult that required bloody sacrifices. At the same time, in the Apollon
Maleatas sanctuary, the late 4t century AD statuette of the young Asklepios, holding a scroll,
draws upon the iconography of Christ.

These data agree with the written sources that Epidauros at the end of the 5t cent. AD
was still not fully Christianized, although an early 5th-century Christian Basilica had been erected
just outside the Asklepieion.

stylkatakis@arch.uoa.gr
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Evpudikn KepoaAidov

“Mind the gap”: attik1 kepapikn ota ABdnpa ¢ aryarak)c Opakng (7°5- 506 at. m.X.)

Ta ABSnpa givat pia ‘SumAn’” twvikn amoikia, Tov 18pubnke Kat apxas ota péoca tov 7ov at m.X.
amo tig Khafopevég, evw évav awwva apyotepa (YOpw oto 545 mX.) amowkiotnke €k vEOu Ao
ToAiteg ™G Téw, Hlag GAANG eEAANVIKNG TOANG Tov BplokeTal ToA) kovtd otig KAalopevég. Ot
TOAALOTEPES ELOAYWYES 0T ABSNpa At TNV ATTIKT TAV OPLOUEVOL ELTIOPLKOL AUPOPE(G TUTIOU
SOS, mBavotata yepatol EAatdAado, oV XpNoLHoTIOmONKaY apydTepa WG TAPIKA Soxela yia
Bpépn kat ToudLa.

"Eva kevo ep@aviletal 0TI§ ATTIKEG ELoaywYES puéExpL epimov to 530-520 m.X., Tapd to
YEYOVOG OTL TP TIOAAG ATTIKG ayyela E@Tavay oty euplTEPT TEPLOXT], KL KUplwG oTn Odoo
KOL O€ OPLOHEVES ATIO TIG ATTOLKIEG TNG, 1161 ATLO TO TIPWTO TETAPTO TOV 60V AL T.X. LTI CUVEXELQ,
1 ATTIKY KEPAUIKY ep@aviletal Eava ota ABSnpa o€ pa €moxn mov cupfaivouv onpavTIKAE
YEYOVOTQ, TOAAG aTtd Ta ool cLVSEovTaL Pe TV Ttapovsia Twv Iepowv (kat tnv Pax Persica)
otV meploxN: ekdidovtal apyvpd voplopata, apxilel n ekpeTdAAevon Tov ToTkoU AiBov amd to
Aatopeio ™G Mavdpag, KATAOKEVATETAL TO OTPATIWTIKO ALUAVL TNG TOANG, OPYAVWVETAL 1)
Aatpeia ™G AnunTpag, kai TéAOG, KTI{OVTOL Ol TPWTEG AYPOLKIEG TOU ONUATOSOTOVV TNV
OPYQVWUEVT EKUETAAAEVOT] TNG VNG EKTOG TWV TELXWV TOU ACTEWS.

IV avakolvwoT] PHou agloTolm TO GTOLXELX YLK TNV TTOPOUCLa 1) TNV aToucia eLoNyUEVNS
OTTIKNG KEPAWULIKNG TIPOKELUEVOU VA OXOALAC® TITUXEG TNG TPWLUNG LoToplag Twv ARSNpwv Kot
e18KoTEPQ TO pPElloV BEPa TOV CLUVEXOUG avTaywviopoU (kal ex0potntag) petadd Twv ARSNpwv
KoL TG OAcov, TPLV, KATA, KAl LETA aTO TNV TIEPOLKT EL0AN. TauTtoxpoOVWS, TA CUPTEPACTUATA
QUTNG TNG HEAETNG Bewpw OTL plYVOUV Alyo TIEPLOGOTEPO PWG GTNV EPELVA YA TOUG TIPWLLOUG
Spopoug emikovwviag kal epmopiov oto Bopeto kat AvatoAko Avyalo.

Eurydice Kefalidou

“Mind the Gap”: Attic Pottery from Abdera (7t - 5t c¢. BC)

Abdera is a ‘double’ Ionian colony, initially founded in the mid-7t c. BC by citizens of the Greek
city of Klazomenae on the peninsula of Erythraea in Asia Minor. A century later (circa 545 B(C)
Abdera was re-colonised by citizens of Teos, another Greek city, located very close to Klazomenae.

To this day, we know that the earliest Attic imports were some SOS-type trade amphoras,
probably filled with olive oil, which have later been used as funerary urns for infants and children.
A gap appears in Attic imports until ca. 530-520 BC despite the fact that numerous Attic vases
reached the wider region (esp. the island of Thasos and some of its colonies) since the first quarter
of 6th c. BC. Then, Attic pottery appears again at Abdera at a time when important events occur,
many of them associated with the presence of Persians (and Pax Persica) in the area: minting of
heavyweight silver coins, quarrying local stone at the area of ‘Mandra’, construction of the
military port of Abdera, while the cult of Demeter is standardized and the first farmhouses signify
organized land use extra muros.

My discussion utilizes the presence or the absence of imported Attic pottery in order to
comment on aspects of Abdera’s early history, and in particular on the constant competition (and
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even hostility) between Abdera and Thasos, before, during, and after the Persian invasion as well
as on the early communication and trade routes in the Northern and Eastern Aegean.

eurkefalidou@arch.uoa.gr
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'ewpyla Kokkopov-Alevpda
EAévn KoAdaBpia

AvVo véa yAumta ano Ty apyaia AAdcapva

v mapovoa avakoivwon Ba mapouvoiaotolv 600 VEQ, HKPoU peYEBOUG YAUTITA Ao TNV
TEPLOXN TNG CUOTNHATIKNG avaoka@ng Tou Topéa Apyatoroylag kat Iotopiag g Texvng tou
EBvikod kot Kamodiotplakol IMavemotnuiov ABnvwv oto  1Epd Tou  AmoAdwva
[MuBaiov/TIvBaéws otnv Apxala AAdoapva (omuepvn Kapdapawa) otnv Kw. Ta yAumrta
gvtoTiioBnkav padl pe Pkpd BpaUCUATH APYLTEKTOVIKWY YAUTITWY, EVOG oTaBuiou Kal pikpol
TUNHOTOG AKOGUNTNG OTNANG UTIPOCTA ATO TOV XWPO TNG AVACKAPNG KAL TIPOG TA VOTIOSUTIKE,
KOVTA OTNV OKTH).

Ta YAUTITA — aYQAPATIO LOTAUEVTG EVEESUHEVIG YUVAILKEIOG HOPPNG KL LIKPOYPOLPLKT
gpuaixn oA - eivat Aagevpéva og papprapo kat amodibouv yvwotols TUToUG avabnudtwy amo
TOV XWPO TOU LEPOV, OL OTIOL0L CUVSEOVTUL TIELOTIKA [LE YVWOTEG AATPELEG ToV LepoV. Ta SeSopeva
aUTA KABLoTOUV TTOAV TILBaVY] TNV TIPOEAEVGT] TOUG ATIO TO LEPO, ERTAOVTI(OUV TOV KATAAOYO Kal
TOUG TUTIOUG TWV EVPNHUATWV IOV TIPOEPXOVTAL ATIO AUTO Kal EMLBERALWVOUY CUUTIEPATUATA TIOU
£xouv 161 SlaTuTtwOEl YLa TOUG TUTIOUG YAUTITIKT G KL TOV XOPAKTNPA TN G avABECT|§ TOUG OE AUTO.

Georgia Kokkorou-Alevras

Eleni Kalavria
Two new sculptures from ancient Halasarna

In this paper two fragments of small-scale sculptures will be presented. These were found close
to the coastline, to the southwest of the sanctuary of Apollo Pythaios-Pythaeus at Kardamaina
(ancient Halasarna) in Kos, a site systematically excavated since 1985 by the Department of
Archaeology and the History of Art of the National and Kapodistrian University of Athens. Some
more fragments such as of architectural members and of other sculpted items like a ota6uiov and
an undecorated stele belong to the same group.

Both the marble sculptures presented here, a statuette of a draped woman and a
micrographic hermaic stele, have parallels among the finds from the sanctuary which are closely
related with the cults attested in the sanctuary. These observations make their provenance from
the Apollo Pythaios/Pythaeus sanctuary most probable, enrich the catalogue of sculptures
dedicated in the sanctuary and corroborate our conclusions on the typology and character of the
dedications therein.

galevras@arch.uoa.gr
kalabrel@hotmail.com
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Kwvotavtivog Komavidg

Néa sevpfpata ané Tnv avackagl oty 0€on Maptoedio ¢ Madamagov (2021-2022)

To Tupa Iotopiag kat Apxatodoyiag tov EOvikov kot Kamodiotplakov Maveniotnpuiov ABnvov
Eexivnoe 1o 2021 éva VEO EPEVVNTIKO KAL AVAOKAPLKO TIPOYpappa otnv 8éon MdaptoeAlo otnv
MoaAaimago Kompov, vmo v Sievbuvon tov Av. Kab. Kwvaotavtivou Komavid. Zto MaptoéAro
TPAYUATOTIOMOAV avaoKA@EG Katd Ta £tn 1950-1955 1 Bpetavikn AmootoAr KovkAlwv vmo
toug J.H. lliffe, T.B. Mitford, kat kata ta €t 1966-1973, 1985, 1992-1995 1 I'epuavoeABetikn
AmootoAn, vno tovF.-G. Maier). Katd tnv Sidpkela Twv gpeuvmv amokaAV@Onke Tunpa evog
OTHAVTIKOU UVTHELNKOV TE(XOUG, Slyws OUws va oAokAnpwBOel m avaoka@n Tou WOTE VA
avayvwplotet ) katoym tov. Katda ta €t 2006-2008, to Tunpa lotoplag kat Apyatodoyiag Tou
[Mavemotpiov Kompov, oto mAaiowo touv Ilpoypappartog Atepeivnong tov Actikov Tomiov
[MoAawmagov, vmo Ty SievBuvon g Kab. M. lakwBov, emifefaiwoe 6TL TO TE(XOG cLUVEXIlETAL
oTa SUTIKA 0 SV0 YELTOVIKA TEUAXLA, KOL ETMAVOPEPE TNV AVAYKN TNG OAOKANPWTIKIG
QVOOKAPNG TOU UVTUELOV, TTAPAAATAQ e TNV TIpooTacia Kol amaAAlotpiwon g B€ong. XTo)X06
TOU EPELVNTIKOU TIPOYpPAUpHATOG Tou Ilavemotnuiov ABnvwv oto Maptoeddlo eival 1
0AOKANPWON NG ATMOKAALYNG aUTOU TOU TOAU ONUAVTIKOU Kol LSlaitepou pvnueiov, Tng
efaxp(Bwong g xpovoAdynong Kot TG TAVTOTNTAS TOV, 1] OTIolX €V TTOAAOIG AKOUT TIAPOUEVEL
ayvwotn.

H avackag@n) atig 0£ce1g Tell Nader ko Tell Baqrta
otV Mepupépera Kovpdiotav tov Ipak (2022)

To 2022 Eekivinoe ek véou TO TPOypaupa epevvag mediov tou Tpnuatog lotoplag kot
Apxaworoyiag otig B¢oelg Tell Nader kat Tell Bagrta oty [epupépeia Kovpdiotav tovu Ipax. To
Tell Nader katownOnke kuvpiwg katd v mepiodo Ubaid (Votepn 57 yulietia), av kot o
OUYKEKPLUEVOG XWPOG GUVEXLlE va xpnolloToteital péyxpt kot tnv mpwiun 1n yetia X, H
Sevtepn Béom elvat mBavov 6TL amoterel TV €6pa Tov Bacideiov Qabra tng 318 XIALETIAG KoL TV
veoaoovplakr TOAN Bagarru (mpwuun 1n yiletia m.X.). To ovykekpipévo Tell padli pe v K&tw
TOAN, OTIOV TpayatomowmOnke emupavelakn épevva to 2012, amoteAel piot amd TIG PEYAAVTEPES
apxatoAoykeg B€oeig g Eyyls AvatoAng, peyaAvtepn akoun kat and tnv oAn Ebla g Zuplag.
I'U autdv ToV AGY0 TTIpouoLAEL LOLAITEPO APYALOAOYIKO KOL LOTOPLKO EVOLAPEPOV.

Konstantinos Kopanias
New Finds from the Excavation in Palaepaphos-Marchello (2021-2022)

A new scientific program including archaeological excavations was initiated by the Department
of History and Archaeology of the National and Kapodistrian University of Athens (NKUA) in
2021, at the site of Palaepaphos-Marchello in Cyprus, under the direction of Assoc. Prof.
Konstantinos Kopanias. Earlier excavations at Marchello were conducted by a British mission
(between 1950-1955) under the guidance of ].H. lliffe and T.B. Mitford, and later (between 1966-
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1973, 1985 and 1992-1995) by a Swiss-German Mission directed by F.-G. Maier. These
investigations revealed part of the monumental defensive wall of the site, nevertheless they
remained incomplete. During the years 2006-2008, the Department of History and Archaeology
of the University of Cyprus and the Palaepaphos Urban Landscape Project (PULP), directed by
Professor M. [acovou, confirmed that the wall was continuing west within two neighbouring plots.
Thus, a reinvestigation of the monument including new excavations, protection and expropriation
of the site were deemed necessary. The main objective of the NKUA research program at
Marchello is to unearth the remaining part of this extraordinary and important monument and
also to confirm the chronology and nature of its architectural remains.

The excavation in Tell Nader and Tell Baqrta in the Kurdistan Region in Iraq (2022)

In 2022 the Department of History and Archaeology of the University of Athens resumed its
archaeological field project in Tell Nader and Tell Baqgrta in the Kurdistan Region in Iraq. Tell
Nader was inhabited mainly during the Ubaid period (in particular late 5t mill. B.C.), although the
site remained in use until the early 1st mill. B.C. Tell Baqrta is very probable that this was the seat
of the kingdom of Qabra (3rd mill. B.C.), and also the Neoassyrian city Bagarru (early 1st mill. B.C.).
Together with its lower city, where a survey was conducted during 2012, this site is one of the
largest in the Near East, larger even than the city of Ebla in Syria. For this reason, Tell Baqrta is a
site of particular archaeological and historical interest.

kkopanias@arch.uoa.gr
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NwkoAéta KovpkoUta

OL TPOGWTIOTIONGELG TWV EMOXWV 0TA YNPL8wTa Sameda g VoTEPNG APXALOTNTAG

OL TIPOCWTOTOMOEL TWV EMOXWV NTaV Slaitepa Snpo@reic 16N anod v eAAnvioTikn tepiodo
ota Ynedwtda dameda kabBws cuPBOAllav TV aévar avaveéwon TNG @UONG, EVM KATA TNV
pwpaikn meplodo 1 amelkovior Toug Sladobnke eupEwg o SNUOCLX XAAA KL IBLWTIKA KTipLla.
Adyw Tovu 0TLamoTEAOVGAV L TETPASA NTav I8laitepa eDXPNOTESG WG YWVLIAKA EUPAHATA OE LA
TETPAYwVN 1) opBoywvia emaveLla. I'a TOUG LIGLOKTNTESG OL ETTOXEG CUUPOALLAV TIG EVTUYLOUEVES
1 TUXEPEG NUEPES KL OXETI(OVTAV [LE TNV LT UEPLX KoL TNV KaAT TOXT. [ToAV ouyva cuvdualovtay
KoL LE QAAQ BEPATA OTIWG TKNVEG KUVTYLOV, LE KATIOLEG BEOTNTEG OTIWG 0 ALOVUOOG, KaBwG eTiong
KOIL [LE TNV TIAPAOTAGCT] TWV UNVWV 0€ GUVSUAGHO CUXVA LE QUTIKA poTia.

OL TPOCWTOTOMNOELS TWV EMOXWV TOMOOETOVVTAV GUYXVA KOVIA OTnv €l0od0 Kol
OUVOSEVOVTAY ATIO ETLYPAPES TTOV KOAWCOPL{AV TOV EMIOKETTI. (G TTPOG TNV ATEIKOVLGT] TOUG
TPOKELTAL KUPLWG YIX YUVALKEIEG LOPQES £lTE OAOOWES ElTE € peTdAAL. EmumAgov, 6oV agopd
0TI OELPA ATEIKOVLOTG, XUTN EVaL XpOVOAOYLKT) KAl CUU@WVT HE TN oElpd Stadoxns Toug. [ToAAEg
(POPEG PHAALOTA aTekovilovTal avd (eliyTn HE KOWW®VLIOAOYIKI] SLa@OopPOoToinaT, Lo CUYKEKPLUEVA
1N AQvolen Kal To EOWVOTIWPO WG APLOTOKPATIKEG HOPPEG, EVW TO KAAOKAIPL KAL O XEWLWVAG WG
mAnfeloy, KoL ovvodevovTal ATO TI AVTIOTOLXEG EMOXLAKES SpactnplotnTtes. Eldikdtepa o
XELLWVAG £XEL TN UEYAAVTEPT SLAPOPA UE TIG UTIOAOLTIEG ETTOXESG, KABWG amekovileTtal pe fapv
£VOU A KOL KOUKOUAQ, EVMW OL UTIOAOLTIEG TPELS PEPOVTAG EVAV XLTWVA. ZUXVA WOTOCO, 1) AVOLEN, TO
KOAOKA{PLKAL TO (PBIVOTIWPO ATEIKOVICOVTOL WG YUUVES LOPPES TIOU SLXPOPOTIOLOVVTAL AGYW TWV
AovAoLSLWY, TIOV ElTE KPATOVV E(TE PEPOVV WG OTEUUATA 0TO KEPAAL H dvolén Slagopomoteital
ETELST KPATA TPLAVTAPUAAQ, TO KAAOKAIPL GTAXVA KAL TO (PBIVOTIWPO OTAPUAL.

Nikoleta Kourkouta

The personifications of the seasons on the mosaic pavements of late antiquity

The personifications of the seasons were particularly popular already since the Hellenistic period
on the mosaic pavements as they symbolized the eternal renewal of nature, while during the
Roman period their depiction was widely spread in public and private buildings. Because they
formed a quartet they were particularly useful as corner emblems on a square or rectangular
surface. For the owners the seasons symbolized happy or lucky days and were associated with
prosperity and good fortune. Very often they were combined with other themes such as hunting
scenes, with some deities such as Dionysus, as well as with the personifications of the months
often combined with plant motifs.

The personifications of the seasons were often placed near the entrance and were
accompanied by signs welcoming the visitor. As for their depiction, they are mainly depicted as
female figures, either full-length or on medallions. Furthermore, in regard to their display order,
this is chronological and in line with their order of succession. Many times they are even depicted
in pairs with sociological differentiation, more specifically spring and autumn as aristocratic
figures, while summer and winter as plebeians and they are accompanied by the corresponding
seasonal activities. In particular, winter has the biggest difference with the other seasons, as it is
depicted in heavy clothing and a hood, while the other three wear a tunic. Often, however, spring,
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summer and autumn are depicted as naked figures differentiated by the flowers, which they
either hold or wear as crowns on their heads. Spring is differentiated because it holds roses,
summer ears of corn and autumn grapes.

nikkour@arch.uoa.gr
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Nota Kovpov

THvog-Ewpmovpyo 2021-2022:
1 BLOTEXVIKT] TIEPLOXT] GTA OPLA TOU VEKPOTAPELOV

Ytox0¢ ™G MapolOoAS avVaKOIvwoNg Elval va TOPOUCLACEL TN PLOTEYVIKN TEPLOXT TOU
amokaAV@ONKe kata ta £t 2021-2022 Bopela Tou KAXGKOU vekpoTa@eiov. 'Evag kepopikog
KAlBavog, 1 mpoooYn €vOG HEYAAOU KTIOHATOG, TLOAVOTATA OTOAS, KUl GAAEG KATAOKEVEG
umodnAwvouv TNy Umapén &vog Blotexvikoy Ywpou Opopov pe To vekpotageio. Eva
TAOKOOTPWTO GTOV VTIALOPO XWPO UTPOCTA ATO TO PUEYAAO KTIOUA IOV EUTIEPLEXEL KL KATIOLEG
KUKALKEG TIAGKEG, TIHPATEUTIEL OTO HETAAAOUPYIKO EPYACTNPLO TIOU EXEL ATOKAAUPBel oTO
XAUNAOGTEPO AvENPO, TO 0TOL0 AELTOVPYOVUCE OTA OPLA TOV VEKPOTAPEioL TaALdTEPA. H aveipeon
€VOG “OMnoaupov” VOULOUATWY KPUHHEVWY G€ VA TOLXO 0TOV XWPO AUTOV ETILTEIVEL TNV LOLaiTEPN
onpacio g meploxng. ‘OAEG oL KATAOKEVEG @AIVOVTAL VO AVITKOUV 0TO TEAOG Twv KAaoikwv kat
™mv apyn Twv EAANVIoTIKGOV Xpovwy, aAAd 1 Tuxala aveupean VOGS VN oLWTIKOU o@payLdoAlfou
UTIOSNAWVEL OTL EVEEXOUEVWG 1] XP11OT] TOU XWPOU £(XE apYLOEL TIOAV vwplTEPQ.

Nota Kourou

Tenos - Xobourgo 2021-2022
The Workshops Quarter by the Classical cemetery

The aim of this paper is to present the newly discovered workshops’ area north of the Classical
cemetery on the eastern side of the Xobourgo hill. A pottery kiln, a facade of a large building,
probably of a kind of stoa, and several other constructions indicate the presence of an extensive
industrial area established by the cemetery. Some circular plaques in a paved platform in front of
the large building are comparable to the metallurgical pits excavated at the lower terrace, while
the discovery of a coin hoard hidden in a wall increases the importance of this industrial area. All
the constructions excavated so far in this quarter date to the end of the Classical period and the
beginning of the Hellenistic times, but an island gem, though a stray find, denotes the possibility
of an earlier use of the area.

nkourou@arch.uoa.gr

42



Eppavovéda Kuplakomoiiou

«0 Ao pdG TOV TPETEL VA KOTIEL YL TT) GUVTIP1OT] TWV AVOPDOTIOWV KAL TWV TIOAEWV»:

N epmepia ™G Staxeiplong pag {wovooov
péoa amo €va 0AAaVSIKO XapaKTIKO Tov 180v altwva

H mapovoa avakolvwon a@opd éva oAAavSikd xapaktikd Tov B’ peov tov 18ov awwva. To €pyo
ouvSEeTal pe T Slayeiplon ™ TavwAng Twv BOOES WV, @AOTEXVIONKE ATIO AYVWOTO KAAALTEXVT
KoL @€peL TOV TiTAo [Tadid mov avaroyi{eate auto to épyo, Na Buudote mws o Ogos to Siétade (Gy
kinderen die dit werk beziet, Gedenkt dat God dit al gebied, 1761-1804. Auotepvtay,
Rijksmuseum). H oTtopia TOU avamaplota a@opa Evav KTnvoTpo@o Tov, Ve Ta {OA TOU £X0UV
mpoofAnBel amd v TavwAn Twv Poosldwv, Tapafaivel TOUG KPATIKOUG TEPLOPLOUOVG
QVOPOPLKA HE TNV avaxaltion tng acBevelag, egattiog TnG olkovoulkng touv dvoxépelag. To
XAPOAKTIKO CLUVOEETAL PE Eva atro T 6V0 KOpaTa TG {wovooou Tov EmAngav v OAAavsia kata
TIG IEPLOSoUG 1744-1764 katL 1768-1786, avaAoya e TN XPOVOAGYN OGN TOU £pYOU, 1 OTtolx PEXPL
OTIYUNG KWeltal o éva opkeTtd eupL TAaiclo. TIpoxeltal ywr €va e@NUEPO TUTWHX
NOKOTANCTIKOU XapPaKTP TIOU Sev £XEL HEAETNOEL PEXPL OTIYUNG KAl CUPTEPIAAUPBAVETAL OTN)
Sidaxtopikny pov Swatpfn. To €pyo Ba xpnowomombel wg BAon yw va TPOCEYYLOTOUV OL
KOLWWVIKEG, OLKOVOULKEG Kol PUYOAOYLKEG TIPOEKTACELS TNG SlaXElpLoNG €VOG KATAGTPOPIKOV
oUPBAvVTOG TIOV eMMPEAlEL X OAOKATPT] KOWOTNTA, HE AVAPOPES GTO SITTOAD TNG KPATIKIG
HEPLUVAG KL TNG LSLWTIKNG €uBUVNG. XTOX0G NG avakoivwong Ba eival va oxlaypaenBel n
eMSPAOT TIOU ACKNOE GTNV EVPUTEPT] 0AAAVSIKT KOLVWVIX EVX LOTOPLKO YEYOVOG TIOU EMANEE T
xwpa kata tov 180 awwva. T tov okomd autdov Ba ypnowomowmBel éva €pyo evpelag
KUKAO@oplag TTou a@nyeital tnv totopia evog OAAavEoU TIOALTN TPOEPXOUEVOL ATIO TA KATWTEPX
KOW®WVIKA OTPWHUATA, O OTOl0G PBPIOKETAL AVTIHETWTOG TOCO UE UL KOTHOTPOPT] TOU TOV
ETMNPEALEL OE TIPOOWTIKO €TITMESO 000 Kol Pe SuoPACTAKTA KPATIKA PETPA. H ouykekpluévn
TPOCEYYLoT B AVTAT|OEL OTOLXELX ATTO TOV TOUEX TNG UIKPOTOTOPLOG, EVTACGOVTAS TA GTO TIAX(CLO

™G LoToplag ™G TEYVNG.

Emmanouela Kyriakopoulou

“His throat must be cut for the preservation of people and cities”:
The experience of managing a zoonosis through an 18th-century Dutch print

This presentation concerns a Dutch print from the second half of the 18th century. The work is
associated with the management of cattle plague, it was created by an unknown artist and it is
entitled Children who contemplate this work, Remember that God ordered it (Gy kinderen die dit
werk beziet, Gedenkt dat God dit al gebied, 1761-1804. Amsterdam, Rijksmuseum). [t depicts the
story of a farmer who, while his animals are infected with cattle plague, violates government
restrictions regarding the containment of the disease, because of financial difficulties. The print
is associated with one of the two waves of the zoonotic disease that struck the Netherlands in the
periods 1744-1764 and 1768-1786, depending on the dating of the work, which so far falls within
a fairly broad range. It is an ephemeral print of moralistic nature that has not been studied so far
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and itis included in my PhD. The work will be used as a basis for approaching the social, economic,
and psychological implications of managing a catastrophic event affecting an entire community,
with reference to the diptych of state care and private accountability. This paper will aim to
outline the impact that a historical event, that struck the country in the 18th century, had on the
wider Dutch society. To this end, a widely circulated work will be used to tell the story of a lower-
class Dutch citizen who is confronted with a disaster that affects him on a personal level, as well
as with unbearable state measures. This approach will draw elements from the field of
microhistory, placing them within the context of art history.

kyriaemma@arch.uoa.gr
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Mapia Kupiton

0 TOAUTIAEVPOG XUAPAKTI|PAG TWV OLKLAKWV ORASwV: HEB0S0A0YIKEG TIPOCEYYITELS KL
Selypata pedétng péoca amo TV avaAvct) TOU aVaoKA@LIKOU TEPLBAAAOVTOG TWV
VEOAVAKTOPLK®V EYKATAGTACE®V TNG LVwiIkN§ Kpntng

H Neoavaktopikn mepiodog amoteAel opo@wva v TEP0S0 NG UEYLOTNG SNUOYPAPLKNG
avamtuéng oto vnol g Kprmge katd tnv Emoxn touv XaAkov, mpoc@epovtag TANBmpa OLKLKWY
AVUOKAPLIKOV CUVOAWY, CUXVA 0PYUVWUEVWV OE EKTEVEIG OLKIGHOUG, LLE 1) XWPLG KATIOLO KEVTPLKO
OlKOSOUNUX  SLOIKNTIKOU-0LKOVOULKOU  Yapakthipa. Qotoéco, Tapd TNV a@bovia Twv
apPXALOAOYLKWV SESOUEVWV, OL HEAETEG TTIOU ai@OPOVV GTN SOUT KAL TOV XAPAKTPA TWV OLKLUKWY
opadwyv Bplokovtal akopa og EEALEN, XPTOLULOTOLWVTAS SLAPOPOUS TPOTIOUG TIPOCEYYLOT|G TOU
mmpatog. [pog autn TV KATELOBULVOT, 1 TAPOVOA AVAKOIVWOT) ETILXELPEL VX EEETACEL OPLOUEVEG
TTUXEG TNG TMOAVTIAELPTG PUONG TWV OLKIOK®WV OPASwV: apxlkd, €SeTtaletal To €0pOg TV
SpUOTNPLOTATWY TOV ATIAOXO0AOVCAV TOUG EVOIKOUG TWV KTNPIWV OLKIOTIKOU XXPAKTNPA, OTT
oLVEXELR, avalnTELTAL 0 TPOTIOG OPYAVWOTG KaL ) cUVOEGT] TOUG, Kal TEAOG, SlepguvaTtal o fabuog
OTOV OTOl0 Ol OIKIOKEG OHASEG NTAV €VEAIKTEG KAl SEKTIKEG 0 aAAAyEG 1 amoteAovoAv
TEPLOGOTEPO OTABEPA LOPPWUATA.

Ta epyadeia TOU XPNOLHOTIOLOVVTAL EXOVV WG EPOATNPLO TN OXOANCTIKY £LETAOT TOU
AVUOKAPIKOV TEPLBAAAOVTOG TWV OLKIAK®V HOVASWY KAl AVTAOUV GTOLXELX OXETIKA LE TN XP1IoM
Kal TN S1apBpwaorn Twv €0WTEPIKOV XWPWV, TNV KATOXT KUAONUEPVOV Kol TOAUTIHWY
QVTIKELPEVWYV, TIG APXLTEKTOVIKEG TIPOOAPUOYES KAL TNV TTPOG 0T € TAOUTOTIAPAY WYIKES TINYES.
Tavtoxpova, cuveietalovtal ol SU0 TUTIOL OLKLOKNG OPYAVWONG IOV KateEoxnV £xouv TtpoTabel
LEXPL OTUEPN ATTO TOUG EPEVVNTEG TNG HIVWLIKNG Kp1iTng, To vowkokupld kat o Oikog. Q¢ Selypata
UEAETNG, XPNOLUOTIOLOUVTAL OLKLOAKEG KTNPLOKEG LOVASEG ATO TOV VEONVOKTOPLKO OLKIOHO TNG
ZAxKpou Kol avTLITapABAAAOVTAL KATA TIEPITITWOT] UE AVTIOTOLY X CUYXPOVA IE AUTA SElypaTA Ao
™V avatoAtkn kat tnv kevepikn Kpntn. Tédog, yivetal mpoomdBeia va aglomomBovv ta ta@ka
dedopéva, poAovoTtt O600ov agopa otn Neoavaktopikn mepiodo, oL OXeTKEG SlabBéoiueg
TIANPO@OpPIESG elval TTOAVY TTEPLOPLOUEVES.

Maria Kyritsi

The multifaceted character of the domestic groups: Methodological approaches and case
studies through the contextual analysis of the neopalatial sites of minoan Crete

The Neopalatial period unanimously constitutes the period of the largest demographic growth on
the island of Crete during the Bronze Age. Numerous domestic installations have come to light,
often organized in extended settlements, with or without a central administrative-economic
building. Despite this abundance of archaeological data, the studies focusing on the structure and
the character of the domestic groups are still ongoing, using different ways of approaching the
issue. Towards this direction, the present paper attempts to examine certain aspects of the
multifaceted nature of the domestic groups: firstly, the range of activities held by the residents of
the buildings is examined; secondly, their organization and structure are sought; finally, it is
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attempted to seek the extent to which the domestic groups were flexible and receptive to change
or more stable formations.

The methodological keys used here are based on the meticulous examination of the
excavation contexts and the collection of evidence concerning the use and the articulation of the
interior spaces, the possession of everyday and valuable objects, the architectural modifications
and the access to resources. At the same time, the two types of domestic organization that are
most commonly adopted by the researchers of minoan Crete, i.e. the household and the House,
are examined. The study samples are drawn from the neopalatial settlement at Zakros and are
compared to corresponding cases from eastern and central Crete. Finally, it is attempted to make
use of the burial data, although, as far as the Neopalatial period is concerned, the available
information is very limited.

mariakyritsi@windowslive.com
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[Mavaywwtng Kwvotavtvidng

H Aatpeia g Aptépdog 6to AckAnmieio TG EmSavpov

H Aatpeia g Aptépidog oto AokAnTieio g EmSavpou kateyel Slaypovikd pia onpavtikn 8€om.
H Be&, adep@r] Tou Tatépa Tou AGKANTILOU ATIOAAWVQ, AVAPEPETAL GE HLX TIHPUAAQYT] TOU pUBoV
™G YEVvnong Tou @AavBpwmov BpE@ous we 1 TiHwpos ¢ Kopwvidag petd amd evtoAn tou
Be0v. 1o AokAnTieio tng Embavpov, n Adatpeia ¢ evromiletal ota mAaiowa Tng TpoBuong oto
lep6 ™G MeSLASaG, Kal o€ ekelvo Touv KuvopTtiov 6poug, evw 11 KopU@woT NG SNUOTIKOTNTAS TNG
evtomiletal ota TEAN Tov 4o al T.X, OTAV OKOSOUEITAL TIPOG TIUAV TNG XWPLOTOG VAOG HE
WBlaitepo Bwpo. ZTo 1EPOd @aiveTtal MW AATPEVOTAV UTIO TNV LKPATIKN NG WBo0THTa (W¢
TPOCTATION TWV YUVALKWOV KUl TWV TALSLWV - KOUPOTPOPOS), KaB®S kot ws kuvnyétis. Kavéva
opwg otolxeio dev emPBefatwvel ) Aatpeia ™G Aptédog ¢ Emdadpov vmd 1 xBovix
vmootacn ¢ Aptépdog Ekdtng, oe avtiBeon pe 0tL eixe vmootnpyBel 61 ota TéAn Tov 1900
awwva amo tov avaoka@éa tou tepov I KaBBadia. H Aatpela g Bedg ovveyilel va elval
AQO@UANG KOTA TN OLApKEIX TNG EAANVIOTIKNG KOl QUTOKPATOPLKNG TeEPLOSov (ue TAN00g
€AACCOVWY UTIOOTAOEWVY) OTIWG VUTOSEIKVUOUV TOCO EMIYPAPLKEG HAPTUPIEG, 000 KoL
OTMOCTIACUATIKA OWIOUEVA avaBUOTIKA OYAARATA KOl oyoApATIa (Oplopéva amo Ta oTola
TAPOVGLALOVTAL OTTV EPEVVA YLIA TIPWTT] POPQ).

Panagiotis Konstantinidis
The Cult of Artemis in the Asklepieion of Epidauros

The cult of Artemis in the Asklepieion of Epidauros has always been important. The goddess,
sister of Apollo, Asclepios' father, is mentioned in a variant of the myth of the birth of the merciful
infant Asklepios as the avenger of her brother’s honor who kills Coronis. Small altars dedicated
in her honor are included in the ritual of the prothysis both at the sanctuary of Asklepios on the
plain and that of Apollo Maleatas on Mt. Kynortion. Her cult reaches the peak of its popularity at
the end of the 4th c. BC, when a separate temple with a special altar was built in her honor. In the
sanctuary, it seems that she was worshiped in her healing aspect (as protector of women and
children - kourotrophos), as well as as a huntress (kynegetis). However, no evidence confirms the
worship of the Epidaurian Artemis in the chthonic aspect of Artemis Hecate, contrary to the
opinion of the excavator of the sanctuary P. Kavadias at the end of the 19t c. The cult of the
goddess continued to be popular during the Hellenistic and Imperial periods as indicated by both
epigraphic evidence and fragmentary votive statues and statuettes (some of which are presented
in the present paper for the first time).

panagiotis konstantinidis@hotmail.com
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Aéva Aapmpivoy

Eiprvn [enma HMamaiwavvou

MavemoTnuak) avacka@t 6to «Aloyévelo M'vpvacio»:
APXLTEKTOVIKA GTIOALX KL 1] aval1]TI6T) TWV KTNPL®V TG apXIKNG TOUS XP1 01

H épeguva touv Topéa Apyatoroyiag kat Iotoplag tng Téxvng Touv EKIIA amé to 2001 (avaokoen
Kol ouvtan apyelov SlaoTapTwv) Katéypae TAN00¢ ABivwv oTTApayAT®Y KoL ATTOTULATWY
OPXLTEKTOVIKWV HEAWV, ATO TO AeyOouevo YOTEPOPPWHAIKO, 1 TElX0G petd Toug EpovAoug, To
oToVSALOTATO AUTO ATOOETNPLO LOTOPIKWV TEKUNPIWV KOl KATAAOITIWVY QPXLTEKTOVIKNG Kol
YAUTITIKN G TEXVNG.

Kata tig 0o mponyovueves avakowvwoels pag to 2019 kot to 2021, mapousiaotnkay
Slaomapta PEAN amo TO apyEl0 TNG AVAOKAENG, TA OTOlX TAUTIOTNKAV HE KTNPLX QTO TNV
Tapakeipevn Apxaia Ayopd, aAAd kol GAAX OPXLTEKTOVIKA HEAT], OTIO KTIPLY, T OTIola SEV £XxOUV
aKOp TAUTLOTEL ToToypa@ikd. H @eTiviy pag avakolvworn cuveyilel auThv TN €peuva e Evay
SLaPOPETIKO TUTO HAPUAPIVOV LWVIK®OV HEAWY, T oTola Ba TapovcslaoTolV PE GTOXO TNV
avalnTnon TG TATPOTNTAS TWV APXIKWV TOUG KTNplwy, Ta omola Slapdp@wvay v WoLaitepn
LV LELXKO T TOL GTOV TIOAE0OSOUIKO LOTO TOU KEVIPIKOU QUTOU TUNUATOG TNG TIOANG TwV ABNvwv
KOTA TNV apXooTnTa.

Lena Lambrinou

Eirini Peppa Papaioannou

University of Athens Excavations at the "Diogeneion Gymnasion":
Architectural Spolia and the Search for their Buildings of Origin

Research by the University of Athens’ Department of Archeology and History of Art at the so-
called “Diogeneion Gymnasion” site in Plaka since 2001, a project that involves both excavation
and the collection and cataloguing of scattered spolia (disjecta membra), has recorded a number
of fragmentary and potentially significant architectural members - most of them found in the Late
Roman (or “Post-Herulian”) Wall, an important repository of historical architectural remains and
sculptural art.

In two previous presentations in 2019 and 2021, we reported on scattered members
recorded in the excavation’s archives that had been identified with buildings in the adjacent
Athenian Agora, as well as on other architectural members from buildings not yet topographically
identified. This year, our report further illuminates this research by presenting a different type of
marble architectural members. These lonic-style members were targeted for study with the
similar aim of determining the identity of their original buildings, but they represent a group of
particular interest as their obviously once-impressive original structures would have greatly
contributed to the monumental character of the urban cityscape that had existed in antiquity in
this central district of the ancient city of Athens.

lenalambr@hotmail.com

eiripeppap@arch.uoa.gr
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BaoiAelog Aapmpivoudakng
AAxknoTtig Mamadnuntpiov
Evayyelog KaloAlag
NwkoAaog Katoapaiog
AAe€avdpa Zpupoepa

'Epevva 6to AckAnmeio ™g Eméavpov, 2021-2022:
Ktnpto ue vmoyewo, Ktijpio E, Bouodg AckAnmiov - Hmiovng,
Iepa mAateia, Bopuog AckAnmiov, llpomvAaia

Kata v tedeutaia Sietia ol avaoka@ikég epyaoies tou Topéa Apxatodoylag kat lotoplag tng
Téxvng o ouvepyaoia pe v E@opeia Apxatot)twv ApyoAidag oto 1lepd Tou AGKANTLOU oTNY
EmtiSavpo, otéxevoav a@evog oty MAVON GUYKEKPLUEVWVY EPEVVNTIKWY EPWTNUATWY (KT1pto
ue vmoyeto, Ktnjpto E, Bwuos AckAnmiov - HTIOVNG) Kol QETEPOV GTNV TPOWONON EPYATLOV
HEPIKNG QATOKATACTACNG XWPWV Kol KTnpiwv tou tepov (lepd mAatela, Bwuog AckAnmiov,
lpomidaia).

‘Ocov a@opd To TPodpopkd ™G O6Aov, apxaikd Ktnpio pe vmoyeio amokadd@OnKe
oxebov mANpw¢g 1 katoyn tou (oTov PaBUd TOU EMETPEMAV Ol EPYOTAGLAKEG UTTOSOUES
avaoTNAWGoNG NG O0Aov), n B€om ¢ kKAlpakag kaBodov oe auTo, OTIWG Kot Aekdavn ot NA. ywvia
Tov vmoyeiov. 1o Ktjpto E emBeBatwbnke 0TL 0 apyaikd§ Bwuds TEQPag eXe TIG SLACTATELS IOV
elxav SLmIOTWOEl TAAALOTEPA Kol EMOUEVWS 1) OXECT TOV UE To KThplo ue vmoyeto Sev Ntav
agovikn. Tédog, pue a@opun ™ oUVTAEN LEAETNG LEPIKIG ATTOKATACTAONS TOV Bwuot AckAnmiov -
Hmiovng StevkpvioTnKay AN PWS 0L TPELG KATAOKEVAOTIKES (PAGELS TOV, TOV VoTEPOL 70V TL.X. AL,
TOU TTPWLKOL 4ov T.X. AL KoL TNG AUTOKPATOPLKNG ETOXNS.

Imv lepa mAateia Eexivnoe n pedétn kat Sievbétnon tov MABoVG TwWV SLdoTaAPTWY
OPXLTEKTOVIKWV HEAWV, ETILYPAP®WV KAl TUNHATWV avaBnudtwy Tov Bplokovtal onjpepa eKel.
[Ipog To Tapdv ol epyacieg eoTiIdoONKav oTov YwpPo HeTAEy Tou Naov kal touv Bwupov tov
AcrAnmiov. 210 TAKIGL0 TWV EPYNCLOV NUTMOV TIPAYUATOTIOW OnKay apyaloAoyikol kaBaplopol,
TAKTOTIOMON KoL HEPLKT avATAEN 01KOSOULKOU VALKOU 6Tov Bwud Tov AckAnmiov. Eniong, Eéywvav
TAPATNPNOELS YIX TIG KATAOKEVAOTIKEG (PATELS TOV. TEAOG, ATTOCKOTIWVTAG GTNV ATIOKATAGTACT)
™m¢ apxaiag Tpocofacng oto LlEpd péow Twv [IpomuAaiwy yio T HEAAOVTIKT SLOPOP@WOoT TNG VEAS
€L0OBOV EMOKETITWVY GTOV APXALOAOYLKO XWPO, TIPAYUATOTIOmONKAV apyxaloAoykol kabapiopot
0TO KTNPLO KAl KUPLWG AmopakpUvOnke To SIAOTIAPTO 0LKOSOUIKO VALKO aTOoUG SV0 Sladpopoug
Tpoofaong ekatépwhey auTov.

Vasileios Lambrinoudakis
Alkistis Papadimitriou
Evangelos Kazolias
Nikolaos Katsaraios

Alexandra Sfyroera

Buliding with basement, Building E, Altar of Asclepios and Hepione,
Sacral square, Altar of Asclepios, Propylaea
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During the last two years, the excavations conducted at the Sanctuary of Asclepius in Epidaurus
by the Department of Archaeology and History of Art in collaboration with the Ephorate of
Antiquities of Argolida, had a dual objective; to resolve specific research questions (at the Buliding
with basement, Building E, Altar of Asclepios and Hepione) and promote the partial restoration of
certain landmarks/buildings within the Sanctuary (at the Sacral square, Altar of Asclepios and
Propylaea).

As concerns the Archaic Building with basement, the predecessor of Tholos, our
excavational work revealed almost its entire blueprint -- to the extent allowed by the existing
infrastructure of Tholos’ restoration. The location of the staircase leading to the basement, as well
as a basin in its SW corner were also discovered. The dimensions of the Archaic Altar of ash in
Building E were confirmed, leading us to conclude that it was not aligned on the same axis with
the Building with basement. Finally, for the purpose of drafting a partial restoration study for the
Altar of Asclepios and Hepione, its three construction phases were fully clarified; they are dated
from the late 7th century BC. to the Imperial Era.

The study and rearrangement of a large number of scattered architectural members,
inscriptions and votives, which have lain there since Kavvadias’ excavations, began at the Sacral
square. At present, the work has focused on the area between the Temple and the Altar of
Asclepios. In the context of this research, archaeological cleansing, arrangements, and partial
recovery of the building material were carried out on the Altar of Asclepios. Some observations
were also made regarding its construction phases. Finally, aiming to restore the ancient path of
access (IMmwg kaAvTepa trail?) to the Sanctuary through the Propylaea which will form in the
future the new visitors’ entrance to the archaeological site, archaeological cleansing was carried
out in this building too. In particular, scattered building material was removed from the two
corridors on either side of the ancient path.

labrin@otenet.gr
azpapadimitriou@culture.gr
vangelis.kazolias@gmail.com
katsareos@yahoo.com
asfyroera@arch.uoa.gr
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BaoiAelog Aapmpivoudakng
Evayyelog KaloAlag
EmOpog [eTpouvakog

AAegavdpa Zpupoepa
'Epevva otnv Apxaia ETiSavpo, 2020-2022

Katd ta €tn 2007-2015 avaockaen g Emitpomg Zuvtpnong Mvnueiwv Emdavpov £pepe oto
Pws BopeloduTtikd Touv apyaiov Bedtpov oty MOAN ™G EmSavpov peydio tuqua kpnvaiov
0lKOSOUNHATOG TOU 40U TL.X. ALOVA KAl TUHX 6TOAG TwV XPOVwy NG Pwpalokpatiag , ) omoia
Slapop@woe pe v kpnvn eviaio cuykpdtnua. Tn ocuvéxelan TG EPEVVAG GTO XWPO, O OTOL0G
amotelovoe pali Pe To BEATPO HEPOG TNG AYOPAS TNG apX G TIOANG AVEAXPBE EKTOTE 1] EPEVVITIKN
opdada tov Mavemopiov ABnvwv.

OL avaoKa@EG KUPLWG TWV TPLWOV TEAEVTAIWY ETWV ESEEAV OTL 1] UOTEPOKAAGIKY KPTV
ouvdeoTav pe vmtaiBplo mepiforo-tépuevog ata Bopeld . O mepiforog cuvéyioe va Aettovpyel
Katd v Popatokpartia, Exovtag pelwbel Katd Pikpd TUHA TOV TAATOUS TOU 0T SUTIKY TOU
TIAEVPA, TO oTto{0 KATEAXPBE 1) TOTE aveyepheioa 6TOA. ZTOV XWPO KLPIWG Tov TtEPLBOAOL, AAAG Kal
EVPUTEPA OTNV TEPLOXT TNG aAvVAOKAPNG, NABaV 0TO QWS eupipata (LALTPIKA OKeLT, THALVA
WAL, AWV avaBNUaTIKG SloKapla e avayAu@n popen Be6TNTAS Kal 0TEG yla avapTnon),
O0TPAKO AYYElOV UE EYXAPAKTO TO OVOUA TOU AGKANTILOV, HOPUAPLVA ayAARATA) T oTola, padi
LE TNV HOP@T] TWV KTNPLAK®OV KATAAOITIWV atoSetkviouv 0TL To cuykpdTtnua Kprjvne - [eptforov
(xat ZTodg Katd TN Pwpalokpatia) amoteAoVoe TO TEUEVOG TOU ACKANTILOU TIOU QVAQEPEL O
Mavoaviag ot €ide eloepydpevog otnv TOAN s EmiSaipov, Tou omoiov 1 B€on Ntav ayvwotn

HEXPL opEPQL

Vasileios Lambrinoudakis
Evangelos Kazolias
Spyros Petrounakos

Alexandra Sfyroera
Archaeological research in ancient Epidaurus, 2020-2022

From 2007 to 2015 the excavations conducted by the “Committee for the Conservation of the
Epidaurus Monuments” in the northwest of the theater in the ancient city of Epidaurus, brought
to light large parts of a Fountain of the 4th century BC and a Roman Stoa. The Fountain and the
Stoa had formed a single complex during the Imperial era in the polis’ Agora. Since 2016 the
research team of the National and Kapodistrian University of Athens has undertaken the
continuation of this excavation project.

The excavations conducted mainly during the three last years showed that the Late
Classical Fountain was connected to its north with an open-air peribolos as a shrine. The peribolos
continued to function during the Roman period, having been reduced by a small part of its width
on its western side. This small part had been occupied by the Roman Stoa. Mainly in the area of
the peribolos, but also in the wider area of the excavation, a variety of findings came to light, such
as medical utensils, clay figurines, clay votive tablets with a relief of a deity and holes for hanging,
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a sherd of a vase inscribed with the name of Asclepius and marble statues. These findings in
combination with the structure of the building’s remains demonstrate that the complex of the
Fountain, Peribolos (and Stoa during the Roman period) was the Temenos of Asclepios, mentioned
by Pausanias He saw it upon entering the city of Epidaurus. Its location had remained elusive until
today.

labrin@otenet.gr
vangelis.kazolias@gmail.com

spetrounakos@culture.gr
asfyroera@arch.uoa.gr
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Aveéong MeAldbwvng

0 T'wpyog Te@épnc Kat 1) Movtépva Zoypa@ikn: PLx TP@WTH TPOGEYYLOoN

0 Ze@épng Bewpeltal KATA YEVIKY OHOAOYIX AVAUECA OTOUG ELGNYNTEG TOU MOVTEPVIGHOU OTNV
eEAMNVIKN TTonom, aAAG éva HEPOG TNG SNULOVPYLKNG TOU TToPElaG cuUVIoTATAL ETIOTG OTNV ETAQT
IOV €lX€ HE TOV MOVTEPVIOUO GTO TIESIO TWV EKAGTIKWV TEXVWV. ZTNPLJOUEVOL OTA CYXOALX TIOV
EypaPe, EL8IKA O0TA NUEPOAGYLA TOV, AAAX KAL OTIS ETMLOTOAEG KAL OTLG SOKLIEG TOV KAl OTA 00
éupeoca mOAVOV eVTOTIZOVTAL GTNV TOMOY TOU, YA TOUG KOAALTEXVEG KAL TNV TEXVN TNG
{WYPAPIKNG TNG ETOXNG TOV, 0 ZEPEPNG EUPAVITETAL IKAVOS VU SLAKPIVEL HEPLKEG AVOEVTIKES
oYelg ™G {wypa@IKNG TOU KAPOU TOU Kol KaTaBETel eufplOeis kal TOWTIKEG ONUELWOEL,
QAVTAVOKAWDVTAG KATIOLEG €I8IKEG TAOELG KAL CUVALOONUATA YLt OPLOHEVOUG TG TOUG TILO
ETPAVEIG HOVTEPVOUG {wYPAPOUG. ATIO TNV AAAN TIAELPQ, UTTOPOVE ETIONG v SlakpivoupE TNV
KPLTIKI TOV S1a0e0m YUpw ATIO TIG LOPPES TNG LOVTEPVAS OTNV ETIOXT] TOU {WYPAPLKNG, OL OTIOLES
Sev ayyilouv vapdlakeg xopSEg, TIG 0ToleS 0 (510G Bewpovoe EEAANOV TIPWTEVOVCEG GTNV TTOINOT)
TOV, AAAG @aivovTal oTa LATLA TOV VA ival HAAAOV SLHKOGUNTIKEG. AKOAOLBWVTAG TA GYOALX TOV
O€ [LX XPOVOAOYLKY| 0€lpd BAETOVE TTwG 1) SLdBeon Tov Sev emavaArapfavetal aAAE, avTIBETWS,
Selyvel o€ TTOAAEG TIEPLTTTWOELG KAL YEVIKA HLA TIPOYUATIKY TAOT VA APOVYKPAOTEL TIG HOVTEPVES
QTINXNOELS TWV VEOPAV®V £PYWV {WYPAPIKNG, LE TIPoeEAp)XoV To Tapadelypa tov Picasso. Oa
UTIOPOVOAE EV KATAKAEISL VA TTOVUE TIWG 000 TILO WPLUT YIVETAL 1] OTITIKI] TOU TOGO TLO OTIAN
KATOANYEL 1] KAAALTEXVIKT] TOU OTAOTN KL 1| OX€0T TIOU KATOpOWVEL va XTIOEL PUE Ta £pya
{WYpPAPIKNG, T OTIola avaEpovTal, ETALEE Evav pOAO 0€ AUTY| TNV EEALEN.

Anestis Melidonis

Giorgos Seferis and Modern Painting: A first approach

Seferis has been well known for being the father of modernism in greek poetry, but we do not
really know the contact he had with modern painting, which had such a massive influence on art
in 20th century. The many comments he has written, especially in his diaries (which are 9
volumes in total), for artists of his day, Seferis seems to be a decent knower but mostly a real
admirer of modern art, showing some special inclinations and feeling more close to some of the
most eminent modern painters. On the other hand we can also discern his critical stance towards
art which does not touch the deepest chords of existence, but seems to be more decorative in his
eyes. In general the whole stance he shows is not repeating itself but on the contrary he shows in
many cases and in whole a real tendency to hear the modern echoes of the newborn works of
painting. We could say following his footsteps that the more mature he gets the more simple he
becomes and the relationship he attained to build with the paintings which are mentioned played
a crucial role to this development.

anestismelidonis@gmail.com
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NikoAaog MyyanA

IlpoeTopalovtag To £8a@oc:
N Stapop@won tov avdpov ™G Pwuaikijc Ayopds tTwv AeEAQwv

H dnuovpyla emdAANAwy avdnpwv amotéAece Slaxpovika TNV amapaitntn Tpoumdbeon ya T
UV HELOKT SLAOP@WOT) TOU LEPOV KAL TNG TIOANG TV AEAP®YV, VW XXPAKTNPIleL WG KaL oNjHepQ
™m SeA@KN ToToypagia. OTws elval YvwoTo amo TV apyaikr), KAXGLKY Kot EAANVICTIKY €TOXT,
oL epyaocieg emiywong kat SLApdOpE®ONG AVOANUUATWY KOl OVOANUUATIK®OV Tolxwv vTnpéav
QVATOOTIHOTO TUNHA KABe Snpociov owkodoukol TPOYPAUNATOG, Mioe cuVvON KN 1 oTola Sev
A a&e Kata v VoTeEPN pWHATKN Kat TpwToBulavTivi) TtEpiodo (305-70 al. p.X.). XapakTtnpLoTiko
TUPASELY LA TNG GUVEXELAG AUTNG, TOGO0 O€ eTiTES0 GUAANYMG OGO KL TEXVIKNG, ElvalT TepITTWON
Tov avdnipouv TG Pwpaikng Ayopds Twv AgA@®V, TOU EKTEVETAL UMPOOTA AMO TNV
VOTLOAVATOALKY €l0080 TOL lEpoV Tov AmOAwva. TpoKelTal Yl €va EKTETAUEVO GvdN PO,
TETPAYWVNG XSOV KATOYNG, 1 SLALPHOPPWOT) TOV 0TIoloV EMETPEYE, OTIG ApXES TOAVOTATA TOV
4ov o1, p.X., T Snuovpyia pag pvnpetddoug mAateiag kot TNV avolko§OUnon ToU GUYKPOTHHATOS
™G Aeyouevns Pwuaikrc Ayopds.

Ito mAaiclo ™G S8akToplkiG Hov SlxTplPng, pe BEpua TNV GUVOALKY HEAETN TOU
OUYKpOTNHATOG TNG Pwuaikic Ayopds, n omola ekmoviiOnke oe ocvvemiBAeym petadd Tou
Mavemotnuiov ™G Avév kat tou EKITA xat vtootnpixnke tov Oxtwpplo touv 2022 ot Avdy,
e€etaletal S1e€081KWG PETAEY AAAWY, 1 SLAUOPPWOT TOV €V AOY® avONPov, OL TEXVIKES ETTXWONG
KaBWE KoL 0L GUVETIELEG TIOV El}E 1 SMpoVPYIa TOV Yl TOV AOTIKO XWPO THG TPWToRLIAVTIVIG
TOANG TWV AEAPWV. Mg a@eTnpla T TEPLOPLOUEVA AVACTKAPIKA SES0UEVA TTOU TTIPOKVTITOUV ATIO
TS SLaopeg, €00V TIEPLOPLOUEVNG KAILAKAG QVUOKAPIKEG EPEVVEG OTO XWPO, Kabiotatat
Suvato va avadelou e TG apyEg Tov SLETOLVV TNV avaSLHPOPPWCT) TOV CUYKEKPLUEVOU TUNUATOS
™G TOANG, TS SLAPOPEG PE TNV TPOVUTIAPXOVON KATAOTAON KABWG KAl TIS EMSIWOEELS TWV
VTEVOVVWY YLK TNV KATAGKELT] UNYOVIKWOV TNG TIPWTORLIavVTIVIG TIEPLOSOU.

Nikolaos Michail

Preparing the ground:
The formation of the Roman Agora terrace at Delphi

The formation of successive terraces was always a prerequisite for the monumental configuration
of the sanctuary and the city of Delphi as well as an element that characterises the Delphic scenery
to this day. During the Archaic, Classical and Hellenistic periods, the work of filling and shaping
of terraces and terrace walls was an integral part of every major public building project,
something that did not change in the Late Roman and Early Byzantine times (3rd-7th centuries).
An example of this continuity, both in terms of conception and technique, can be seen at the
terrace of the Roman Agora of Delphi which extends in front of the south-eastern entrance to the
sanctuary of Apollo. The construction of this extensive terrace, almost square in plan, allowed,
probably at the beginning of the 4th century AD, the establishment of a monumental plaza and
eventually, the construction of the complex of the so-called Roman Agora.

In my recently completed PhD, carried out under co-supervision between Université
Lumiére Lyon 2 and the NKUA, [ examine in detail, among other subjects, the configuration of this
terrace, the construction techniques attested and the consequences of its creation for the urban
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space of the Early Byzantine city of Delphi. The limited excavation data resulting from the several,
equally limited excavation investigations at the site, allows us to highlight the principles of the
reconfiguration of this particular part of the city, the differences with the pre-existing situation
and the priorities of the engineers responsible for the project.

nick.mich71@gmail.com
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[Tapaockeun Motolov

Y8plokeg, v8pleg HikpPoV pey£B0vVG KAt SAKTLVALOGXHOL KEPVOL
aTo To LEpO AUNTPAG 6THV AN@ITOAN

Katd tig avaoka@és Twv etwv 1974 kat 1975 amokaAv@dnke amd tov A. Aalapidn 30 pétpa
QVATOALKA TNG KAAGLKNG Kol EAANVIGTIKIG TTUANG TOU BOPELOV OKEAOUG TOV TEIXOUG LIKPO Sixwpo
KTiplo, To omoio @aivetal va xpnowomombnke ywx v Aatpeia g Bedg ANunTpag, OTWG
vmodnAwvouv 1 Béon TOL LEPOV, 0 TUTOG TOU KTIPIOU KAl TA KWWNTA €UPNHATA. ZE QUTA
TePLAAUBAVOVTAL KEPAWUIKT, TINAWVA EBWALA KOl TIPOTOUES YUVALKEIWY LOPQWYV, EVE® GE HIKPO
amoBETn oV cLVEEETAL PE TNV TIaoN TNG XPTONG TOV XWPOL eVTOTIoTNKAV 54 VEPIES HikpoL
Hey€éboug kot vopiokeg, OMwWG kKal 6 SakTLALOoXNUOL Képvol Kal Bpadopata KEPVwV Tov
XPOVOAOYOUVTAL ATIO TOV VOTEPO 60 £wG TA LEGK TOV 50V atwva T.X. Mg a@opun autd To PKpo
oUvVoAo, B oYOAlAoOULpE (NTNUATA EPYAOTNPLAKA, AATPEVTIKA, TEAETOUPYIKA KAl LOTOPLKA,
KaBWG KATA TNV VOTEPT APXAIKI KoL TIPWLUN KAXCIKY TiepioSo 1 eploxr 6mov eixe 8pubel to
tepd, ot Evvéa 0801, kéviploe to evdlapépov twv Mepowv, Twv ABnvaiwy, Twv Iovwy kat Twv
Mapiwv g Odoov.

Paraskevi Motsiou

Hydriskai, small size hydriai and ring kernoi
from the sanctuary of Demeter at Amphipolis

During the excavations of 1974 and 1975, D. Lazaridis uncovered a small two-room building 30
meters east of the Classical and Hellenistic gate of the northern part of the defensive wall, which
seems to have been used for the worship of the goddess Demeter, as indicated by the position of
the sanctuary, the architecture of building and the findings. These include pottery, clay figurines
and busts of female figures, 54 small-sized hydriai and hydriskai, as well as 6 ring kernoi and
fragments of kernoi, that were found in a small deposit related to the termination of use of the
sanctuary and are dated from the late 6th to the mid-5th century BC. Based on this small pottery
set, we will comment on subjects on pottery workshops, cult, ritual and local history, since during
the late Archaic and early Classical period the area where the sanctuary was founded, the Ennea
Hodoi, attracted the interest of the Persians, the Athenians, the lonians and the Parians of Thassos.

motsioupar@hotmail.com
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MapAev MoUALov

To povoeio wg né00d0g Blwong Tov KOGHOVL:
0E£WPNTIKEG KAL EQAPUOGUEVES TIPOCEYYIGELS

"Eva oAU evSla@épov medio HEAETNG ATTOTEAEL 1] XP1)OT) TNG EVVOLAG TOV HOVOEIOV WG HeEBASoL YL
™MV KATavOnon TPOOWTIK®Y KAl CUAAOYIK®V TOUTOTHTWY, avOpOTIVWVY  EUTIELPLOV,
KATAOTACEWY KOl QVOUVIOEWV Kal ev TéAel ¢ (Sag g Jwng. H épevva yux to WG
XOUPAKTNPLOTIKEG LOUOELKES ETILOTNUOAOYIEG KL TIPAKTIKEG (OTIWG ylar TapaSeLtyua 1) GUAAOYN
QVTIKEWWEVWY, N Tagvounom, 1 vonuatodotnon, n €kbeon, n aenynon) SlapopEWvVoLy Tov
HOVGELOAOYIKO LOLOTUTIO EEXWPLOTWV HOVOEIWV KL EKBETEWV EIVaL LBLALTEP WG TIPOKAN TIKY. Méow
auTig avadvovtat Tokida InTpata T6o0 Yl Ta (Sl Ta povoeia 660 Kol yla TV @UoT Kot TIG
TOLOTNTES TNG YVWOTNG KXL CUVALOONUATIKIG VO LOGUVNG TTIOU KXAALEPYEITAL HEGW AUTWV.

ItV mapoloa aVaKoivwaon Ba ETXEPNoW Vo ALOTION0wW TNV TAOVCLX [LOUGELOAOYLKTY
Bewpla ya va oxoAldow HE TPOTIO GUVOETIKO OUYKEKPLUEVA TIAPASEYHATH HOVOEIWYV Kol
ekBéoewv oL avadelkviouv TV SUvaun Kat TV SUVAULKY TWV LOVOEIWY VA KOAALEPYOUV TNV
TIVEVUATIKY] HOG VONLOOUVT KAL VO ATIAVTOVV OTO YEVIKOTEPO EPWTNHA TOU TIWG 1) EVVOLX KAL 1)
1EB0S80G TOu HOVOEOV PG CUVSEEL E TOV VALKO, GUAO, UOLKO Kal avBpwTtivo koopo. Kabe
Tapadetypa Sta@opoToleital oL HOVO WG TPOG TNV HOVCGELAKI] TOU (QUOLOYVWHIA 0AAA KAl w§
TPOG TNV TOLOTNTA TNG TIPOCWTILKNG OV 0XECNG KAL TIPOCAN MG E TO TIEPLEXOUEVO TOV (WG KPLTH,
WG SNULOVPYOL KAl WG EPEVVITPLAG), ELTTAOVTIOUEVNG KATA TIEPITITWON KL LE TIPWTOTUTIO VALKO
a&loAdynong kat amd GAAOLG XPNOTEG TOU TeplEXOoHévou Toug. Ta mapadeiypata mov Oa
oxoAlaotovv eivat ta €&NG: to The Museum of the Mind otnv OAAavdia, VIKnTig TOU pEYAAOU
BpaBeiov EMYA ywx to 2022, To cuppetoxikd potlekt To Movoeio Méoa Mov (2020-2021), kot
TO KAAALTEXVIKO @wTOYpa@ko TipoTlekt-ékbeon Visitations touv @wTtoypdagov Tiavvn
Xat{naoAdvn, éva apxelo-ocLAAOYT] EWTOYPAPLWV amo TevivTa povoesia g ABnvag (2021-
2022).

Marlen Mouliou

The museum as a method of experiencing the world:
Theoretical and applied approaches

A very interesting field of study is to shed light on the use of the concept of the museum as a
method for understanding personal and collective identities, human experiences, situations and
memories, and ultimately life itself. Research into how typical museum epistemologies and
practices (for example, object collection, classification, signification, exhibition, and narrative
making) shape the museological idiom of particular museums and exhibitions is particularly
challenging. Through it, a variety of issues emerge both about museums themselves and about
the nature and qualities of knowledge and emotional intelligence cultivated through them.

In this presentation, I will attempt to draw on the rich museological theory in order to
comment synthetically on specific examples that highlight the power and potential of museums
and exhibitions to cultivate our intellectual intelligence and to answer the broader question of
how the concept and method of the museum connects us to the material, immaterial, natural and
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human world. Each example is differentiated not only in terms of its museum character but also
in terms of the quality of my personal relationship and perception of its content (as a judge for
the European Museum of the Year Award, as a project creator and as a researcher), enriched
where appropriate with original evaluation material from other users of their content. The
examples that will be commented on are The Museum of the Mind in the Netherlands, winner of
the EMYA Award for 2022, the participatory online project The Museum Inside Me (2020-2021),
and the artistic photographic project-exhibition Visitations by photographer Yannis Hadjiaslanis,
an archive-collection of photographs from fifty museums in Athens (2021-2022).

mmouliou@arch.uoa.gr
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Avéplav Mmakavdpitoou

OL ATEIKOVIGELG TELXWV OTNV ATTLKI AYYELOYpaA@Pla
TNG ApXAiKTG KAl KAXGLKTG ETOXNG

TNV ATtk ayyeoypa@ia TG apxaikng kal KAACIWKNG €MOXNG ATEKOVI{ovTaL OLXVA
QPXLTEKTOVIKEG LOPPES (LELOVWUEVA APYLTEKTOVIKA OTOLXEIQ 1) KTIPLA) IOV UTIOSNAWVOUVY TOV
Sounpévo xwpo, 6To MAAiolo Tov omolov ekTLAlooETAL | Spdon TwV TPoo®WTwV. O Sounpévog
Xwpog pmopel va eivat 18twtikol 1 Snuociov xapakmipa. Xtn §eVtepn mePIMTWON EVTAcoovTal
OL ATIELKOVIOELG KTNPLwV IOV oXeTI{ovTal Pe T Snuocia {wn TG TIOANG, OTIWG lval oL KPTVES, oL
vaol Kat GAAQ, AQTPEVTIKOU XOPAKTNPA, KTopata, kabws kat ta telyn. OL mapamavw TOToL
Kplwv pedet)Onkav oto mMAaiolo TG SI8aktopikns StatpPrg pov pe titho «H amekovion tov
Sounpévou SNUOGLOL XWPOU GTNV ATTIKY AYYELOYPAPIA TNG APYATKNG KAL KAXGIKIG ETTOXTG», UTIO
mv emomteia g Avaminpwtplag Kabnyntplag Kdaowkng Apxatoroyiag k. Evpudikng Ke@aAidov.

H avakoivwon pov Ba e0TIACEL 0TI ATEIKOVIOELS TELXWV, TIOVU NTAV 1) ONUAVTIKOTEPT
QUUVTIKY Kataokeun kabe apyxaiag moAne. IMapd to yeyovog 6TL TOAAG puBoloyikda Bépata,
KUplws auTd oL oxeTilovTay pe Tov TpwiKO TIOAENO, TIPOGPEPOVTAV VLA TV ATEIKOVLION TEX WY,
OLUTTIKO{ AYYELOYPAPOL EKUETAAAED TN KAV QUTY] TNV EVKALPiA POV O€ €K, aTtd 000 YVWwPI{ovE,
TUPACTACELS, OL OTIO(EG ePavifovTal péoa o€ éva Staotnpa 120 mepimov eTwv. OL TTEPLOTOTEPES
amo auTEG XpovoAoyouvTal otov 6° at T.X. Kol povo §Vo oto o peo tov 5o at X Ta Bépata
TWV TOHPAOTACEWY Elval puboAoyka kot oxetifovtal kupiwg pe tov Tpwikd KUKAO Kol ThV
Apadovopayia.

TNV avakoivwon pov Ba Tapovstdom Tov TPOTIo atdS00M G TWV TELXWV, 0 0TIO{0G YEVIKA
TPOOLSLALEL OTNV TIPAYUATIKOTNTA, KABWG §V0 BACIKA YUPAKTNPLOTIKA TOUG, Ol EMAALELS KAL OL
TIOAEG, ATEIKOVI{OVTAL, UE TIEPLOGOTEPO 1) ALYOTEPO AETMTOUEPELAKO TPOTO, 0€ OAEG OXESOV TIG
OXETIKEG TTAPACTACELG, KATAANYOVTUG OE OPLOUEVA CUPTIEPAC AT AVAPOPLKA LE TNV EEEALEN TOV
DEpnaTog oV ATTIKN ayysloypagia.

Andriani Bakandritsou

The depictions of city walls in Attic vase-painting
of the Archaic and Classical period

In Attic vase-painting of the Archaic and Classical period, architectural forms (individual
architectural elements or buildings) are often depicted, indicating the structured space in which
the action of the characters unfolds. The structured space can be of private or public character.
The second case includes depictions of buildings related to the public life of the city, such as
fountains, temples and other buildings of religious character, as well as defensive walls. The
aforementioned types of buildings were studied in my doctoral thesis “The representation of
structured public space in Attic vase-painting of the Archaic and Classical period”, under the
supervision of Eurydice Kefalidou, Assoc. Professor of Classical Archaeology.

My paper will focus on the depictions of city walls, which were the most important defensive
structure of any ancient city. Despite the fact that many mythological subjects, especially those
related to the Trojan War, were suitable for the depiction of city walls, Attic vase-painters
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depicted them only in ten, as far as we know, cases, which appear within a period of about 120
years. Most of them are dated in the 6th century B.C. and only two in the first half of the 5t century
B.C. The themes are mythological and are mainly related to the Trojan cycle and the
Amazonomachy.

In my paper [ will discuss the way the walls are depicted, which is generally close to reality, as
two of their basic features, the ramparts and the gates, are shown, in a more or less detailed way,
in almost all the relevant representations, and [ will draw some conclusions regarding the
development of the subject in Attic vase-painting.

annibaka@otenet.gr
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BaoiAelog Mmoaddokog

Apxaio O¢atpo wg Tovplotiko poiov:
0 ‘Oeatpkog Mupetdc ota MMpwta Metanodepuka Xpovia (1951-1954)

Q¢ ouvvéxela tov Evpwmaikol Mpoypapupatos Avakapuymg (Zxédo Mapoad) Kot TOL TOUPLOTIKOU
Hovtélou mou eonyayav otv EAAGSa ot Hvwpéveg ToAiteleg ¢ ANEPIKNG OTIS apXES TNG
Sekaetiag Tov 1950, 0 veooUotatog EAANvViIk6s Opyaviopog Touplopov evOappuve Tov E0pTAGHO
KOAAMTEXVIKWV ekdnAwoewv oe apyaia Béatpa, mov Oa mpocéAkvav v Slebvi] Tpoooxm.
[MoAAamAég ekdnAwoelg oe OAN T xwpa SNUOVPYNOAV HIX VEX TOUPLOTIKY QYopd, Tou Ba
ouvvéBade otn OlEBvn Tpomaydvda Kal OTNV aAvaCUYKPOTNOTN NG €AANVIKNG OlKovouiag.
Tavutoxpova, Ba eEummpetolioes Ta EBVIKIOTIKA IBEWSN ™G TPWLUNG HETATTOAEMIKNG EAAGS g kat
B LKAVOTIOLOVOE TNV AUEPIKAVIKY] TOALTIKY. YTO auth TV évvola, o eoptacuds touv ‘Etoug
Amodnpov EAAnviopo?, pia TOATIOTIKY Kol KOWVWVIKOTIOALTIKY €KONAWGT ToV SLopYAvVWoE To
EAMNVIKO KpaTog To 1951 yia va cuo@iel Tov Seapd PHETALD TNG EAANVOAUEPLIKAVIKNG SLAGTIOPAS
Kol ¢ ‘matpidag, Stapdp@woe autiv TV KAAALTEXVIKY Tap&doon. Av kal to Batpo g
EmSapov €ywve o o S1aonUog apxaloAoylkog xwpog otn dekaetia Tov 1950, ol Beatpikeég
TOAPAOTACELS TTIOU SlopyavwBnkav oto Béatpo Twv Aed@wv kat oto Q8eio Hpwdouv Attikov
avtavakAoVoav Tov ‘Beatplkd TUPETO’ TOL Eixe OSMUIOVPYNOEL M EUPAVIOT TOU MALIKOU
TouptopoV. To evllaépov mov €delav Beatpikol oknvoBéteg, 6TwWG o Anuitpng Povtipng, n
Moapika KotomoUAn, o AAéEng Mvwtng, o AAEEavdpos Pladedpéag kat o Aivog Kaplng, yia
TUPAOCTACELG OE APYXALOAOYLKOUG XWPOUG KATA TNV Tepiodo auTr), aveSelEe TV TpoomabeLd Toug
VO KUPLAPYICOLV 0T BEATPLKY OKNVT] KL VA EEXGQAAIGOVV TNV TTAPOLG X TOUG HEGW EVOG VEOD,
Yyl Ta EAANVIKA §eSopéva, HOVTEAOV KAAALTEXVIKNG EKPPAONG, TO PESTIRAA. QoTdGO, NTAV TO
EBvikd Ofatpo TOU TEAIKA QTOPPOPNCE OPLOHEVOUG ATIO QUTOUG TOUG KOAALTEXVEG Kol
KUPLAPYNOE OTNV EAANVIKY BeatTpikn oknvi amd to 1954, opyavmvovtag TapaywyEes HEYAANG
KAlpOoKOG oTa Kuplotepa apyaio OEatpa.

Vasilios Balaskas

Ancient Theatre as Tourist Product:
‘Theatrical Fever’ in the First Post-War Years (1951-1954)

Following the European Recovery Program (Marshall Plan) and the Greek tourist model
introduced by the United States of America in the early 1950s, the newly founded Greek National
Tourism Organization encouraged the celebration of artistic events at ancient theatres that would
attract external attention. Multiple events across the country created a new tourist market that
would contribute to international propaganda and the reconstruction of the Greek economy. At
the same time, they would serve the nationalistic ideals of early post-war Greece and satisfy
American policy. In this sense, the celebration of the Homecoming Year, a cultural and
sociopolitical event that the Greek state organized in 1951 to tighten the link between Greek
American diaspora and the ‘homeland’, shaped this artistic tradition. Although the theatre of
Epidaurus became the most celebrated ancient venue in the 1950s, theatrical productions
organized at the theatre of Delphi and the Odeon of Herodes Atticus reflected the ‘theatrical
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fervour’ that the emergence of mass tourism had generated. The interest theatrical directors, such
as Dimitris Rondiris, Marika Kotopouli, Alexis Minotis, Alexandros Philadelpheus, and Linos
Karzis, expressed in performing at ancient venues during this period showcased their attempt to
dominate the theatrical stage and secure their presence in a new model of artistic expression in
Greece; the festival. However, it was the National Theatre that would eventually absorb some of
these artists and would dominate the Greek theatrical stage since 1954, producing large-scale
productions at the main ancient theatres.

v.balaskas@uma.es
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AvOn MmaAttodpn
Anuntpng @AoyAov
Mupaivn I'kovpa
Mapia Méén

Mavtw [TavayomovAov
['iavvng Mamadatog
Mavaywwtng Mopwvng
['ewpylog Ztepyiov

H MeooeAdadik1) katoiknomn oto MAact-Mapabwva péca amo T peAétn
Tov Meydapov A

AvTikeipevo ™G avakoivwong elval va cLUVOYITEL T ATIOTEAETUATA TNG £WG TWPA EPEVVAS YIX TN
MeooeAladikr (ME) emoxr otov mapaAiako owkiopd MAGo-Mapabwva, HEoa amtd TNV GUVOALKY)
KL GUVEVAGTIKY HEAETN TWV VAIK®V KATOAOITIWV ATt TNV GUGTNLATIKY AvaoKa@Y] Tov Meydpou
A, n omola StevepynOnke amod to Tupa lotopiag kot Apxatoroyiag (EKITA), katd ta ¢t 2015-
2019.

Epgpaocn 6a §00el oe Inmpata OTwg:
(0) oTpwpatoypa@ia Kal XPovoAdynomn, TPOKELUEVOU VA avaCUOTAOElL TO LOTOPIKO TNG
Katolknong,
(B) mapaywyn kat Stakivnon TG KEPAUELKNS,
(v) mepiBardrovtika Sedopéva, Kuplwg OMwWG aUTE TPOKUTTOUV aTO Tr HEAETN TwV
apXao{wOAOYIK®WV KATAAO(TIWY,
(8) ABoTeyvia.
ATiytepog 0TOXO0G givat To Méyapo A va evtaxBel 0To VPUTEPO LOTOPLKO-KOWVWVIKO YiyveaOHal
™¢ ME emoxng oty Bopeloavatodikn ATtk Kat va avadety0oUv oL 6XECELS e AAAEG ONUAVTIKES
BE0ELG, OTIWG TO YELITOVIKO VEKPOTAPE(O TwV TOUBwWV otV B€om Bpava.

Anthi Balitsari
Dimitris Filioglou
Myrsini Gouma

Maria Mexi

Mantto Panagopoulou
Yiannis Papadatos
Panagiotis Pomonis

Georgios Stergiou

The Middle Helladic habitation at Plasi-Marathon through the study of Megaron A

The purpose of this presentation is to discuss the results from the combined analysis of the
complete material culture from the Middle Helladic (MH) Megaron A at the coastal settlement of
Plasi-Marathon, after the 5-years systematic research (2015-2019) conducted by the Department
of History and Archaeology (NKUA).

Emphasis will be placed on:
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(a) stratigraphy and chronology, in order to reconstruct the history of use,
(b) pottery production and exchanges,
(c) environmental data, especially those gained from the detailed study of the faunal remains,
(d) lithic technology.

The ultimate aim is to place Megaron A within the broader MH context of historical and
societal developments in northeastern Attica, and discuss it in conjunction with other important
sites, including the tumuli-cemetery at the nearby site of Vranas.

anthi.balitsari@yahoo.gr
demesfilioglou@hotmail.com
gouma myrsini@yahoo.gr
mariamexi@ymail.com
mpanagopoulou@hotmail.com
gpapadat@arch.uoa.gr
ppomonis@geol.uoa.gr
geoster13@hotmail.com
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dwrtevn MmoAAa

IIMAwva el wAlx kot TAaKIiSLa attd Ta@oug TG KAAGIKNG Kot EAANVIGTIKNG ZIKVWVAG

Iy apxaia ZIKV@OVA KATA TNV KAACLKI] Kol EAANVIOTIKY Tep(io80 oL AwpoL VEKPOL 0€ APKETES
TEPITITWOELG GUVOSEVOVTAY ATO THAVA EBWOALX Kol TTAAKISI. MOAOVATL TO VTIOTOLXO XPOVIKO
Stkompua dev mapatnpeital Tapopola lKOVH 0€ SUOCLEVPEVA CUVOAN TAPWV TNG YELTOVIKIG
apxaiag KopivBovu, n cuvifeia autn §ev amoTedel ATTOKAELOTIKA GLKUMVLIO PALVOUEVO. AVAAOYES
TUPIKEG TEAETOVPYIEG ATAVTOUV O€ VEKPOTAPEIN AAAWV Tteployxwv NG [TeAoTovviioov, OTwS Yl
Tapadetypa g ApyoAisag.

ATo ™) peEAéTn aUTWV TWV BLAITEPWY KTEPIOUATWY OTA GLKUWVLX KAELOTA OUVOAX
TIPOKVUTITOVV O UAVTIKA SES0UEVA OYETIKA LE TNV TUTIOAOYLKT] KAl XPOVOAOYIKTY TAELVOUNOT| TOUG.
Mpokeltal KLUplwG Yl yuvaikeleg pop@ES, LoTapeveg 1) €vBpoveg, Tou @EPOUV ouVNOWG
TPOCPOPEG. AKOAOVBOVV 0L AVSPLKES KAl OL TIALSLKEG APPEVES HOPPEG, OL TIEPLOCOTEPES EPLTITIEG N
0€ NUOKAGLOVOQ OTAOT, OTIWG, Kol EBWALA {WWV KAl TITVOV. ZNUAVTIKY €lval KoL 1) Tapovsio
TAAKIS WV TIOV ATEIKOVITOUV AAEKTOPES Kl GQLYYES.

Elvat tédog afloonueiwto OTL Y@ TpwTN @opa elvat duvatov va Samotwbdolv
TUTIOAOYIKA TTAPAAANAQ 0€ el8wAL TTpogP)OeEVA amd §V0 ONUAVTIKG oTAdL TNG EVPVTEPNS
TEPLOYNG: TO omAao TS Aéxofag, 0T VOTIA GIKUWVIX XWPA, KAL TO YVWOTO GTHAAL0 TWV
[Mitowv oTa VOTIOSUTIKA OpL& TNG. X€ OPLOMEVEG UAALOTA TEPLTITWOELS OL OHOLOTNTES Elvat
TPOSNAES KAL TTAPATIEUTIOVV OE U TPES TIPOEPXOUEVES ATIO KOLVO EPYAGTIPLO, TO OTIO(0 KATA Ao
TOAVOTNTA ) TAV GLKUWVLO.

Foteini Balla

Terracotta figurines and plaques from sikyonian tombs of classical and hellenistic
periods

The burials of the untimely deads in ancient Sikyon during the classical and Hellenistic periods
were often accompanied by terracotta figurines and plaques. Although a similar image is not
observed in published tombs of neighboring ancient Corinth during the corresponding periods,
this habit is not an exclusively sikyonian phenomenon. Similar burial rituals are found in
cemeteries of other regions of the Peloponnese, such as for example in Argolis.

From the study of these special grave offerings in the sikyonian burial assemblages,
important data regarding their typological and chronological classification arise. Most of
terracottas are female figurines, standing or enthroned, usually carrying offerings. The rest are
male, usually horsemen or crouching boys, and figurines of animals and birds. Is also significant
the presence of rooster and sphinx plaques.

Finally, is worth notice that, for very first time, it is possible to identify typological
parallels in terracotta figurines from two important caves of the wider region: the Lechova cave,
in southern territory of Sikyonia, and the famous Pitsa cave in its south-western borders. In some
cases the similarities are obvious and refer to molds coming from a common coroplastic
workshop, which in all probability was sikyonian.

fbala@arch.uoa.gr
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'EAAN - Evayyedia Mmia

Mayepgvovtag ot TpwTofuiavtivi) Oaco:
oKELN Kot eEapTHHATA aTto TV £€avin DOMS5

H 0doog, éva amod ta peyaAuTeEpa VIOL& TOU EAANVIKOU XWPOV, TAPOVCLAEL HaKP& StapKela {wng
Héoa toug alwves. Kata tn Siapkela g Yotepng Apxatdtntag n moAn OAcog Kol TpwTevovoa
TOU VNGOV KOOUEITAL pe omovdaia BpNOKEVTIKA Kol TTOAUTEAT KOOUIKG KTpla. To kaAvTepa
ow{OUEVO KOOUIKO KTNplo NG TOANG eivar n €mavAn DOMS, pia amd Tig peyodltepes
TPWTORVIaVTIVEG eMAUAELG TOU €AAaSIKOU Xwpovu. H EmauAn auTy KATAOKELVACTNKE 6TOV 50
awwva Kot Bploketal 0to kKEVTPo Tov acTikov Lotov. H katoyr ¢ akoAovBel Tov cuviOn tuTo
™G TEPIOTUANG QUANG HE TEPLUETPLKOUG XWPOUG OPYAVWHEVOUS o€ TTépuyes Emiong, ot
AVAOKAQES TNG EPEPAV OTO PWG TEPACTLEG TTOGOTNTES KLV TWV EVPNHATWY, TO LEYAAVTEPO HEPOG
TWV 0TOlWV EVTOTIIOTNKE 0TOVG ATOOETEG TNG TEAELTALAG (PACTG XP1IOTG TOU XWPOU.

Avapeoa oTa KV TA EUPHATA, CUYKATOAEYETAL TIAI00G KEPAULIKWY 00TPAKWY KAl TUNHATWY
ayyelwv, Ta omola AVTITPOOWTEVOVV OAEG TIG KATNYOPleg KePapkNG. Bdaoel TumoAoylkwv
KPLTNPLwV, TA HAYEPIKA OKEVT) umopolv va SlakplBolv o€ kAelotd (Bpaoctipeg/mpdyol, XUTPES
Kol Yutpidia 1 HOVOXLUTPA) Kal avolKTA (AEKAVEG, TIVAKLA OTTNONG Kat taynva). Ao ta
TPOAVAPEPDEVTA OYNUATA, OL XUTPEG ATTOTEAOVV TNV TOAVTIANBOEGTEPN OUASA TOU VAIKOU Kal
QTOTEAOVVTAL ATIO APKETOVG TUTIOVG, VG KOAoUB0UV 0L AeKAVES KAl T TIvaKLa OTtTnong. ‘Ocov
QQOPA OTNV TIPOEAEVOT] TOUG (PUIVETAL OTL TA TEPLOCOTEPA ATIOTEAOVCQAV TIPOIOVTA TOTILKNG
TOUPAYWYNG, VTTAPXEL OUWGS KL £VAG ONUAVTIKOG aplOpds eloaywywv. Emimpoodétws, oto vmo
€EETaOM VALKO EVTAGOOVTAL LEYAAOG APLOPOG TWUATWY KALALYOOTE 0TNplyHaTa OTTTNONG. ZTOX0S
™G TTapovsiaong elval n €EETAON TWV HAYEPIK®VY ayYelwv amd Ty TpwTofulavtivi okia, wg
TPOG TNV TuToAoyia, TN oVOTACN TNG KEPAULKNG VANG KAl TNV TEXVIKN] KATAOKEUNG TOUG,
OUVUTIOAOYI{OVTAG TIG TIAN|POPOPIES TIOV TIPOCPEPELT) CTPWHATOYPAPIAL.

Elli-Evangelia Bia

Cooking in Early Byzantine Thasos:
ceramic vessels and accessories from the villa DOM5

Thasos, one of the biggest Greek islands, presents a long historical course through the centuries.
During the Late Antiquity the city of Thasos, the capital of the island, is embellished with great
religious and luxurious secular buildings. The best preserved secular building of the city is the
villa DOMS5, one of the largest early byzantine urban villas in Greece. It was constructed in the 5t
century and it is located in the center of the urban fabric. Its plan consists of many rooms
organized in wings, which are oriented around about a central courtyard. The villa excavations
brought to light a large amount of findings, the majority of which was found in the deposits of the
last phase of the edifice.

Among these findings, the ceramic assemblage accounts for a significant percentage and
is represented by all of the categories of use. According to typological classification the cooking
wares are divided between closed (kettles, stewpots and tiny stewpots or monochytra) and open
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vessels (casseroles, cooking dishes and frying pans). From the aforementioned shapes, the bulk
of ceramic evidence constitutes the stewpots, represented by a great number of types. Casseroles
and cooking dishes provide a wide spectrum of types as well. As far as the provenance of the
vessels is concerned the majority of vessels must be of local production, while imports are not
excluded. Furthermore, a significant variety of lids and a few braziers are also included in the
present study. The aim of the presentation is to examine the typology, clay composition and
techniques of the villa DOM5 cooking vessels and items related to culinary activities, taking also
into account the stratigraphical information.

ellieb@hotmail.gr
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NikoAomovAov ABnva

duummaxn EAévn

MpoicTopLkeG pETAALOVPYLIKEG TIPAKTIKEG 6TO BOpeLo Aryaio:

1 APXALOUETPLKT) LEAETY) TOV VTTOOXAGG G0V ONoavpoV anod Ttov N. Podommng

H avacvpon and v E@opeia Evadiwv Apxatotitwv (2008) piag cuyKEVTPWONG AVTIKEUEVWY
otn Baddaoola teployn Tou N. PoSommg, amotedel éva povadiko edpnua otV tepLoxm s Bopeiov
EAAGS06 kat Tou Aryaiov yevikotepa. [Ipokettat yia évav Bnoavpd amd 116 petdAAva epyaleia,
23 TUNHATA «TAAAVTWV» KAl V0 BACELG KEPAUEIKWV AYYEIWV TTOV XxpovoAoyouvTtal katd v IEX.

0 &v A6yw Bnoaupdg pedetatal apyaoAoykws amd tnv Egopeia Evaiiwv Apyalot)twyv
QA& ATIOTEAECE KL AVTIKEILEVO APXALOUETPLKNG HEAETNS oTO Epyaothplo [TaAatomeptBdArovTtog
kot MeAén g Apxaiwv MetaAdikwv Aopwv tov E.KE.®.E. «Anpokpitog». Apxikd, StevepynOnkav
QVOAVOELG e TN N KataoTpemtik] péBodo XRF oe 64 eupnuata pe otOX0 TOV TOLOTIKO
TPOCSLOPLONO TWV OTOLXEIWV KATAOKELTG TOUG. Ta amoteAéopata é5el§av OTL xpnoomomOnke
XOAKOG HE SLAPOPEG TOCOTNTEG APOEVIKOU, VW KATOlXN €TIMAEOV OTOlXElA €lval Tapdvta
(Yevdapyvpog, avtipdvio kat poAvPSog). I'a va e€axBovv OUwWG TEPLOCOTEPA CUUTEPATUATX
OXETIKA UE TNV TEXVOAOYIQ TWV GUYKEKPLUEVWV EUPNUATWY, AN@ONkav 41 Selypata amd 32
evpnpata (19 epyodeia kot 12 «tdAavton). Ta Selypata autd mapatnpndnkav vmd to OTTIKO
MikpookdTio kot avaAvOnkav v to HAektpovikd Mikpookomio Zdpwong (SEM-EDS), yua va
KaBopLoTOVUV TA TOGOGTA TOU KABE OTOLYEIOV TIOV TIEPLEXOVV. LT GUVEXELX AKOAOVONGE 1) XN ULKY
TPOooBoAN} TWV SEYHATWV UE TPLYYAWPLOUXO GidNnpo Kal 1 Tapatipnon toug vmd to OTTIKO
MikpookOTILO, Yl va HEAETNOEl 1 LiKpOSOUT TV EVPNUATWY KAl KATA GUVETELX 1] TEXVOAOYL
KATAoKeLNG TouG. Tédog, ota Selypata mpaypatomomOnkay UETPNOELS TIOU A@OPOVV OTNV
OKANPOTNTA TOU KPAUATOG, HE GTOXO VA TPOOSIOPLoBEl N avOEKTIKOTNTA Kal va eKTIUNOel o
BaBUOG AELTOVPYIKOTNTAG TWV AVTIOTOLXWV EPYAAEIWV.

Te QUTNV TNV aVaKo{vwoT Tapouolalovpe cUVTOUA TA TIPOKATAPKTIKA ATOTEAEGUATO
QTIO TIG APXALOUETPKEG AVAAVTELG KUL TIAPATNPT|OELS TIOL SLEvePYN ONKAV 6TO TTAXIGLO HEAETNG TOV
OUYKEKPLUEVOU VALKOV. ZTOX0G eival 1 e€aywyn CUUTIEPACUATWY TIOU AQOPOVV GTN XPN|OT TNG
TPWTNG VANG KAl 0TI TEXVIKEG KATAOKEVNG TWV AVTIKEWHEVWY ot Bopela EAAGSa katd thv
Mpwun XaAkokpartia.

Athina Nikolopoulou
Eleni Filippaki

Prehistoric metallurgical practices in the northern Aegean:

An archaeometric study of the underwater hoard of Rhodopi Prefecture

The Ephorate of Underwater Antiquities discovered an accumulation of finds in Rhodopi
Prefecture in 2008. This assemblage consists of 116 metallic tools, 23 "ingots" and two bases of
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ceramic vases dating to the Early Bronze Age and is considered a significant discovery in the area
of northern Greece and the Aegean in general.

The finds are archaeologically studied by the Ephorate of Underwater Antiquities. In
parallel, however, an archeometric study of the hoard has been initiated in the
Palaeoenvironment and Ancient Metal Studies Laboratory of NCSR "Demokritos". As a first step,
64 objects were analysed by the non-destructive XRF method to qualitatively determine their
constituent elements. The results showed that copper was used in combination with various
amounts of arsenic, while some minor elements were present (zinc, antimony and lead). In a
second step, 41 samples were collected from 32 finds (19 tools and 12 "ingots"). The samples
were observed under the Optical Microscope and then analysed under the Scanning Electron
Microscope (SEM-EDS) to determine the percentages of their chemical composition. Following
this, the samples were etched with a solution of ferric chloride, which is recommended for ancient
copper alloys, for the purpose of examining the microstructure of the tools and understand their
manufacturing technology. Additionally, microhardness measurements were performed on the
samples in order to determine the durability and functionality of the corresponding tools.

In this presentation, we will provide a brief summary of the preliminary results of the
archaeometric analyses and observations made on the samples collected. The purpose of this
study is to formulate conclusions regarding the use of raw materials and technical production
processes in northern Greece during the Early Bronze Age.

anikolop@arch.uoa.gr
e.filippaki@inn.demokritos.gr
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‘OAya MoAayyld

Evanuiepyo dyaipa tov Atopndn and v Miateia KAavOpwvog

Eva nuiepyo dyaApa tov Aopundn pe to maAAddio g Tpolag Bpébnke oe cwoTikN
avaoka@n otnv [MAatela KAlavBpwvog to 1957. 'Htav evtollopévo o€ pa
VOTEPOPPWUATKT OlKIA EKTOG TWV TEYWV TNG TIOANG TwVv ABnvwv. Elvat amd mevtediko
Happapo Kol @Epet (xvn amd peyaAn molkdla epyadeiwv Tpo@avwe TpogpxeTal amo
EPYACTNPLO LAPUAPOYAVUTITIKNG KAl EYKATAAEIPONKE NUlEPYO YlATL TO HAPUAPO PAYLOE
Kata Vv Stapkela g Katepyaoiag. To yeyovdg 0tL Stdopa pepn tov €pyov Bpilokovtal
o€ SLPOPETIKA oTAdLa KaTtepyaoiag Sev amotedel £vdel€n xpovoAdynong ylati 161 and
T APXATKA XpOvia £XOVUE NUiEpYA YAUTITA pe TToKIA [y {xvn epyaieiwv. MTopou e va
TO XPOVOAOYNOOUME OTNV EAANVIOTIKY TeEpioSo PE yvwpova TO apXaioTikd GTIA TOU
maAAadiov. To cwlopevo YAuTtd sival avtiypago. H sikovoypagia tov Atopndn movu
a@alpel to TaAAdSlo amo Tov vao g ABnvag otnv Tpola pag eival yvwotn amo po oelpa
VOTEPOEAANVIOTIKWV o@PaylS0ABwy. ZTnv mapoloa avakolvworn SLaTUTWVETAL N
umoBeon OTL TO MUlEpyo YAuTTO elval avtiypa@o €vog TPWTOTUTOV aBnvaikol
AYAALATOG TNG EAANVLIOTIKIG ETTOXNG, TO OTtolo £miong avteypayav oL opayldoAfol.

Olga Palagia

An unfinished statue of Diomedes from Klauthmonos Square

An unfinished statue of Diomedes carrying off the palladion of Troy came to light during
a rescue excavation at Klauthmonos Square in Athens in 1957. It was embedded in the
wall of a late Roman house outside the city walls. It is made of Pentelic marble and is a
veritable inventory of tool marks. Its original provenance is very likely a sculpture
workshop and it was abandoned because the marble cracked during the carving process.
The fact that it exhibits various stages of carving does not help with dating because
unfinished sculptures already in the archaic period bear a variety of tool marks. The
statue can be dated to the Hellenistic period thanks to the archaistic style of the palladion.
The extant statue is a copy. The iconography of Diomedes carrying off the palladion of
Troy is familiar from a number of late Hellenistic gems. This paper suggests that the
unfinished Diomedes is a copy of a Hellenistic sculptural prototype from Athens which
also inspired the gems of the same theme.

palagia@enternet.gr
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Avdia [Todalokpaocoda-Komitoa

TNwpyog IMaAAng

H avacka@n ™¢ Madadmoing Avspov

H avaoka@r oto ywpo ™G ayopds tns apxaiag Avdpov, otn onuepwn IModaidmodn, €xel
amokoaAUPeL o€ SVO Avdnpa TUHATH EVTEKA KTNPIlwV Kol TECCAPpWV OSpOuwv, TOL
xpovoAoyouvtal amd tov 40 awwva T.X. €wg Tov 70 atwva PX. Ta apxaldtepa Kivntd eupniuata
QTo TNV TEPLOX avAyovTal TOVAdxLoTov otnVv [pwiun emoxn Tou XaAkov, eve Ta LOTEPOTEPA
0TO TIPWTO Lo Tov 70v at. pLX.

H épevva ta tedsvtaia xpovia eixe pkpn Slapkela, a@evog Adyw g mavdnuiag,
QAPETEPOV AOYW TPOPANUATOG OTNV XPNUATOSATNON TOv Tipoypdppatos to 2022. Ao ta
EVPNHATA OTO AVW GVENPO, TAPOVCLATEL EVOLAQEPOV 1| U] GUVEXLOT TIPOG TA AVATOALKA TOU
Stapnkovg (Bupaiov) toixov ¢ otodg I, Tov 20V awwva T.X., 0 000G YwVIA{eL TTpog T BopeLa,
QVATPETOVTAG TNV EKOVA TIOU E(XAE YL TN HOP@T] TG, KABwWGS dnpovpyolvTal povo dUo xwpot
0TO0 SUTIKO AKPO TNG.

IT0 KATw avénpo, cvvexiotnke 1 €peuva OTO KEVIPIKO KAL TO VOTIO KAITOG TNG
TIUAQLOXPLOTLAVIKNG BAGIAKNG, TOU 50V alwva, HE TNV ATOKGALYT TNG €EWTEPLKNG OYNG TOv
QVATOALKOU TolYOL TOV VOTLOU KAiTOUG TG EmBefatwbnke, emiong, 4TL 1 pappudpivn TAGKQ, TTOU
elxe Bpedel ot B€om tou oTLAOBATN TNG B KlovooToyiag TG apxIknG @Aaons TG BactAkig,
HeTagV Tou Tpeautepiov KAl Tou BOPELOV KAITOUG, AVI|KEL GE AUTOV.

TéAog, 610 6TAS10 T™NG 0AOKATPWONG BploKeTaL TPOTACT) AVASELENG, OE GUVEPYATIX LLE TNV
E®PA KukAddwv, évieka OTAPNEVWV KOl QVUOKAUUEVWY apXALOTHTWV TNG apxaiag AvSpov,
EVTAYUEV®V OTO (PUOLKO KoL TO SLaypoviko Sounpévo meplBairov, o€ oUvSeon He To SIKTLO TwV
VQLOTAPEVWV HOVOTIATLWV. O EMOKETTNG O TTpocAapuBavel TV AP EKOVA TNG TIOANG KL TNG
{wnG o€ aUTNY, 0AAQ KaL TNG {w1G 6TO XWPO LETA TNV EYKATAAEWPT) TNG TTOANG KATA TOV 70 alwva
wX.

Lydia Palaiokrassa-Kopitsa
George Pallis

The Excavation at Palaiopolis, Andros

The excavation at the site of the agora of ancient Andros, in present Palaiopolis, has revealed
eleven buildings and four streets in two terraces, dating from the 4th century BC to the 7th
century AD. The earliest movable finds from the area date back to at least the Early Bronze Age,
whereas the latest ones to the first half of the 7th century AD.

Research in recent years has been limited, partly due to the pandemic and partly due to
funding issues in 2022. In relation to the findings in the upper terrace, it is interesting to note that
the internal lengthwise wall of stoa C, which dates back to the 2nd century BC, does not continue
to the east and angles to the north. This changes our previous impression about the form of the
stoa, since it had only rooms at the western end.

In the lower terrace, research in the central and southern aisle of the 5th century basilica
uncovered the exterior of the eastern wall of the southern aisle. It was also confirmed that the
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marble slab, that was found in the place of the stylobate of the north colonnade of the initial phase
of the basilica, between the presbytery and the north aisle, belonged to this stylobate.

Finally, a proposal is at the final stage of its completion, in collaboration with the Ephorate
of Antiquities of Cyclades, to enhance eleven of the elevated and excavated antiquities of ancient
Andros, that are integrated into the natural and the diachronic built environment, along with the
network of existing paths. The visitor will have the chance to get the full picture of the ancient
city and the way of life in this, as well as the life in the area following the abandonment of the city
in the 7th century AD.

Ipalaiokr@arch.uoa.gr
gpallis@arch.uoa.gr
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TNwpyog [MaAAng
Eva awviypatiko ulavtivo avayAv@o amo ta Xavia

To 1998, oe cwoTikn avaoka@ otnv 086 Tlavakdakn ota Xavid, Bpédnke Eva ap@LTPOcwTOo
EVETIYPAQO aQVAYAVPO [E TIAPACTACELS KUVNYLOU PETAEY {WwV, TO OTI0{0 eKTIBETAL ONHEPA OTN)
Bulavtiviy ZuAdoyn tng mOANG. ITn oxetikn ékBeon oto Apxalodoyiko Agdtio, 1 avaoKa@EAS
Moapia Avépeadakn-BAaldakn emionpave thv VPNAT TOOTNTA KOl TV LOLKITEPT] ELKOVOYpPA@In
TOU" TO avayAu@o, TIou 8ev €xel MEAETNOEl CUOTNUATIKA, TAPOVCLAEL OVTWS TOAVTIAELPO
evlla@épov amd v amoyPn Tou SLKOOUOV, TNG TEXVOTPOTING, TNG XPOVOAOYNONG KAl TNG
EPUNVELXG TOV.

0 AiBog éxeLn pop@1 0pBOYWVIKNG OTHANG HE EAAEITTIOVOQA TN P ATIO TIG AVW YWVIES TNG.
Itnv mpdcoOia OYPn TTapLoTAVETAL Alyotypog TTOU OTPEPETAL 0€ 8EVEPO YEUATO KAPTIOUG, EVWD £val
atovpoeldés —miBavotata AeomdpSain— etolpdletal va tov emitebel. H oknvn cuvodevetal
QTIO ETILYPAPT] IOV OWIETAL KATA TO €Va TPiTO:

---]JHN HWH®O0C
Ity omicOwx 6ym, Aéovtag pall pe okvAo katadiwkovy Sopkada, evw pia §evtepn Stapevyel
TPOG TNV avtifetn katevBuvon. O SLAKOGUOG OAOKANPWVETAL HE TNV ATEIKOVLION GTAVPOV €Tl
TP Babuidag otn cwldpevn TMAGyla 6ym.

O 8V0 oxnVvég Stakpivovtal yia T {wvTavia Tous, kabws ta {wa amodidovtal pue x&pmn, o€
Kivnom, Kot HE HOPQAGHOUG TIOU SNAWVOLV TNV €vTacT NG oTiyuns. Amd Tmv GAAn TAgLpd,
VTIAPXEL EVTOVT SLAKOOUNTIKOTNTA, W8iwg otV amddoon TS §0pdS KAl OTIG AETTTOUEPELEG TWV
Kke@aAwv. Afloonpelwn elval emiong n pop@mn Tov peydAov §évEpov, To omoio PEPeL YUAAX Kol
KOPTOUG TOKIAWV EL8WV.

Ot okNVEG KLUVNYLOU avapeoa o€ dypla kat UEPa {wa, HEoA o€ Eva TTAPASELTLAKO TOTI(O,
ATOTEAOVOAV SNUOPIAEG ELKOVOYPAPIKO BEPN KATA TNV TIRAXLOXPLOTIAVIKY Ttepio80, TOCO 0T
Hikpotexvia 600 kat oe Ynedwtda dameda. To eetaldevo Epyo EVTAGOETAL 0€ QUTO TO TAXIGLO
Kol pmopel pe BAOM T TEXVOTPOTIKA TOU XAPAKTNPLOTIKA va amodobel otov 50-60 alwva.
Q071000, N TAPOVGIN TNG ETILYPAPNG, 1 UTIAPEN OPLOUEVWV ELKOVOYPAPLKWV LELXLTEPOTNTWY KAL)
AdNAN apyLkI Xp1ioMN Tov, To KABLoTOUV aTo TOAAEG ATIOPELS ALVIYUATIKO KAl SuGEPUVEVTO.

Georgios Pallis
An enigmatic Byzantine relief from Chania, Crete

The relief we are examining was found in 1998, in a rescue excavation in Chania, Crete, and it is
now exhibited in the Byzantine Collection of the city. The double-... inscribed slab is decorated
with scenes of hunting among animals. Maria Andreadaki-Vlazaki, the excavator, pointed out its
high quality and peculiar iconography in the first report of the excavation. Indeed, the relief,
which has not been systematically studied, is indeed of great interest from the point of view of its
decoration, technique, dating and interpretation.

The stone has the form of a rectangular slab with one of its upper corners missing. The
obverse shows a wild goat facing a tree full of fruit, while a feline—probably a leopard—is
preparing to attack it. The scene is accompanied by an inscription that survives in one third:
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---]HN HWYH®OC
On the reverse, a lion and a dog pursue a deer, while a second one escapes in the opposite
direction. The decoration is completed by the representation of a cross on a triple step on the
surviving side.

The two scenes are notable for their liveliness, as the animals are rendered gracefully, in
motion, and with expressions that indicate the intensity of the moment. On the other hand, there
is strong decorativeness, especially in the rendering of the skin and the details of the heads. Also
noteworthy is the form of the large tree, which bears leaves and fruits of various kinds.

Hunting scenes between wild and tame animals, in a paradisiac landscape, were a popular
iconographic subject during the Early Christian period, both in minor arts and in mosaic floors.
The relief from Chania is part of this context and can be attributed to the 5th-6th century on the
basis of its style. However, the presence of the inscription, the existence of certain iconographic
peculiarities and its implicit original use, make it in many aspects enigmatic and difficult to
interpret.

gpallis@arch.uoa.gr
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['iavvng Mamadatog

I'wpyog Bafovpavaxng
H Mavemotnpaki) avacka@t) 6to [IAdot Mapadwva to 2021-22

H mavemompiakny avaocka@n tov Topéa ApyaoAoyiag kot Iotopiag g Téxvng oto MAdot
Mapabwva cuvexiotnke katd ta £tn 2021 kot 2022, pe tov (510 SLTTO YUpaAKTPA, EKTTASEVTIKO
KOL EPEVVNTIKOG, TIOV Elxe Ta TeEAevTailo Xpovia. QG TPOG TOV EKTMALSEVTIKO TNG XAPAKTNPW,
amotélece TO TESIO TPAKTIKNG GAOKNONG OULVOALkG 250 @oimtwv apyxatodoyiog kar 12
HETATITUXLAK®V QOLTNTWV KAl VTOYN LWV SI8AKTOPpWV. ATIO EPEVVNTIKNG ATIOYNG, 1] AVACKAQN
evioxyvoe ToALOTEPES BEEG KL epunVeies, aAAd Kal Tpooébeoe onpavtika véa ototyeia. Ot
OTPWHATOYPAPIKEG TOUEG TIOU EYLVAV EVTOG TWV 0PlwV TWV UEYAAWV TOU®V TNG TAAALAG
avackaEng empBefaiwoav TIG TEPLOCOTEPEG ATMO TIG TAPATNPNOELS TIOU ElXav YIVEL TI§
TIEPACUEVEG XPOVLEG, BLAITEPA WG TTPOG TN XPOVOAOYNOT KL TO XAPAKTNPA TOU OLKIGHOU TNG
Mpwiung kat g Méong Emoyn touv XaAko, amokaAvav dpwg kat éva ktnpto tns ME Il teptodov,
TO TPWTO TOV eVTOTI{eTAL £WG TWPA. ETimAov, véol Td@ol TTou amokaA@OnKkav Seixvouv 0Tt TO
HETAYEVECTEPO VEKPOTAPE(O, TO 0TOl0 £wG Twpa TomobBetovoapue oty IpwToyeWUETPIKNY
mepiodo, Eexva oM amd v Ymopuknvaikn mepiodo, yeyovog mov €xeL peydAn onpacia yux thv
Katavonon g wotopiag g 0€ong. TéAog, onuavtika véa otolxela TponAbay emiong amd tnv
avaoka@n oto BOpEd TUHA TNG EKTAONG, HE TNV ATMOKAALYT OLKIOTIKWV KATAAOITIWV Kol
OLKLOK®WV amoBEécewV NG VOTEPNG KAXGIKNG KAl EAANVIOTIKNG TEPLOSOV, TaL OTIOLX TIPOGPEPOLV
VEEG AN POPOPIES YLt TNV avBp@TILVI SpaanploTnTa 0T B€0T TOU TPWTOUG SV0 ALWVEG META TN
naym tov Mapadwva.

Yiannis Papadatos

Giorgos Vavouranakis
The Departmental Excavation at Plasi, Marathon, in 2021-22

The Departmental excavation of the Sector of Archaeology and History of Art of the NKUA
continued in the years 2021 and 2022. The excavation continued to have the two-fold character,
as a research and educational project, which had since the very beginning. Regarding its
educational character, offered to 250 undergraduate, and 12 postgraduate students the
opportunity to have hands-on experience of the practices and methods of excavation and
archaeological site management. The scientific results of the last two years reinforced ideas and
interpretation previously expressed, but adde significant new evidence. The stratigraphic
trenches opened inside the large old trenches, which were excavated in the 1970’s, confirmed
most of the observations made over the last 4 years, particularly regarding the dating and the
character of the settlement of the Early and Middle Bronze Age. However, they revealed also a
MH II building, the first of this period excavated so far at the site. Furthermore, new tombs
excavated recently, show that the later cemetery, which until today was considered
Protogeometric, started as early as the Submycenaean period, an important contribution to our
understanding of the deep history of the site. Finally, important new evidence came from
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investigation in the northern part of the site; the excavation of extended architectural remains
and domestic deposits, dated to the late Classical and Hellenistic period, provided new
information about the history of the site in the first 2 centuries after the battle of Marathon.

gpapadat@arch.uoa.gr
gvavour@arch.uoa.gr
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Avva Mamadnuntplov-Tpappévou
[époa lewpylov I'keka

[MAdtwv Metpidng

EAévn Kapakitoov

Kupakn KaAAya

Mavemotnuiakn avackag oto Kotpwvi Kattavdpitiov 2005-2022 :
Mux 6UVOALKY) amoTipnon

Te évav YapunAo Ao@o, mepimov 350 . amo TV eMPAVELR THG OAAACOAG, 0 0TI0(0G OUWS SEOTIOTEL
o1 YUpw TEPLOXT], BPLOKOTAV VG ONUAVTIKOG ATog TG ATTIKNG, TTBavoTaTa 1 apyaio A@Ldva.

MMaAaiég meploplopéveg €pevveg eiyav emPBefaiwoel ) Xp1ion TOU XWPOU ATO TNV
TPOIOTOPIKN £WG KL TNV KAXGIKT TEpiodo. QoTOOO, ElYav TIEPLOPLOTEL TNV amoKAALVYM TUUROV
oTnV MESLASQ, PE TAPEG XPOVOAOYOUIEVES GTO LETALXILO TNG VOTEPTG TTPWTOEAAASIKNG — TIPWLUNG
necoeAAad ks emoxns. To VPwua Kotpwvi gixe Tavtiotel emiong mpwipa pe v apxaio Agdva
aAAG Sev eixe epeuvnBel péxpt mpdo@ata kal Ta opata Asipava Ntav eAdylota. Emmiéov, oto
TAGTWUA TOV A0@OVL Katd TN Sekaetia Tou 1990 £yvav LoOTESWOELG KL ETIXWOELG UE UNYAVIKA
HEOQ TIPOKOAWVTOAG UEYAANG EKTAONG KOATAOTPOPEG TWV OAPXALOAOYIKWV OTPWUATWY Kol
TOPATIOLWOVTAG TNV €KOVA TNG oTpwuatoypa@iag. To 2005, peta amd mpoéokAnon g ToTE
Kowomrtag Kamavdpitiov, To mavemotiuo AONvwv avédafe v eMUQAVELNKT £PELVA GTOV
A0@o, vy attd To 2008 £wG ONUEP TO TTPOYPAUNX CUVEXITETAL WG CUGTNUATIKY] TTAVETILOTI LLAKT
avaokaEn.

H épevva Eexivnoe amd v A TTAgLpd& TOV VPOUATOG ATTOKXAVTITOVTAG OTASIAKA TUN A
TOU OXUPWHATIKOV TEPLBOAOV, EVOG TIPWTOV AUUVTIKOV TTUPYOL Ttpog NOTov, piag TOANG Kal VoS
devtepou mOpyou oty Tpog Boppav amdAnén tov okédovs. H kataokeun tou teiyoug @aivetat
O0TL xpovoAoyeital otnyv Vvotepn emoxn tov Xaikov (YE IIIA - apxég IIIB), cvppwva pe tnv
KEPAULKTY TwV BepeAlwV, EV® GTOUG LOTOPLKOVS XPOVOUG UTIECTI LETAOKEVEG, HE TN SLAHOPPWOT)
HLXG TIUANG OTO VOTIO GKPO TOU QAVATOAIKOU OkEAOLG Kol TNV TPoobnkn twv SVo mHpywv.
AglypaTa OIKIOTIKNG EYKATACTAONG TIPOIGTOPLKWV XPOVWV AVACTKAPNKAV 0TO E0WTEPLKO. Kata
™mv KAaowkn mepiodo eival mBavotatn 1 VTTAPEN WKPOU LEPOV APLEPWUEVOVU OE YUVALKEIES
Be0TNTEG KOVTG 0T VOTLA TTUAN TOV TEXOUG.

Anna Papadimitriou-Grammenou
Persa Georgiou-Gkeka

Platon Petridis

Eleni Karakitsou

Kyriaki Kalliga

University excavation at Kotroni near Kapandriti 2005-2022: An overall assessment

On a low hill, about 350 m above sea level, which dominates the surrounding area, there was an
important demos of Attica, probably the ancient Aphidna.
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Previous limited research had confirmed the use of the site from the prehistoric to the
classical period. However, they were limited to uncovering a tomb in the plain, with burials dating
to the late Proto-Helladic - early Middle Helladic period. The Kotroni hill was also early identified
with the ancient Aphidna, but was not investigated until recently and the visible remains were
few.In addition, on the plateau of the hill during the 1990s, leveling and embankments were made
by mechanical means, causing large-scale destruction of the archaeological layers and distorting
the image of the stratigraphy. In 2005, at the invitation of the then Community of Kapandriti, the
University of Athens undertook a survey on the hill, while from 2008 until today the program
continues as a systematic university excavation.

The excavation started from the East side of the hill, gradually revealing part of the
fortified enclosure, a first defensive tower towards the South, a gate and a second tower at the
northern end. The construction of the wall seems to date back to the Late Bronze Age (LH IIIA -
early IIIB), according to the pottery of the foundations, while in historical times it underwent
renovations, with the formation of a gate at the southern end of the eastern part and the addition
of the two towers. A settlement from prehistoric times was excavated inside. During the classical
period, the existence of a small shrine dedicated to female deities near the southern gate of the
wall is very likely.

agrammen@arch.uoa.gr,

pgeka@arch.uoa.gr
ppetrid@arch.uoa.gr
ekarakitsou@hotmail.com
kikalliga@yahoo.gr
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Yopla [Mamaocmupov

«AwxBag 1 MakeSoviav»:
ML EVAALXKTIKY] TTIPOGEYYLoT) TV Bnudtwv tov lMavAov otnv EAAGSa

Ta «Bijpata tov Amootérov IMadAov» amotedlovv pia TOMTIOTIKY Stadpour) pe omovdaia
LOTOPLKNY KAl TOALTIOTIKY onpaoia. Mapdda avtd, 1 épevva o€ akadnuaikd emimedo ylx v
EUTIELP (A TWV ETIOKETTWV TTAPAUEVEL TIEPLOPLOREVT. EV pépet autd o@eidetat oty Slaitepn @von
™G Sladpouns, kKabwg, av Kat £XeL BPTNOKEVTIKO XAPAKTNPA, TA KUPLA oNUElx EVELa@EPOVTOG elvat
apxaloAoywkol xwpot kKat Oxt Bpnokevtikd upvnueia. ‘Etol, m peAétn g amoattel pla
Stemomuovikny mpooéyylon ayyilovtag Topels TG apxawodoyiag, Tng BeoAoyiag, G
HOVOELOAOY(OG KAL TOV TTIOALTIOTIKOU Touplopov. H mapovoa épeuva peAeTd TIg TPooAPELS Kal
TIG EUTELPIEG TIEPNYNTWV IOV akoAoLBoVV Ta Bpata tov MavAov Aappavovtag v oYLV OAEG
TS SlaopeTikég TTuXEG TG Stadpouns. Apxikd, otoxog eivar n Babvtepn katavonon Tng
EUTIELPLAG TWV EMOKETITWV KL EMELTA 1] SLAUOPPWOT) TIPOTATEWV AVASELENG TNG.

Katd ) Stapkela g €peuvag, TPoEKVPE 1) AVAYKT HLXG EVOAAAKTIKNG TIPOGEYYLOTG TWV
«Bnuatwv touv MavAov» wg Stadpoun, dAAG Kot w¢G TTPOC@PEPOUEVT epTelpia. Q¢ aToTEAEGHA,
Sopyavwbnke 1 Spaon «AwxBag el Makedoviavy, Po TEPAUATIKY, TEPLTIATNTIKY ekSpopr). H
Sdpaon eotiale otov apyd TOUPLOUO KoL TNV AUBEVTIKOTNTA TOU BLOHATOG WLXG TIEPUYNTIKNG
EUTELPIOG ATOTEAWVTAG ML AVTITIPOTACT OTNV MAJIKOTIOUMEVT] KATAVAAWGOT TOUPLOTIKWV
Tpooplopwv. MapaAAnia, §60nke Ep@aon oy TAOVGLX KANPOVOULA TWV TOTIWV SLEAELONG KAl
0T oUVSERN TOUG HE TOUG APXALOAOYLKOUG XWPOUG Kal Ta HVNUEIX TNG pwHAIKNG eToxS. TTlo
OUYKEKPLUEVQ, P opdda evvéa eBeAovTwv TTEPTIATNOE PHEPOG TV «Bnuatwv tou MavAou» pe Ta
Tod1a, Stovovtag ouvoAkd 215 xAlopeTpa. ZTOX0G TG OLASAG NTOV HECW TNG TEPYNONG VX
vnAatoet I Sladpopn KATaypa@ovtag TI§ EUTELPLEG TNG, KaBws Kat va avalnTioeL TPOToVS
Kol 16€eg avadeleng tg. Emiong, ouvEBNKe Pe TNV TOTILKT) KOWOTNTA TNG KAOE TTEPLOXTG LE OKOTIO
va SLEPEVVIOEL TNV UTIAPXOVOA KATAOTAGCT Kol V& cUUBAAEL 0T Blwotun avamtuén g, woTe
HEAAOVTIKA VA ATTOTEAETEL OTAOUO TTEPYNTWV TIOL B akoAovBoVVY T Sladpopn] 05KWG 1) AKO U
KOl PE To TTOSLaL.

Sophia Papaspyrou

“Come over to Macedonia”:
An alternative approach on the Footsteps of Paul route in Greece

The “Footsteps of Apostle Paul” is a cultural route of great historical and cultural significance.
However, the academic research on their experience remains limited, partly due to the peculiar
nature of the route. Although it’s considered to be a religious route, the main points of interest
are archaeological sites rather than religious monuments. Thus, its study requires an
interdisciplinary approach, relating to the fields of archaeology, theology, museology and cultural
tourism. This research study focuses on the impression and experience of the traveller following
in the footsteps of Paul, taking into account all the different aspects of the route. Initially, the aim
is to gain a deeper understanding of the visitors' experience and then propose ways of improving
the route.

During the research, it became evident that an alternative approach to the “Steps of Paul”
was required, both as a route and as an experience. As a result, “Come over to Macedonia”, an
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experimental walking excursion, was organised. The project was an alternative to the
consumerism of tourist destinations, focusing on slow-tourism and on authentic travel
experience. Furthermore, the main interest was the rich heritage of each area and their
connection to the archaeological sites and monuments of the Roman era. A group of nine
volunteers walked part of the “Steps of Paul” route on foot, covering a total of 215 kilometres. The
group’s goal was to follow the route, document their experience and suggest ways to improve it.
Along the way they engaged with the local communities, studying their connection to the route
and contributing to their sustainable development. In the future these communities may become
an important stop for travellers who will follow the route by car or even on foot.

sophia.papaspyrou@gmail.com
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Anpntpng MoavAdmovAog

0 yAUTTnG M dAng O. Topmpog ota xpovia tov 1920

[Ipdoxnua ™G avakolvwong autnig eivatl emoToAN Tov YAUTITN MixdAn 6. Toumpov (1889-1974)
mpog tov [Ipdedpo ¢ EAANvikn ¢ Anpokpatiog Oeddwpo Maykaro (1878-1952) amd tig 31 Maiov
1926. Me G€ova TOV CUYKEKPLUEVO KOAALTEXVT] KoL TOV HEIlova pOAO TIOV EKEIVOG ETILPVANCOE Y
TOV €QUTO TOU OTN VEOEAANVIKN] TEXVT, 1 Qvakolvwom €oTidlel o€ Kalpla INTHHATA TNG
TIPOTIOAEWIKTG YAUTITIKN G 0TV EAAGSa.

Dimitris Pavlopoulos

The sculptor Michalis Th. Tombros in the 1920s
The pretext of this paper is a letter from the sculptor Michalis Th. Tombros (1889-1974) to the
President of the Hellenic Republic Theodoros Pangalos (1878-1952) in 1926, May 31. Based on
this sculptor and his major role in the modern Greek art, the paper is focusing in crucial issues of

the pre-war period sculpture in Greece.

dempavl@arch.uoa.gr
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Bao(Ang [etpakng

Palais Sans Frontiéres: pa Tpoc€yyion oTnv £vvola Th¢ ‘EMKPATELAC
oTI) ‘LUKNVAIKT]) TTOALTIKY] YE@WYpPa@ia

H peAétn g MOALITIKNG YEWYPAPING TWV ‘UUKNVATK®OV QVAKTOPIKWV KPATIKWV HOPPWUATWY
EXEL ATIOTEAECEL ONUAVTIKOTATO TIVAWDVA TNG TIPOOTIAOELAS LAG VX TIPOOTIEARGOUVHE OXL LOVOV TN
ovyxpovia, aAA& kal Tn Staypovia TG XwPLKNG ApBpwong TG AVAKTOPLKNG OLKOVOULKNG LoXVOG
kot eAéyyou. Exel emiong amotedéoel éva Swaitepo medio €pevvag oto omoio 1 oUvBeon
APXALOAOYIKWOV KAl ETYPAPIKWOV TANPO@OPLwV (oTa SolknTik& tekunpla g Cpappkns B
YPU®NG) NTAV ISLA{TEPA ETILTUXTG, TAPATL TIEPLOPIOTNKE -EVA0YQ- OTIG TIEPLITITWOELS EKEIVEG OTIS
OTIOLEG UTIAPXEL ETTAPKELX ETILYPAPIK®V Sedopévwy (Emavw EykAtavog/ MHAog kot Kvwodg).

Mapd tavTa, Eva EpOTNHA TTOU AVASEIKVVETAL APKETA OTUAVTIKO OTIS XPXOALOAOYLKES
Tpooeyyioelg, Telvel va vtoBabpiletal oTig EMypa@KéG avaAVOELS: TTOGO SLAPOPETIKES SOULKT
vtmpéav oL yewypapies (oL XWPLKES apBPWOELS TNG OLKOVOULKNG LoXV0G) TwV ETMIUEPOVS
HUKNVAK®OV avaktopwyv; To epomua Sev eivatl aonpavto, slaitepa av avaAoyloTel kavelg 0Tt
Yl TOWKIAOUG AGYOUG 1 HEAETN TWV HUKNVAIK®OV OVOKTOPIK®OV TIOALTIKWV OLKOVOULWDV EXEL
vmtapgel péxpl twpa onuavtika ‘Tludokevtpikny. O €UYeVIIG Kal KOAOTIPOAIPETOG QUTOG
‘TluAokevTplopds’, TAPd TNV TPO@PAVY SIBAKTIKTY XPNOLUOTNTA TOU, £XEL LEXPL TWPA OKLAOCEL TIG
TIOAVEG TOTIKEG SLAPOPEG HETAEY AVUKTOPIKWV ETIKPATELWV, Blaitepa €dv dev Aappavovral
ETMAPKWG VTIOYT OPLOUEVA LELOCVYKPAGLUKA XOUPAKTNPLOTIKA NG [TuAlak g Stolknong.

H avakoivwon auty otoxeVel otnv avadelln TéTolwv Sla@opwv, afloTolmwvTag TN
oUVOEDT APXALOAOYIKWV KOl ETLYPAPIK®V EVOEEEWY TOU UTOPOVV VA EMNPEACOUV TNV
QAVATIHPACTAON TNG YEWYPAPIKNG SOUNG YVWOTWVY AVAKTOPLIK®V ‘EMKPATELWV, CTPEPOUEV OTA
TOUPAKATW KUpLa epwTUata: (o) Me apetnpla vedtepeg Epevveg atnv ApyoArida (Tipuvba) kat
™ Meoonvia (TkAawva), Ba yivel pia mpoomadeia e§epedivong TG acOUUETPNG OXEONG ETILUEPOUG
TIEPLPEPELAKWV BEGEWV E TO AVAKTOPLKO KEVTPO® () Méoa ato P vEX TIPWTOTUTIN TIPOGEYYLOT),
QUTH NG ‘TTUKVOTNTAG TOTIWVUUIK®OV ava@opwV’, Ba avadelyfolv oplopéves onpavTIKESG -Kat
BabLa Sopkég- Sapopég oty vvola TG ‘emikpaTelag PeTady Twv Sloknoewv ¢ MHAov Kot
™m¢ Kvwoov.

Vassilis Petrakis

Palais Sans Frontiéres: An approach to the conceptualization of ‘territory’
in ‘Mycenaean’ political geography

The study of the political geography of the ‘Mycenaean’ palatial states has been a major pillar in
our attempt to gain not only synchronic, but also diachronic perspectives into the spatial
articulation of palatial economic power and control. Moreover, it has been a field of research
where the integration of archaeological and epigraphic information (on the Linear B
administrative records) has been quite successful, although restricted -justifiably- in those cases
where textual data were deemed sufficient (Epano Englianos/ Pylos and Knossos).

In spite of such success, a question that emerges as important in archaeological
approaches tends to be downplayed in discussions of the epigraphic evidence: how structurally
different were the geographies (spatial articulation of economic power) of the various Mycenaean
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palatial polities? This question is not unimportant, especially if one considers that, for a variety
of reasons, the study of palatial political economies has been considerably centered on Pylian
evidence. Such ‘Pylocentrism’, however noble and heuristically useful, has so far obscured
regional differences among palatial polities, especially if specific idiosyncratic features of the
Pylian administration are not taken into sufficient consideration.

This paper aims to highlight such differences, making use of syntheses of archaeological
and epigraphic evidence that might inform the reconstruction of the geographic structure of
known palatial ‘territories’, revolving around the following main questions: (a) Departing from
recent research in the Argolid (Tiryns) and Messenia (Iklaina), the role of asymmetrical
relationship of specific peripheral sites to the palatial center will be explored; (b) through a new
and original approach, that of the estimation of the ‘density of topographic references’, an attempt
will be made to highlight certain fundamental -and deeply structural- differences in the
conceptualization of the notion of ‘territory’ by the administrations of Pylos and Knossos.

vppetrakis@arch.uoa.gr
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[MAdtTwv Metpidng

MMoAcodopia kat EEovoia: GUVEXELEG KAL AGVVEXELEG GTNV AGTLKI) TOTIOYpa@ia
gautiag Towv aAlaywv oTn 810ik1 01 TWV TOAEWV

O aoTIKOG XWPOG, BACIKN GUVICTAHEVT TNG YEVIKOTEPTG EVVOLAG TOU XWPOU ATIO TN OTLYUN IOV
Snuovpyndnkav ot TPWTOL olKlopol, peTafaAdetal e€auTiOG EOWTEPIKWY KAl EEWYEVWV
TapayovTwy Kal Suvapewv eEovoiag Tov Tapepfaivouy, @avepda 1 6xL, ot Stapdpewot) tov. O
AoTIKOG Xwpog Sev eival eviaiog, amoteAeital amd SLPOPETIKEG EVOTNTEG OL OTOlEG GAAOTE
mepllapfavovtal  pia oty GAAN, GAAoTE AAANAOCUUTIANPWVOVTAL KAl GAAOTE avtitiBevtal,
eVOTNTEG OTIWG 0 SNUOGLOG XWPOG, O LELWTIKOG XWPOG, O LEPOG XWPOGS K.AL.

H eSapwr opydvworn tou axavoug Bulavtivoll KPATOUS TwV TPWTWV AlWVWV Sev
Stapépel oxedov kabBoAoL amod AUTH TNG TIPOKATOXOVU TOU PWHAIKNG QUTOKPATOPING: HEYAAESG
081kég aptnpleg Staoxilouv Ta €8&@N TOL, OL VEEG TIOAELS SNULOVPYOVVTAL TIAVW 1) KOVTA OE
QUTOVG TOVG GEoveS 1) TTapaBaddcoola, oL avEavipevol kiviuvol avaykalouv TV KeVTpLkn e§ovoia
VO OXUPWVEL CUCTNHATIKA TIG TIOAELG, TNV EKUETAAAEVOT] TWV AYPOTIKWV EKTACEWV TOV TIG
meplBdAdovv Swaxelpilovtal cuvnBws ot (Steg oL TOAES Xwpl§ TN peGOAGPNOT evSLdpEcwWV
Hovadwv. ' Tov UTAOVUTIONO KAl TN @POVTISA TWV VTIOSOUWY TOUG LTTIELOBUVOL ElVaL OL TOTILKOL
a&lwpatovyol (Curator Civitatis, Curia) TTov onkwvouv €mioNg Kot £va GNUAVTIKO (QPOPOAOYLKO
Bapog amévavtL 6NV KEVTPLKN egovaia.

Me 10 Mépacpa Tov Xpdvou, HETAED 40u Kal 60V At W.X., ONUAVTIKEG AAAXYEG ETTEPYOVTAL
0TI PUOLOYVWHIX TV TOAEWV: SNUOcLA KTNPLY, KOOUIKA 1) OpNOoKEVTIKA €yKATOAEITOVTAL 1)
aAAGlouv  xpnom, Ta  EPEITIX  OGUAAEYOVTAL OUOTNUATIKA KOL TX VAKA  TOUG
ETAVAYPTOLULOTIOLOVVTAL VEAS LOPETG KTNPLA AVEYEIPOVTAL YIX VL EEVTINPETOOUV TIG AVAYKES
™G véag Bpnokelag, KATL IOV EMLPEPEL CNUAVTIKEG AAAXYEG OTT) PUHOTOMIN KL 6TNV Kivom péoa
oTnV TOAT. OL AAQYEG AUTEG, TTOU ATIOTEAOVV EVA (PALVOHEVO HOKPAG SLAPKELAG TIOU KOPUPWVETAL
otV mepiodo Tov lovaTviavoy, cuvdéovtal dpeoa Pe TI§ AAAAYEG TNV LEpapxia TG TTOANG, TNV
EYKATAAEWT TNG ATIO TOUG TOAALOVG APXOVTEG KL TNV avaduomn evog vEou adLa@AoviknTov
ToAov eovaoiag Tov Sev elval GAA0G attd Tov ETiokoTo kol To EKKANOLXoTIKO TTEPLBGAAOV.

Platon Petridis

Urban planning and local Power:
Continuities and discontinuities in urban topography
due to changes in city administration

Urban space, a key component of the more general concept of space since the first settlements
were created, changes due to internal and external factors and forces of power that intervene in
its formation. The urban space is not uniform, it consists of different units which are sometimes
included in each other, sometimes complement each other and sometimes oppose each other,
units such as the public space, the private space, the sacred space, etc.

The territorial organization of the vast Byzantine state of the first centuries hardly differs
from that of its predecessor, the Roman Empire: major roads cross its territories, new cities are
created on or near these axes or along the coast, increasing dangers force the central power to
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systematically fortify cities, the exploitation of the surrounding countryside is usually managed
by the cities themselves without the mediation of intermediate units. Local officials (Curator
Civitatis, Curia) are responsible for the enrichment and care of their infrastructure, who also bear
a significant tax burden vis-a-vis the central authority.

Over time, between the 4th and 6th centuries AD, significant changes occur in the
physiognomy of cities: public buildings, secular or religious, are abandoned or changed use, ruins
are systematically collected and their materials are reused, buildings of a new form are erected
to serve the needs of the new religion, something that brings significant changes in street layout
and traffic within the city. These changes, which are a longue durée phenomenon that culminates
in the Justinian period, are directly linked to the changes in the hierarchy of the city, its
abandonment by the old archontes and the emergence of a new undisputed pole of power who is
none other than the Bishop and the ecclesiastic environment.

ppetrid@arch.uoa.gr
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Anprtpng MAavtdog
NikoAag Anpaxng

H avacka@1) 6to EAANVIGTIKO VEKPOTAPELO TOV ZaTumL 6TV AAeEdvdpera

Amo to 2021, to EKIIA, ekmpoowmoupevo amd Toug SU0 OWANTES, £XEL VTTOYPAPEL PVNUOVLIO
ovvepyaoiag pe tnv Apxatodoykn Etalpeia tng AAeEGvEpeLas, e AVTIKEIMEVO ML OEPA BEPATWY
OTOV TOMEX TNG LOTOPIAG, TNG APXULOAOYING, TNG LOTOPIAG TNG APXALOAOYIKNG E€PELVAG, TNG
TIOALTIOTIKNG LoTopiag Kal NG Slaxelplong TNG TOALTIOTIKNAG KANPOVOULAG TNG TOANG TNG
AleEavdpelag.

[Ipw ™ @&on ™G ouvepyaciag auTig, Elvaln 0AOKANpWOT] TNG APYXALOAOYIKNG AVACKAPNS
OTOV XWPO TOU EAANVIOTIKOU VEKPOTAPEIOVU TNV TEPLOXT) ZATUTIL, OTO KEVIPO TNG oVYXPOVNG
TOANG. Me Ta TIPpWTA OTASLA TNG EPEVVAG OTNV TIEPLOXT VA AVAYOVTAL OTIG TEAEUTALEG SEKAETIES
Tou 190v AL, To TOAUXPOVO, TOAVSATIAVO, KoL KOTILWOES £pY0 OAOKANPWVETAL OTIUEPA UE TNV
AP AVAOKAPT], CUVTIPNOT), KXl ATTOS00M 6TO KOO €VOG ap)aloAoykov xwpov 3500u2, Tov
TEPAAUBAVEL OEPA TAPIKDV «YTIOYEIWY», HE AAAETAAANAOUG TAPIKOVG BUAGIOUG KAL TAUPIKES
kOyxes («loculi»), cOpHEWVA PE TA EAANVO-AULYUTITIOKA €010 TAENG TNG ETTOXNS.

M TTOAVTIPOG TN, TIOAVEDVIKT, KAL SIETILOTNHOVIKY OHASH EpELYNTWY attd TNV AlyuTito
(Apxaworoywikn Etapeia  AAe€avdpeiag wat Awyvmtiakny Apxawodoywkny Ymnpeoia), T
Mavemot)ua 0E@opdngs kat ABNVwv, kot to Kutplakd Ivetitovto epydlovTtal CUGTNUATIKA YL
NV €PELVA KL HEAETT) TWV TAPIK®V TIPAKTIKWOV oTtnVv [ITtodepaikr AAeEavdpela kat tn onuacia
TOUG Yl TNV gpunveia g {wn¢ Kal TG AATPELRG 0NV EUPANUATIKN EAANVIOTIKT UNTPOTIOAN.

Dimitris Plantzos

Nikolas Dimakis

The excavation at the Hellenistic cemetery of Shatby in Alexandria

Since 2021, the National and Kapodistrian University of Athens, represented by the present
speakers, has signed a memorandum of agreement with the Archaeological Society of Alexandria,
the aim of which is the collaboration in a series of topics in the field of history, archaeology, the
history of archaeological research, cultural history and the management of cultural heritage of
the city of Alexandria.

The first phase of this collaboration is the completion of the archaeological excavation in
the area of the Hellenistic cemetery at Shatby, a densely populated neighbourhood in the modern
city-centre. With the first stages of archaeological investigations in the area going back to the last
decades of the 19th century, the long-term, costly and laborious project is completed today with
the finalized excavation, conservation, and opening to the public of an archaeological site of
3500m2, which includes a series of “Hypogea” (underground) tombs, with successive burial
chambers and niches (“loculi”), according to the Greco-Egyptian burial customs of the time.

A diverse, multinational, and multidisciplinary team of researchers from Egypt (the
Archaeological Society of Alexandria and the Egyptian Archaeological Service), the Universities
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of Oxford and Athens, and the Cyprus Institute work systematically to research and study burial
practices in Ptolemaic Alexandria and their significance for the interpretation of life and worship
in an emblematic Hellenistic metropolis.

dkplantzos@arch.uoa.gr

nikdimakis@arch.uoa.gr
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Anprtpng MAavtdog
BaoiAelog Mmaddokog

Civis Romanus Sum; avTaAAQY£G pOUATKOV YAVTITOV
petag MovooAivi kat Ppavko (1933-1943)

Baolopévn oe mpdo@atn apxelakn Epeuva, N avakoivwon eEETAlEL Pl OEPA ATIO AVTAAAAYES
«POWHATKOV» aYoAPATwVY HETalD ItaAlag kat Iomaviag katd Tn SLApKEX TNG «@ACLOTIKNG
ewooaetiag» (ventennio fascista). Kata v mepiodo 1933-1943, ta kabeoTdTA TWV §V0 XWPWV
AVTAAAQEQV aVTiypa@a pWUATKOV AYOAHATWY WG GUUBOAIKEG XELPOVOUIESG, TIPOKELMEVOU va
TEKUNPLWOOVV TOUG LOXUPLOHOUS TWV TNYETWV TOUG YL U KOWN KAXOIKY KANpPOvVOoul&
«OUTOKPATOPLKOV peyadeiov». H avakoivwon gpeuvd avagopés otov TUTO Kol AmOCTTACUATA
QTIO VTOKIUAVTEP TNG EMOXNG, OE UL TIPOOTIABEL APEVOS VA avaoLVOETEL SNOCLEG EKONAWTELS
oV £Aafav xwpa oTiS LoTIavikES TOAELG MépLSa, Tapaydva, Zapayooa kat [TAANA, Kot aQETEPOL
va a&lodoynoel Tov avtiktumd TovuG. [iow amd auTég TIG avTaAAAYES, Kl TIG SNUOOLEG TEAETES
Tou Stopyavwbnkav yopw amd autég, KpUBETAL 0 PACLOTIKOG HUB0G TNG «romanita»: €vog
APXALOAOYIKA KL ALOONTIKA (POPTIOUEVOU OPOV, TIOU TOTOBETEL TNV PWHATKT KANPOVOULA TWV
VOTEPWV  PETMOVUTIAIKAVIK®OV KAl TPOLIHUWY QUTOKPATOPIKWY XPOVWV OTO ETIKEVTPO TNG
(PUCLOTIKNG TIOALTIKNG TAVTOTNTAG, TOG0 0TO TAPeABOV 660 KAl 6TO HEAAOV. Méoa aTd TETOLES
QUTOOYESLEG SNUOCLEG EMITEAETELG TNG «romanita», ot KAAGIKEG VAIKOTNTES (UVNHELAKEG QAN Kol
XWPLKEG) LETATPATINKAV O€ PACLOTIKN SUVANLKTY, KABWG TO TTAPEABOV ELPAVIIOTAV VA EUTIVEEL TO
POV KAL VX EYYUATAL TO HEAAOV.

Dimitris Plantzos

Vasileios Balaskas

Civis Romanus Sum; exchanges of Roman statuary
between Mussolini and Franco (1933-1943)

Based on newly conducted archival research on a number of incidents, the paper examines a
series of exchanges of Romanizing statuary between Italy and Spain during the ventennio fascista.
Between 1933 and 1943, the regimes of the two countries exchanged copies of Roman statues as
symbolic gestures, in order to substantiate their claims to a shared classical heritage of ‘imperial
greatness’. The paper uses press reports and documentary film excerpts in an effort on the one
hand to reconstruct public events that took place in the Spanish cities of Merida, Tarragona,
Zaragoza, and Palma and on the other assess their impact. Behind these exchanges, and the public
ceremonies staged on their occasion, lay the Fascist myth of ‘romanita’: an archaeologically and
aesthetically charged concept, placing Late-Republican and Early-Imperial Roman heritage in the
epicentre of Fascist identity politics on both the past and the future. Through such improvised
public performances of ‘romanita’, classical materialities (monumental as well as spatial) were
thus transformed into Fascist dynamics, as the past turned into the present, projecting into the
future.

dkplantzos@arch.uoa.gr
v.balaskas@uma.es
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Agvtépng [MAatwv

ITEQPAVEG KaL SaKkTUALOL 0T ZAKPO: pid TPOSTIAOELX TIPOGEYYLONG EVOS AYVWOETOV
MEXPL CTUEPA LLVWOLKOV GUBOA0OV pE TILO VY] TOALTIKOOPNOKEVTIKT) OHacia

AVApESH 0T TEAETOVPYLKOU XOPAKTHPU AVTIKEIPEVA TTOV POV 0TO WS 6TO ONCAVPOPUAAKLO
TOU LVWIKOV VAKTOPOL TNG ZAKPOU, NTAV KAt U0 XAAKLVEG oTE@AVEG. H Tp@Tn tav akdount,
evw 1 SevTepn £epe, emavailapfavopevo, To BpnokeuTiko BEpa Tov iAoy éAekv. Eldikd ya
QUTIY, 0 AVAOKAPENS SLATUTIWOE TNV oy, OTL TPOKELTAL YIX TO Tepixeidwpa pag afabois
XOAKWVN G @LAANG (To ounpikd «x€pviBovy»), avaAoyng ekeivwv ov Bpednkav oty Kvwod kat tov
MoébyAo.

Q071000, 0TIV TIEPITITWOT TNG ZAKPOU, ) AVEVPEST] LOVO TOU TIEPLYENDUATOS TWV OKEVWV
0€ VUL XWPO UE 0aPWG TTPOaSLloplopévn Aettovpyia -6nAadn ™ Sta@VAadn ¢ TLo SLaKEKPLUEVNG
TEAETOUPYLKIG OKEUNG TOU AVAKTOPOU- TOVAGXLOTOV «Eevilew. Av Ta avTikeipeva Bplokovtav
«UTIO KATAOKELTV», B Tav avapevopevo va Bpeboliv o€ KATOWO epyaaTnplakd xwpo, padi pe
GAAX TUMHATA TOUG TIOU ETTPOKELTO VO CLVAPHOAOYNB0VV YLa TNV OAOKAN pwOT| TOUG,.

ATo v @AAn, kat Ta §V0 AVTIKE(PEVA TPOLGLAlOUV Avolypa o€ €va onpeio g
TEPLPEPELAS TOVG, oTOLXE(D IOV SVoKOAQ B pTTopovae va amodobel oe cupumtwon. Emiong, eivat
evlla@épov, OTL amd Ttov (8lo xwpo Tpogpxovtal SV0 peydAol XAAKLvol SumAol TEAEKEL,
avtioTolxa, £vag aKOoUNTOG KAl £Vag TIEPITEXVA SLAKOGUNIEVOG UE EYXAPAKTH BEPATA KoL SITTAEG
KOYELG.

‘Etol, eysipetar 11 mBavotata Tou ouvduvaopoy Twv SV0 Teuyaplwv XOAKIVWV
QVTIKEHEVWY, KATAVEUTHEVWV -aVA EVa- 0€ LodplOpa cuvOeTa, VIMAL, TEAeTOVPYIKG AdBapa, LE
E0AVO 0TéAeX0G. AUTOG 0 GUVSVLAOUOG ATAVTR, TIPAYHATL, ELKOVOYPAPIKA 0T ZAKPO, WG
Stakooun Tk B€pa o€ peydAa aToONKEVTIKA ayyeia avakTopikn§ Stavouns. lapovoialetal, £€Toy,
N TMOAVOTNTA 0 GUVSVACHAG TIEAEKL KAl OTEQPAVNG Vo amoTeAovoe éva €i6og oupfoiov, Tou
oToilov 1 BPNOKEVTIKN/TTOALTIKY XP110T SEV ATTOKAE(ETAL VAL TO KATEGTNOE, GUV TW XPOVW, EVal
€(80G euAHATOG Y TNV Apxovoa opdda TG BEoMG. INUELWVETAL OTL OTEPAVES KAl SaKTUALOL
ep@avifovtal kat 6 AAAX aVTIKEIpEVA ATIO TN ZAKPO, CUXVA LAALGTA VTTOKABLOTWVTAS TO HoTiBo
ToL S8(0KOV, IOV AAAOU £XEL TAUTLOTEL ATIO TOV OHAOVVTA WG NALAKO cUpBoAo.

Lefteris Platon

Hoops and rings in Zakros: Approaching a hitherto unknown Minoan symbol with a
probable religious/political significance

Amongst the artifacts of ritual character that were retrieved from the Treasury of the Minoan
palace of Zakros, two bronze hoops were identified. One was undecorated, but the other bore, in
repetition, the motif of the double axe. For the latter, the excavator expressed the opinion that it
might have been the rim of a bronze shallow basin (comparable to the Homeric ‘xépviov’, a
‘vessel for hand-washing’), a type well known from similar finds from Knossos and Mochlos.
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However, in the case of the Zakros finds, the recovery only of the rim of the vessels in a
space with a clearly defined function -the safe storage of the most exquisite ritual equipment of
the palace- appears odd. If such items were still ‘under construction’, one would expect to find
these parts in a workshop area, alongside other parts of the vessel that were to be assembled
during the manufacture process.

On the other hand, these two ‘hoops’ appear to be open in a part of their circumference, a
feature that does not seem to be accidental. It is also of interest to note the occurrence of two
large bronze double axes from the same area, one undecorated and one decorated with incised
motifs and reduplicated edges.

These considerations raise the possibility that these two pairs of bronze items are to be
associated one-by-one with each hoop-double axe ensemble reconstructed as affixed on top of
large wooden staffs to form a large banner. A ring-double axe composition appears, in fact, in
Zakros, as a decorative motif in large storage vessels of palatial production.We may therefore
consider that this composition might have functioned as a kind of symbolic unit, promoted,
through its long-term religious-political use, to an emblem for the Zakros elite. Similar ring-
shaped elements seem to appear in other artifacts recovered from the site, often substituting for
the motif of the disk, identified by the speaker on another occasion as a solar symbol.

eplaton@arch.uoa.gr
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Nayia lToAvypovakou Lyovpitoa

0 MuKNVaikoG olkIoo¢ 6Tovs Aalapndeg Altywag

H épeuva tov Muknvaikov owkiopov otn 0€om Aalapndeg g avatoAkng Atywag apxloe to 2009
Kot ovveyiletat péxpL kat twpa. Ta teAevTaia xpovia 1 ATOUAKPUVOT) TWV TEPACTIWV ALBOCWPWV
TIOU KAAUTITOUV -KXL TIPOOTATEVOUV- TA OLKIOTIKA KATAAOITIA QTOTEAEL, TAEOV, TOV KUPLO GTOXO
™G £pYAciag 6TO HEPOG AVUTO, E ATTOTEAEGHA TNV ATIOKAAVYT HEYAAOU HEPOUG TOV OLKLOHOU, AV
KOL QKOUT) VTTAPXOUV TTOAAQ KTHPLX KPUHHUEVA KATW ATIO TG TIETPES.

MMapd to yeyovog TG epyaciag autov Tou eldoug, kabe xpoOVO AMOKAAVUTITOVTAL
evlla@épovta dedopéva ov TPooBETOLVY Véa aTolyela oty LoTtopila Tou Yxwpov. Evéektika
HOVOV, ava@EépovTal amd v @eTwv Tiepiodo, 1 avebpeon tunuatog IE I Onplopopikon
OKEVOUG, EVOG GTIAVIOV, YEVIKA, EVPTILATOG KAL UE ETIL TTAEOV LOLALTEPT) ONUAGIA, APOV HEXPL TWP
Sev eixe evromiotel ekel VAkO amd v [EX, ekto6 amd eddyiota ap@iBoAda doTpaka, o avtiBeon
ne v akpn ™¢ Kodwvag Tote, Kot 0 evtomiopds Touv ouvdpdpov trisomy 21 (ocvvépopo Down)
o€ BpEPog, pia atod TIG £EL TEPLTITWOELS IOV £XOUV TAUTOTIOWOEl pe ao@dAela oto Atyaio, TO
0TI0(0 €l TAPEL OTOV OIKIONO HE EEXWPLOTN PPOVTISA.

Naya Polychronakou Sgouritsa
The Mycenaean settlement at Lazarides, Aegina

The research of the Mycenean settlement near the modern village named Lazarides began in 2009
and continues to the present. Since 2015 the removal of the huge piles of stones that cover -and
protect- the residential remains is the main goal of the program, focusing on the discovery of new
parts of the settlement, hidden under these stones.

Despite the kind of the work, every year new interesting data come to light and offer
important elements in the history of the site.

Only indicatively, two finds of the last season may be mentioned, the discovery of part of
a EH II theriomorphic vessel, a rare find that indicates the EH presence there, and the detection
of aneuploidy, in particular a case of trisomy 21, one of the six certainly identified in the Aegean
(Down syndrome), in an infant, buried with great care inside the settlement.

nsgourit@arch.uoa.gr
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MuoéA Poykevumoike

APYALOPETAALOVPYLKT] EPEVVA OLENPWV AVTIKEINEVOV ATIO TO
Lepo Tov Aog lapvnoaciov

H mapovciaon €xel wg avTikelpevo Tn HEAETN TNG TEXVOAOYING KATAOKELNG EVOG aouvhBiloTa
HEYGAOU GUVOAOL GLENPWV EVPNUATWY a6 To lepd Aldg Mapvnociov, To 0Tol0 EVIOTIOTNKE, TO
1959, otnVv kopuen KapaBora tng IMapvnbag kat avacka@nke amd tov apxatoddyo EvBuuo
Maotpokwota. H TAELOVOTNTA TWV AVTIKELEV®V TIOV EEETAGTNKAY, LE SLAPOPES APYXALOUETPLKES
nebddoug avaivong, eivat paxaipla kot oferol, kabwg kat téooepa Elgpn tomov Naue II, amd ta
ETITA GUVOALKG TTOU BpEOnKav.

Tuykekpipéva, Ba 600o0v Ta amotedéopata amd TS AVOAULTIKEG peBOSOULG TOU
eQPApUOSTNKAY, yla TNV €§aywyn 060 TO SuVATOV ACPAAECTEPWYV CUUTEPACUATWY OYXETIKA HE
NV TEXVOAOYI KOTAOKEUNG TWV QVTIKEWWEVWY, ONUIOVPYWVTAG THPAAANAX Kol €va
OUYKEKPLUEVO TIPWTOKOAAO QVOAVCEWV OONPWV  EUPNUATWY, TOU EEKWVA HE TIG un)-
KATAOTPEMTIKEG HeBOBOVG KAl cLVEXITETAL LE CUYKEKPLUEVT] OELPA KATAOCTPETTIKWV HEOOSWV.

ATIO TG un KATAOTPEMTIKEG HeBOSoUG avdAvong, n padoypapia aktivwv X (X-ray), tav
QUTY| IOV EQPAPUOCONKE TIPWTN, LETA ATIO LUKPOOKOTILKN KOl LIKPOOKOTILKY €E€Taiom. AkoAovBnoe
1 UM KATAOTPETTIKY £TionG HEB0S0G TG paopatookoTiag @Boplopov aktivwyv X (p-XRF), pue
XP1ioM QOPNTIG GUOKELYS.

H e€€¢taomn pe 10 NAEKTPOVIKO LIKPOOGKOTILO CAPWOT S KAL LIKPOXVaALTH akTivwv X (SEM-
EDS), n Tapat)pnon oTo OMTIKO/TOAWTIKO HIKPOOKOTILO, KABWGS KAl 1) aKANpopETPN O, lval ot
uébodoL yia v e@apupoyn Twv omoiwv efac@aiiotnke adewx ANYmG Serypdtwv amod
OUYKEKPLUEVA avTIKEipeva. Ot avaAuTIKEG auTEG péEBoSoL elvat amapaitnTes, ylatl Tpoc@épouvy
™ SuvatdtnTa €E£TAONG TNG HIKPOSOUTNG TOU HETAAAOV, SIVOVTAS Wi TILO TEKUNPLWUEVT EIKOVA
Yl Tig neBd80ug KatL TNV TEXVOAOYIX TNG KATAGKEVTG TWV AVTIKELLEVWV.

H oapyxotopetaddovpylkl] autr] HEAETN TWV QVTIKEWEVWY OO TO lEPO Tou Aldg
[Mapvnoaciov, n omoia mpaypatomowmdnke oto mAaiolo Si8aktopikis StatpLfng mov Bploketal o
@AaoM 0AOKANPWONG, €8W0E ATMAVTNOELS OE TOAAX EPWTNUATA OYETIKA HE TIS ATAPXES TNG
OUOTNHATIKNG LETAAAOVPYIAG TOV OLONPOV KATAE TNV aApXALOTNTA, TOGO 6TOV EAAASIKO XWPO 0G0
KOL YEVIKOTEPX TNG avaTOALK G Megoyeiov.

Michel Roggenbucke

Archaeometallurgical study of ancient iron objects from the sanctuary of Zeus
Parnessios.

The material for this study comes from a rescue excavation carried out in 1959, by Euthymios
Mastrokostas, in a cave on Mount Parnes, which from the ongoing study of the findings, seems to
have had a religious function, and was dedicated to Zeus. Among the artefacts dating, based on
the pottery and inscriptions, from the Late Geometric to the Late Archaic Period, there are more
than four thousand iron objects, mostly knives of various sizes and types, as well as a large
number of spits (obeloi) and seven Naue Il swords. In addition to their large number, the iron
objects are of particular interest because of their very good state of preservation, covering at the
same time a wide chronological range of more than three centuries.
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The aim of this paper is to present the results of the analytical methods applied to study
the microstructure and the history of the manufacturing processes of the artefacts, creating at the
same time a specific protocol for the analysis of archaeological iron.

Thus, X-ray radiography (X-ray) that was first applied, after macroscopic and microscopic
examination, was followed by the also non-destructive technique of X-ray fluorescence
spectrometry, using a portable device (p-XRF).

Scanning electron microscopy (SEM) coupled with an energy dispersive spectrometer
(EDS), optical microscopy (OM) and Vickers hardness test (HV), were the destructive methods
applied on samples taken from specific objects, for more precise compositional and technological
information.

The study of the material, that is at the final stage of a doctoral thesis, undoubtedly could
shed light on many issues, unanswered or only partly answered archaeological and
archaeometallurgical questions, filling the “gaps” in the existing literature.

mroggenbucke@arch.uoa.gr
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Kwvotavtivog Povooog

Ta Bulavtva Aypavia s Kpntne: Siktuva, epmdplo kat vavotmioia
(406 - mpwipog 906 at. n.X.)

ATo Tov 40 £WG KAl TA HECA TOV 70V AL 1) GvONoN TWV BHAGGOLWY EUTIOPIKWV SPAGTNPLOTHTWY
KoL e€€xovoa onuacia Tov améktnoe To Atyaio, eixav cav amotéAdeopa n Kprtn va Statnpnoet
™ B€0m TG WG ONUAVTIKOG EUTTOPLKOS KOOGS TG Mesoyeiov. QoTdo0, amd Ta TEAN TOL 70V AL
KoL EMELTA 1) TTEPLOYM TOL Atyaiov eedixOnke o€ medio avtaywviopoL petadl Twv Bulavtivav kot
Twv ApaBwv kat n Kprin Aettovpynoe wg cvvopo.

H mapoVoa avakoivwon €xel wg otdXo Tn SlEPEVVNOTN TWV TOKIAWY POAWV TOU
Sladpapdtioay Ta KPNTIKA AlHAvia amo tov 40 €we To TIPWLHO 90 AL o€ SLAPOPESG KAILAKES
QVAAVOTG, ATTO TNV TOTILKY, OTNV TIEPLPEPELAKT] KAL, TEAOG, 0TIV StamepupepeLakn kKAlpaka. I'ivetat
TPooTAbeL Vo E€TAGTOVY Ol PETABOAEG TIOU GUVTEAEGTNKOAV OTA KPNTIKA ALUAVIA KAl GTOUG
OXETLJOUEVOUS [E AUTA TTAPAKTLIOUG OLKIOMOUG KATA TN HETABoom amod pia tepiodo eunpepiag kat
otaBepotTag (406 - péoa 70V aL) O€ pLa ETTOXT KPIoMGS Kal avac@dAelag (VoTeEPOG 706 - TPWLUOG
906 at.) e auTto T0 TAA{010, EEETATETAL 1) AAANAETISPAOT) TWV KPNTIKWOV ALLAVIOV HETAEY TOUG, LE
™V evBoxwpa TOL VN oLV, LE TO BAAATCL0 EUTIOPLO KAl LE TN VavoLTAoia.

Toa Aipdvia wg evdilapesot ToToL petTadl Enpag kat 0dAacoag, SnAadr) HETAED TWV TOTIKWY
KOWOTITWV KL TOV £§w KOOUOV, ATOTEAOVV €V GUVOETO VTIKEILEVO £PEVVAG, 1] TTPOGEYYLOT TOU
oTolov amaltel ™MV e@APUOYN HLAG SLETOTNHOVIKNG ueBOSov. (¢ €k TOUTOU, TO TIPOTELVOUEVO
TPOYPAUPX GUVOVALEL TN HEAETN TwV SLABECIHWY ApXALOAOYIKWV SeSOUEVWY, TNV KPLTIKY
QVAYV®WON TWV OTOPLIKWV TNYWV KoL TA TAEOVEKTHUATA TIOU TIPOCEEPEL T EQAPHOYN
TEXVOAOYLWOV aLXUnS (XwplkeEG avaAloels Kot povtelomoinon oe meplBdAiov Tewypa@ikwv
Tvompatwyv [IANpo@opLwVv) 6Ti§ avOpwWTILOTIKEG ETTLO T LES.

Konstantinos Roussos

Byzantine ports and harbours of Crete: Networks, trade and navigation
(4th - early 9th c. AD)

Modern archaeology approaches ports and harbors as integral parts of coastal cultural
landscapes and everyday life of past societies. Crete, which was diachronically a highly interactive
insular world, is the ideal case-study for exploring the roles played by ports and harbors in many
historical periods.

Despite the abundance of archaeological remains discovered in Crete the roles played by
the Cretan harbors during Late Antiquity within the complex network of the Mediterranean trade
system and the intra-island communication system has not been fully understood. Additionally,
from the mid-7th century, many scholars supported the view that coastal settlements had already
been abandoned as a result of Arab hostility. As such, the complex sequence of changes that
occurred in the island has been poorly understood.

This paper seeks to investigate the developments related to the Cretan ports and harbors
between the 4th and the early 9th century. It aims to redefine complex phenomena on a new basis
and set a modern framework for the discussion of the transition from Late Antiquity to the
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Byzantine Early Middle Ages in Crete. It tests questions concerning the relationship between
ports, harbors and maritime settlements with places across water, other sites on the island,
commercial or military networks, sea or land routes, and local productive zones, in order to
reconstruct the dynamics of coastal landscapes of Crete. An interdisciplinary framework, which
includes historical and archaeological approaches, combined with spatial analytical tools offered
by Digital Humanities is proposed.

konroussos@arch.uoa.gr
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BayyeAng Zapapdag

ZUYKEVTPWOT) Versus SlaoTmopa: avackOm)on Hag SLEToVS £PpEVVAG KAL TIPOOTITIKEG

H peAétn g okioTikng €E€AENG o€ TTOAAEG SLAQOPETIKEG TIEPLOXEG AVASEIKVUEL €Vl GUXVA
emavaAappfavopevo potifo, autd ™G evaAAaynG HETAED OUYKEVTPWONS Kal SlaoTopds tng
Katoiknong. Lot600, emeldn cuvnBwg eivat advatn 1 Evtagn Tou CLVOAOL TWV APXALOAOY LKWV
SeSopévwy pLag TEPLOSOV ATIO ULt CUYKEKPLUEVT] TIEPLOXT) OTO CUOTNHUX TNG CUYKEVTPWUEVNG
KATOlKkNong 1 6€ auto NG SLACTIAPTNG, TO CUYKEKPLUEVO poTifo Sev éxel aflomomOel emapKwg
amo v épevva. [lpog autv TV Katevbuvon evdexopévws Pmopel va cUUPBAAEL TO OLKIOTIKO
EKKPEUES, €va peBoSoAOYIKO epyadeio Tov avamtuxOnke amd Tov €loMyNTy NG TAPoVoAS
avaKoivwong 0To TAa(oLo TG SI8aKTOPIKNG SLATPLPNG TOU KAl CUUPWVA LE TO 0TIO(0 1] KATO(KN o™
KWeltar evoaAdag petadd 8Vo akpwv, TG SlaoTopds Kat NG ovykévrpwong. H Sietig
HETASIBAKTOPIKN €peuva PE TITAO «ZUYKEVTPWOT versus Slaomopd. To OlKIOTIKO EKKPEUES WG
nuebobdoAoyikd epyaldelo TNG apyaloAOYIKNG €peuvag», 1 omola ekmoviiOnke otov Topéa
Apxatoroyiag kat Iotopiag tng Téxvng tov EKITA kat xpnuatodotndnke amod to IKY, amotéleoe
TN EUOLKIN GUVEXELX TNG TIPOAVAPEPOHEVNS SLSakTopLkiG SlatptPris. O aTdX0G TG £peuvag NTav
SImAGG: TTpwTOV, 1 LEAETT TOV INTNUATOG TNG EVAAAXYTG LETAEY CUYKEVTPWOTG KAL SLACTIOPAS O€
Sld@opeg TePLOYXEG TOU EAAASIKOU XWPOU, KABWG KAl TOU TPOTIOU QVTIUETWTILONG TOU
OUYKEKPLUEVOU {NTNUATOG Ao TNV £€wg Twpa £peuva. AeUTeEPOV, 0 EAEYXOG TOU OLKLOTIKOU
EKKPEUOVG OE TIEPLOXEG IOV ETAEXONKAV WG UEAETEG TIEPITTTWONG, TIPOKEUEVOL VA SlamioTwOel
€AV TO veooLOTATO QUTO pOVTéAO pmopel va kabiepwBel wg pebodoroykd epyaieio tng
OLKIOTIKNG €peuvag. TNV avakoivwon Ba mapouvolactolv GUVOTITIKA 1 peBodoAoyia kat Ta
QATOTEAEOPATA TNG LETASISAKTOPLKNG EPEVVAS Kal Ba SLHaTUTIWOOVV 0pLOUEVEG OKEWELG OYETIKA
HE TIC TPOOTITIKEG TOU SLAYPAMOVTAL Yl TNV OLKIOTIKN] €PELUVA XAPT OTNV ETLTUXNHEVN
SOKLIAOTIKTY EQAPOYT] TOU OLKLOTIKOU EKKPEUOVS 0€ SV0 SLAPOPETIKEG LEAETES TIEPITITWOTG.

Vangelis Samaras

Nucleation versus dispersion: Review of a two-year research and perspectives

The study of settlement distribution in many different areas reveals an often-repeated pattern,
that of alternation between nucleation and dispersion. However, this pattern has not been fully
exploited due to the frequent impossibility of incorporating all the archaeological data of a
specific area in one of the two systems, either nucleation or dispersion. The settlement pendulum,
a methodological tool developed during the Ph.D. thesis of the paper presenter, can possibly
contribute to this direction. According to the settlement pendulum model, settlement swings back
and forth between two extremes, that of dispersion and that of nucleation. The two-year
postdoctoral research entitled “Nucleation versus dispersion. The settlement pendulum as a
methodological tool of archaeological research”, which was carried out in the Department of
Archaeology and History of Art of the NKUA and funded by the IKY, was the natural continuation
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of the above-mentioned Ph.D. thesis. The research had two main objectives: Firstly, to study the
alternation between nucleation and dispersion in various regions of Greece, as well as the way in
which scholars have dealt with this alternation so far. Secondly, to test the settlement pendulum
in some areas used as case studies, to determine whether this newly developed model can be
established as a methodological tool of archaeological research. This paper will summarize the
methodology and results of the postdoctoral research and will provide some thoughts on the
perspectives for settlement research thanks to the successful testing of the settlement pendulum
in two different case studies.

Vsamaras@arch.uoa.gr
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T'wpyog Zo@lavog

H owkiotikn apyttekTtoviki otn pvwikn Kpntn kata v lMpoavaktopikn tepiodo:
APXLTEKTOVIKT] HOP@PT], CUYKPOTNOT KAL KOLVWVIKT) StacTaom

H Ipoavaktopikn mepiodog (tpitn xhietia m.X.) elvat TEPLOGATEPO YVWO TN HECA ATIO TA TAPLIKA
™m¢ KatdAowma. Ta TPOAVAKTOPIKA VEKPOTAPEIXN €lval TEPLOCOTEPA KAl EKTEVEOTEPX
QVOOKAUPEVA ATIO TOUG OVUYXPOVOUG TOUG OLKIOHOUGS. ZUVET®WG, 1] HEAETT TOU TAPLKOU TESIOL,
elval ekelvn Tov o€ pEYGAO Babud €xel SLAUOPEWOEL TNV EKOVA TIOU £XOUHE YlX TNV
Tpoavaktopikn Kprj kat v kowvwvia mg.

[Map’ OAx QUTA, VTTAPYOLV GNUAVTIKA KATAAOLTIN OLKIOUWV KXl LELOVWUEVWY OLKNLATWV
™G [IpoavakTopikg TEPLOSOV, CUYXVA ATIOCTINCUATIKA CWIOUEVH EEALTIAG TNG LETAYEVESTEPTS
SpacTNPLOTNTAG TWV AVAKTOPIK®VY TEPLOSWV. AUTA ATTOTEAOVV TIG LOVASIKEG VALKEG LOPTUPIESG
TWV XWPWV TV @LAoEevovoav TI§ SpaotnploTnTES TG KaBnuepvng {wng. Qotdoo, pia cuvoAikn
a&loAdynon twv Swabéoiuwyv dedopévwy amovoldlel. Emmpoobeta, n HéxpL Twpa €pevva eite
QVTILETWTI{EL TA TIPOAVAKTOPIKA OLKNUATA GOV OTEAEG TPOSPOUOUG TWV UETAYEVECTEPWV
QVOKTOPIKWY KTIplwv, &€ite TPOoPAAAEL QUTA WG AVTAVAKAACELS TNG Kuplapxnsg HopeNg
0pYGV®WONG TNG TPOAVAKTOPLKNG KOWwwviag. ZUVEM®WS, 1 OUMPBOAN TNG TPOAVAKTOPLKNG
QPXLTEKTOVIKNG TNV KOLWVWVIKT Kal LoTOPLKN £EEALEN Tov vnolov vofabpiletal

H tapovoa peAétn e€eTATEL TNV TTPOAVAKTOPLKY] APYLTEKTOVIKT] PE AEOVA TIG TTAPAUETPOVS
TOU OXNHATOS KAL TNG EKTAONS TwV KTIplwy, KaBwG kat Tou aptBpov kat s StdpOpwong Twv
Swpatinv kaBevog amd autd. ZToxo6 elval pia véa cvOeoT TWV APXLTEKTOVIK®V SES0UEVWV TNG
[IpoavakTopkng TePLOSOU, N OTolX Vo ETUTPETEL TNV €EETAOT TWV €ENG EpWTNUATWV: Elxe
TIPOAVAKTOPLKT APXLTEKTOVIKY OAPT XAPAKTNPLOTIKA 6T CUYKPOTNON TNG Kol o€ ooV faduo;
Av vai, mwg Aettovpyovoe; Mowd Ntav 11 cUPPOAT TNG APXLTEKTOVIKNG, HE GAAA Adylx TOU
OLKLOTIKOV TeS {0V, otV €E€ALEN NG KowwVviag TG Tpoavaktopikng Kpntng;

Giorgos Sofianos

Domestic architecture in Minoan Crete during the Prepalatial period:
Architectural form, composition, and social dimension

The Prepalatial period (third millennium B.C.) is mostly known through its burial remains. The
Prepalatial cemeteries are more numerous and more extensively excavated than their
contemporary settlements. Therefore, the study of the burial field has largely shaped the image
that we have of Prepalatial Crete and its society.

Nevertheless, there are important remains of settlements and individual houses of the
Prepalatial period, often fragmentarily preserved due to the later activity of the palatial periods.
These constitute the only material testimonies of the spaces that hosted the activities of everyday
life. However, an overall assessment of the available data is lacking. Moreover, research so far
either treats Prepalatial houses as imperfect predecessors of the later palatial buildings, or it
projects them as reflections of the dominant form of social organization of Prepalatial Crete.
Consequently, the role of Prepalatial architecture in the social and historical evolution of the
island is downplayed.
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The present study examines Prepalatial architecture according to the parameters of
building shape and size, and the number and arrangement of rooms of each one of them. The aim
is a new synthesis of the architectural data of the Prepalatial period, which allows the
examination of the following questions: Did Prepalatial architecture attain distinct features in its
composition? If so, how did it function? What was the contribution of architecture, in other words
the domestic field, to the evolution of Prepalatial society?

gsofianos@arch.uoa.gr
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‘EAeva Ztakou

0 Paul Delvaux otnv Apxaidtnta
M lMoumtniavy) davtacia

Tt mpokUTTEL OTAV 1) ApXALOTNTA oCLVAVTA TO TTaPOV; TG TTpocAapBdveTal KAl Le TTOLOV TPOTO
YIVETAL QVTIANTITH O€ QTOMKO Kol cLAAOYIKO emimedo; Apaye elval kATl Bappévo péoa oTov
XOUEVO XPOVO, EVA TIETMEPACTUEVO YEYOVOS 1] UNTIWG TEAIKA HECK ATIO TA EPELTILA, O HUOOG ATTOKTA
(w1 o€ P aAAN Staotaon; Méoa amd CUVOTITIKY ava@opd, Ba TTapovstlaoTel N TPOSANYM ™G
Apxadmtag otV TéYVN oTa TEAN Tou 190V kat kata Tov 200 at Zuykekpluéva auto Ba yivel
Héow ouvekSoykoL Staddyou. H mpdoAnym g Apxatdmrtag Ba mapovolacTtel Kupiwg péoa amod
HEPOG TOV EKACTIKOV £pyov Tov Paul Delvaux (1897-1994), mapovoialovtag ta SAvela amd v
apyaia KoL T HETAYEVEDTEPN €TIOXT), 0€ ocLuVSVAOUO pe TN vouBéda touWilhelm Jensen Gradiva
Mwx Toumniavyy @avtacia. Xtov Delvaux, Bélyo kaAAitéxvn tov Maywkov Peaiiopov, n
apxaldmta amnotélece KouBko afova, Slvovtag HovadSiKO ATMOTEAECUA OE TOAAEG ATIO TIG
ouvBEoelg Tov. EUTOTIoNEVOG amd T GXOAKA XPOVIA TOU UE TO Opapa TG EAANVOPWUAIKNG
ApxardTag, akodovBeital amo ekeivn o OAN T {W1] TOV, APXIKA OE QAVTACLAKO KAL ETELTA O
TEPLOCOTEPO PEAALOTIKO ETiTESO, HETA ATIO TIG eTIOKEYELS TOV otV [Tadia kat otnv EAAGSa. H
TEXVN TOU OUVIOTA €V TOAAOIG TIPOOTIABEL AVAGTNAWONG KAl ETTAVEQPEVPEDTG TOU apxXaiov
KOGOV, 0€ TIOAU TIPOCWTILKY KL OVELPLKT] SLAGTAOT), L€ TIPWTAYWVLOTT EVIOTE TOV (810. L€ KOV
TpoXld, o apxatoAdyos Norbert Hanold, mpwtaywviotig tou pubiotopripatog tou Jensen,
avalnTta emiong pa @avtacinwot, ™ {wvTavy YUVAIKE Hop@N Ao TO PWHAIKO avayAv@o,
dAadn ™ lwvtavr Gradiva, ota apyaoAoyika katdiowuma tng IMopmniag. Q¢ ek TovTOU,
TapakoAovOel StakpLtika tov Delvaux oto aduto piag ounniavrs @avtaoiag.

Elena Staikou

Paul Delvaux in Antiquity
A Pompeian Fantasy

What occurs when Antiquity meets the present? How is it received and how is it perceived on an
individual and collective level? Is it viewed as something that has been buried and lost in time, a
finite event, or does the myth finally come to life in another dimension through the ruins? The
adoption of Antiquity in art at the end of the 19th and during the 20th century, will be presented
through a brief report. More specifically, this will be achieved through the use of consensual
dialogue. The reception of Antiquity will be mainly presented through part of the visual work of
Paul Delvaux (1897-1994), displaying his borrowings from ancient and later eras, in combination
with Wilhelm Jensen's novel Gradiva A Pompeian Fantasy. For Delvaux, a Belgian artist of Magical
Realism, antiquity was a focal point, giving a unique effect to many of his compositions. During
his school years, he was inspired by the vision of Greco-Roman Antiquity, one which he followed
throughout his life. Initially this took on a fantastical approach, but following his visits to Italy and
Greece, it took on a more realistic direction. His art is largely an attempt to restore and reinvent
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the ancient world, in a very personal and dreamlike dimension, sometimes placing himself as the
protagonist. In a common trajectory, archaeologist Norbert Hanold, the protagonist of Jensen's
novel, is also searching for a fantasy, the living female figure from the roman relief, the living
Gradiva, in the archaeological remains of Pompeii. As such, he subtly follows Delvaux into the
sanctum of a Pompeian Fantasy.

elenastaikou@arch.uoa.gr
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MaiAivta Toaumipn

FewpeTpikol okv@oL amd To kukAadovi)otL TG ONpac:
TUTIOL, SLaKOGUNTIKA O£paTa KoL ETPPOES

To 6féua g mapoloag epyaciag omoTeAoUV Ol OKU@OL €VOG ONUAVTIKOU KUKAXSIKOU
epyaotnpiov, Tov ONPAikoy, KATA TA YEWUETPLKA XPOVLA, IOV Bpébnkav oTo apyaio vekpoTapeio
™G ONpag. EW8ikdTepa, TPOKELTAL YIX EVPNHATA TIOV TPOEPXOVTAL TOGO ATIO TIG YEPUAVIKES
avaoka@es otn 0éomn Méoa Bouvo, 660 Kat amod Ti§ avaoka@és Tou N. Za@elpOmovAov ot
TeAada, TAoUTI(OVTAG TIG YVWOELS HAG YlX TO ONUAVTIKOTATO QUTO VEKPOTAPEIO TOU
KukAadikol xwpovu, OTI0V TO CUYKEKPLUEVO XN ATIOTEAEL EVX GUVIOLOHEVO KTEPLOUA KATA TN
Sudpketa g MT kat YT emoymns.

0 mA6G Twv Onpaikwv okOEwV elval epuBpwmog, evwd 1 Baen TolkiAAel amd
HEAQVT) /KAOTAVOUEAXVT WG EPUOPN KAL OE TTOAAEG TIEPITITWOELS ElvaL APKETA EEITNAN).

Ta meplocdTepa TapASElYLATA AVIIKOUVV GTOV TUTIO TOU PEYAAOL 0KV@OL UE Babl cwpa,
IOV ATTOTEAEL EVa CLVNBLOUEVO GY LA GTOV KUKAQSIKO XWPo, XwPIG va AgiTouy tapadelypata kat
TOU UIKPOU oKV@OU pE pnx0 cwpa. Tn SlakOoUNoN TWV CUYKEKPLUEVWY ayYelwV Xapaktnpilet
TOIKAlA BEPATWY, YVWOTWVY KAl A0 AAAX EPYACTNPLA TWV KUKAXSIKOU XWPOU, AAA& Kal NG
EUBolag kat G ATTIKNG, OTIWG Yl TapASeElypa eVAAANAES YwVieg, TOAAATIAEG TEDAAGUEVEG
YPOUUES, TETPACKEAES Glypa, SLAYPAUIOG HAiavEpog, LaLaVEPLKA AYKLOTPA, YPXUUES KOL LETOTIES,
Xwp(g va Agimovuv kat Ta Tapadelypata peEAapfa@®y oKO@WV.

TKOTIOG TNG TTapoVO NG EPEVVAS, IOV BploKETL 0€ EEEALEN, EKTOG ATIO TNV TIAPOVGIAOT TWV
SLKOOUNTIKWV BEPATWVY TWV ONpAik®V oKVP®WV, ATOTEAEL KAL 1] TPOOTIABELA EVTOTILOHOU TWV
ETIPPOWV TIOU SEXETAL TO BNPAIKO EPYACTNPLO KEPAULKNG, OTNV TPOTIUNOTN TOU GUYKEKPLUEVOU
oxNuatog, Waitepa Tov TOTOV pe Pab cwia, TTov cLVNBIZETAL OE EPYATTIPLA TOU KUKAXSIKOU
xwpov, aitepa ™ Natov, aAdd kat g EvBolag, amd tov omoio ot Onpaiol KOAALITEXVES
@UIVETAL VAL VIOBETOVV KL TOV TUTIO TOU OKVQOU LE TA TITNVA.

Mailinta Tsampiri

Geometric skyphoi from the Cycladic island of Thera:
Types, decorative themes and influences

Subject of this paper are the skyphoi of an important Cycladic workshop, the Theran, during the
Geometric period, discovered in the ancient cemetery of Thera. In particular, the findings
originate from both the German excavations at the Mesa Vouno position, as well as, from the
excavations by N. Zapheiropoulos at Sellada, enriching our knowledge about this very important
cemetery in the Cycladic area, where this particular shape is common during the MG and LG
periods.

The clay of Theran skyphoi is reddish, while the paint varies from black/brown-black to
red and is in many cases quite faded.

Most examples belong to the large deep-bodied skyphos type, which is a common shape
in the Cycladic area, however examples of the small shallow-bodied skyphos are also occurring.
The decoration of the specific vases is characterized by a variety of subjects, also known from
other workshops of the Cycladic area, but also from Euboea and Attica, such as, for example,
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overlapping angles, multiple checkered lines, four folded sigma, meander diagram, meander
hooks, lines and metopes, and of course the black-glazed skyphoi.

Purpose of this ongoing research, in addition to the presentation of the decorative themes
of the Theran vases, is the attempt to identify the influence of the Theran pottery workshop, in
regard to the preference of the specific skyphos shape, especially the type with deep body, which
is common in workshops of the Cycladic area, especially in Naxos, but also those of Euboea, from
which the Theran artists seem to adopt the type of skyphos with bird decoration.

mtsampiri@yahoo.gr
linta@arch.uoa.gr
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Katepiva XapnAdaxn

7 A 4 ror 14 14 14 14
OYrerg vALkov BLov Ao Evav OXVPWHIEVO TIPWTOBVIAVTIVO XYPOTLKO OLKLONO
otV Bowwtia: n tepimtwon tov A0@ov Kaotptl 6tnv Tavaypaik)

H mapovoiaon emiyelpel va avaocuvBéoel 0Pelg tov vAkov Biov oe évav mpwTtoBulavtivo
OXVPWUEVO OlKIoHO NG Tavaypaikng, otn votloavatoAkr] BowwTtia. H oxupn 6éon «Kaotpi»,
OTNV KOpLEN XAUNAoU A0@OU TAVWw amd i gv@opn TeSLAda, KATOKNONKE o€ OAN TNV
mpwtofulavTivi] TEPiodo €wg TOUVAAXLOTOV TO TEAOG TOu 7° alwva. I8pvbnke oe kovtvng
QTOOTACT ATIO TNV CNUAVTIKNY yla TNV o)1 TOAN ¢ Tavdypag kat amoTtéAece Evav eVELAUEGOU
TUTIOU TIEPLPEPELAKO OLKLOUO, LETAEY KWUNGS KAL YWwPLov, TIPOTIOUTIOE, CUUPWVA IUE LEAETNTES, TOV
Bulavtivov xwplov. H Béon mibavov amotédeoe emiong, AOYyw TwV TEXWV TNG, XWPO SLPUYNG
TANOLVO POV KATA TNV Tapaypévn TEPiodo Tov 70 alwva.

H peAétn eotidlel oy €TI0 TNG KEPAULIKNG KAL TWV GAAWV KIVNTWV EVPNUATWV ATIO
™V 0€om TPOKEUEVOL VA AVTAT|OEL GUUTIEPACUATA YL TNV TOTILKY TIXPAY WY1 KEPAULKNG KL TX
TOTIKA EUTTOPIKA SiKTLQ, TS epTopikég Stadpoués otov EvBoikd KoAmo, Ty avatodikn Zteped
KoL TV BopeloavatoAikr) [leAoTOVVN 00, KAB®WG KAl OTOLEIX YL TIG TOTILKEG AYPOTIKEG AOXOALES
OTIWG TNV HEALGGOKOWIQ, TNV OLVOTIAPAYWYN KAL TV EAQLOTIAPAY WY, amodnkevomn kat Stakivion
Tou Aadov. Emiong e€etdlovtag To OTNHA TNG QUTAPKELAG TOU OLKIOHOU TIAXPOVCLAJovTaL
OTOLXELX YLOL TNV TIPOETOLUAGIA, KATAVAAWOT KAl ATTOBNKEVOT TWV TPOPILWV KAL TOV OLKLOKO
€EOTALONO 0TO TTANIGLO EVOG ATIOUOVWHEVOU AYPOTIKOU TIEPLRAAAOVTOG.

H perém g 6éong oto Kaotpi, mapovoialetal evtog tov mAaioiov ¢ eE€AENG g
KOTOIKNONG KL TNG EKUETAAAELONG TNG UTIABpoL TNV Tavaypaikn amo TV pwHATKN £wG KaL TNV
TpwTofulavTivi) TIEPindo. O VAKOGS BlOG KoL 1] AypOTIKT TIHPAY WYY OTNV TEPLOXT TEKUNPLOVETAL
HEOQ ATTO TA AVAOKAPIKA SESOUEVA ATIO OLKIOHOVG, EPYAOTNPLA KAL AYPOTIKEG EYKATACTTACELS,
OUUTIATIPWVOVTAG T1) YVWOT) HOG YLK TV SIAHOP@WOT Kol EKHETAAAELOT TNG VTTA{B POV KATA TNV
TpwTtofulavtiv) Ttepiodo.

Katerina Chamilaki

Material life in a fortified early byzantine agricultural settlement in Boeotia:
the case of Kastri hill in Tanagrike

This paper attempts to reconstruct aspects of material life of an early byzantine settlement in
Tanagrike, southeastern Boeotia. Set on a low hilltop, in the middle of a fertile plain, the fortified
site of Kastri was inhabited throughout the early Byzantine era until at least the end of the 7t
century AD. Being in close proximity to the city of Tanagra it developed as an intermediate
peripheral type of settlement between kome and village and a forerunner of the medieval village,
while it may have also served as a refuge site during the troubled period of the 7th century.

The presentation takes advantage of the detailed study of pottery and other finds from
the site in order to make remarks on local pottery production and regional trade, the trade routes
of the Euboic Gulf and eastern mainland Greece and the Peloponesse, and also local agricultural
activities, such as bee keeping, wine making and olive oil storage and transportation. Inquiring
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aspects of self-sufficiency the study examines food production, storage, consumption and
household equipment in the context of a relatively isolated agricultural environment.

Moreover, based on the case study of Kastri settlement, the paper makes some
observations on settlement evolution and exploitation of the countryside in Tanagrike, eastern
Boeotia, from the roman period to the end to Antiquity. Evidence for rural everyday life and
agricultural production in the countryside of Boeotia, is examined through excavation finds from
settlements, workshops, agricultural installations and farmsteads in the area of Tanagrike, with
an aim to shed light on the early byzantine countryside and its habitation and exploitation
patterns.

katercham@gmail.com
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Evayyeia XpiotodovAidov

A aokovtag Apyatodoyia ot ExoAkn Ta&n: n tepintwon g Kompov

H Si8aokaiia tng Apxatodoyiag o€ TuTika TeEPIBAAAOVTA UABNONG EVTOTIIETAL OTA OXOALKA
ovoTipata ™G Eup®mng kat g AHEPIKNG 0€ TIOAV OTIAVIEG TEPLTITWOELG. [IpOKELTAL YL LBLWTIKES
1 KOWVOTIKEG TIPWTOBOVALEG IOV EVTACGGOVTAL [E LBLAITEPO TPATIO GTNV TUTILKY EKTAISEVOT) OUWS
adtap@ofmrTa £xovv OeTikég emSpaoelg otoug pabntés. H Siepedvnon touv BEépatog otnv
mepimtwon g Kimpovu kat eldikotepa otnv MpwtoBaduia kat Aevtepofaduia Exkmaidevon tou
vnoloy, €yve 0To mMAAiolo TG SIEAKTOPIKNAG HoU SLaTpLPnig Kot AmoTEAECE pia TTOAVSIACTAT
EPEVVNTIKY TPOOTIADELX TIOV GUVAVTIOE APKETEG TPOKANOELS KAl SUOKOALEG 0AAG 0TO TEAOG
€8woe oAU evlla@épovta amoteAéopata. [IpwTapykd§ 0TOX0G TNG TPOOTIABELAS AUTHS TAV 1)
Kataypaen g 0éong ¢ Apxalodoyiag oto oxoAkd pabnua g lotopiag, To pabnua mov
TIAPEXEL TIG TIEPLOCOTEPES EVKALPIEG a&lOTIOMONG TNG EMOTHUNG HECW TWV TOAVAPLOUWY KAl
TOWKIAWYV ava@opwv Tov TeEPAUPAVEL Kal EVTOTI(OVTAL OTA OXOAIKA €YXEPISia oL TO
vTooTNPL{oVV. Z€ SEVTEPO GTASLO, 1] EPELVA TIPOXWPTOE GTOV OYXESLAGUO AAAG KAL TNV VAOTIOMON
SMULOVPYIKOTEPWY TPOTIWV EVOWUATWONG TNG ApyaloAoyiag otn oxoAkny Taén. OL ev Adyw
Spacelg eLBVYPAUUIOTNKAV UE TA AVAAVTIKA TIPOYPAUMATA akoAovBwvTag T SiakTéa VAN Kal
EPAPUOOTNKAY EVTOG TwV TAALGIWV NG TUTIKNAG pAaBnong. XtoXog Toug, 1 avadelln Tou
APXALOAOYIKOU TEKUNPIOV WG TOAVTIUNG TNYNG Yl TNV KaTavonon g onupaciog g
TIOALTIOTIKNG KATPOVOMLAG KL TNV QVATITUEN TNG TOALTELOTNTAG HE TNV Evioxuon Twv
TIOALTIOTIKWV a€LWV 6TOUG HaONTES.

Méow TWV EPEVVNTIKWV EPYUAEIWV TIOU EMOTPATEVONKAY, OTIWG €lval N avaAvon
TIEPLEXOUEVOV OE AVOAVUTIKA TPOYPAUMATH KOl OXOALKA EYXELPLSIA, 1 TIPOTEWVOUEV €GN ON
OKLYpPa@El Pt TPOTACT EQAPUOYNG EVOG SLAQOPETIKOU TaldaywylkoU TAalsiov pabnong to
0TI0(0 EVTAoOEL TNV Ap)aloAoyiat 6T GYXOALKT] TAEN KAl OXOALAEL TNV TIOLO T TA TG EKTTALSEVTIKNG
eumelpiag ov pmopel va TpokVYPEL pe TOAAATIAG 0@EAN YIX TOUG LaONTE.

Evangelia Christodoulidou
Teaching Archaeology in the School Classroom: The case of Cyprus

The teaching of Archaeology in formal learning environments like schools is applied in the
educational systems of Europe and America in very rare cases. These are private or community
initiatives that are part of formal education in a special way but undoubtedly have positive effects
on students. The investigation of the subject in the case of Cyprus and particularly in the Primary
and Secondary Education in the context of my doctoral thesis, has been a multidimensional
research effort that encountered several challenges and difficulties but resulted to very
interesting outcomes. The primary objective of this effort was to establish the current state of
Archaeology in the History school courses that provide numerous and varied archaeological
references as well as in the school textbooks that support it. At a second stage, the research
proposed and implemented more creative ways of the integration of Archaeology in the
classroom that were aligned in the framework of formal learning. Their goal was to highlight the
archaeological evidence as a valuable source for understanding the importance of cultural
heritage and the development of citizenship by strengthening cultural values in students.
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Through the research tools employed, such as content analysis of the curricula and the
school textbooks, the proposed paper outlines the implementation of a different pedagogical
learning framework that integrates Archaeology into the classroom and comments on the quality
of the educational experience that can result to multiple benefits for the students.

echristodoulidoul6@gmail.com
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L2YMMETOXEX ME ENIITOIXIEX ANAKOINQXEIX

Awovioiog AyyeAng

H Bulavtivi) Pevdocapko@dyog 6To KaBoAko Thg povig tTwv BAayxepvwv otnv HAsla

To kaBoAlkd NG HOVNG ATOTEAEL £val ATIO TA CUAVTIKOTEPX LOTAUEVA LECALWVIKA HVNUELD TNG
Sutwkng Iledomovviicov. O vadg, e tpikAitny Baclikny Twv apyxwv touv 130V ai, pe
HETAYEVEOTEPEG OLKOSOMIKEG PaoeLs, Slabétel acuvnBlota mAoVGLO0 YAUTTO SLAKOOHO OTIS
eEwTePIKES TNG OYPELS, pe Epya 100 BulavTiviig 660 Katl SUTKNG TexvotpoTias. Ta Bulavtiva
yAuTta mov Bplokovtatl el ToL vaov KAl 6ToV EVPUTEPO XWPO KUUAIVOVTAL XPOVOAOYIKA HETAEV
Tou 50v kat Tou 130v at Evtovotepn elvaln mapovoia ekeivwv ov avayovtat 6toug 110 kat 120
aL Kal Ta omola xapaktnpilovtal yla Ty apTloTTa TG amdd0om§ TOUG Kal TNV TOKIAlX Twv
SLKOOUNTIK®WV TOVUG BEPATWVY. AVAPESE TOUG EeXwPIleL i pappdpvn PeudooapKo@ayog, Tov
Bploketatl evtoylopévn oty voTIX TAEUPE TOu KaBoAKOV, Aafevpévn TAvw O€ apxXaLlOTEPO
EAMNVOPWUATKO apxLTeEKTOVIKO péAog. H HAela, Teployn mou Katd v apyxaldtnta yvwploe
Saitepn avamtuén, 81€6ete MANOBWPA HappAPLYOL VALKOU SLaBEoLUov €k VEOU TIPOG XPT10T], TOCO
0TI Tapakeipeves B€oelg g KuAAnvng kat ™ 'HASag, 660 kat o€ autr) tg OAvpmiag.

H Yevdooapko@dyog, Topa& TIG OGUXVEG MVELEG TNG OTNV €AANVIKY KAl EEVOYAwoon
BBAoypapia Tov oxeTileTal pe tnv povyy Twv Blaxepvwv, dev €xel pedetnBel cuoTnUATIKA.
[poKeLTAL YA TO HOVASIKO TAPLKO YAUTITO TIOV £XEL EVIOTILOTEL GTNV HOVT] KXL TOV EVPUTEPO XWPO
™G KaL avayetat oty Bulavtivi) tepiodo. MéxpL Kat O1jHEPA AVOLXTO TIAPAUEVEL TO EPW TN TNG
TPOEAEVOTG TNG, TNG APXLIKNG TNG BEOMG KABWE KoL TNG XPOVOAOYING TNG, LE OPLOUEVOUG EK TWV
HEAETNTWV va TNV ToToBeTOVV 0TV TTpwToBulavTiviy TEPiodo Kot GAAOVG va TTPOTEIVOUV pid
VOTEPATEPN XPOVOASYNON.

ItV mapovoa avakoivwon Ba eEeTaoToVV 0 SLAKOOHOG TNG PEVSOCAPKOPAYOL Kal 1
amodoon tov, Ba emonpuavOolv ot BLaLTEPOTNTES TNG O OXEON HE GAAX TAPIKA YAUTITA NG
TePLOSOV Katl B SLaTuTTWOOVV TTPOTACELS YL TA {NTHUATA TNG XPOVOAOYTONG KL TNG TIPOEAEVOT|G

mse.

Dionysios Angelis

The Byzantine pseudosarcophagus in the katholikon
of the Blachernae monastery in Ileia

The katholikon of the monastery is one of the most important medieval monuments of the
western Peloponnese. The church, a three-aisled basilica of the early 13th century, with later
building phases, has an unusually rich sculptural decoration on its external facades, with works
of both Byzantine and Western style. The Byzantine sculptures on the church and in the wider
area, range in date between the 5th and 13th centuries. The presence of those dating back to the
11th and 12th centuries is more pronounced and they are characterised by the excellence of their
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rendering and the variety of their decorative themes. Among them, a marble pseudosarcophagus
stands out, built into the south side of the catholic, carved on an older Greco-Roman architectural
element. Ileia, a region that experienced immense growth in antiquity, had an abundance of
marble material available for reuse, both at the adjacent sites of Cyllene and Elis and at that of
Olympia.

The pseudosarcophagus, despite its frequent mentions in Greek and foreign-language
bibliography related to the Blachernae monastery, has not been systematically studied. It is the
only funerary sculpture that has been found in the monastery and its wider area and dates back
to the Byzantine period. To this day, the question of its origin, its original position and its
chronology remains open, with some scholars placing it in the early Byzantine period and others
suggesting a later date.

The present announcement will examine the decoration of the pseudosarcophagus and
its rendering, point out its particularities in relation to other funerary sculptures of the period
and make proposals on the issues of its dating and origin.

d angelis@windowslive.com
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EAévn Tkika
I'wpyog Bafovpavaxng

YAWKG Kot GUAC TOTILA G TNV APYXALOAOYLKT] EPEVVA:
0 poAoG TV Tvotnuatwy lewypa@ikwv IIAnpo@opLwv

H apxatodoyixkn épevva yLa To TOTIO £XEL SLHKPIVEL ot TANOWPA SLAQOPETIKWVY TOTILWVY, TA 0OTOL
opilovTtal €(Te KUPLOAEKTIKA KA EITE LETAPOPLIKA KAl SO @WVOVTAL LE BAom TI§ aeBNOELS TOV
avBpwov, 6TIWG 1 6pac, | do@pnon 1 1 akor. H évvola Tou ToTiou €xeL ETOUEVWE ATTOKTNOEL
ToAvSLdotato xapaktipa. Emmpocheta, meplapfdavel kat Tov TPOTO PE TOV 0TIOI0 KATAVOELTAL
KL EMKOWWVEITAL auTn 1 SLadpacn avapuesa 6Toug avlpwTovg Tou TAPEABOVTOG Kol TOU
TePLBAAAOVTOS TOUG OTO TAPAV, HECA ATO TOUG BEUATIKOVG XAPTES, EMOUEVWS TA TOTA IOV
Snuovpyovv ta Tvotipata lewypa@wwv MAnpoopuwv (e@edng XIIT). Ev téAel, to Tomio
amoTtelel éva OLATEPO KL SIEMOTNUOVIKO TAA(OL0 €peuvag NG XwPLKNG StdoTtaons g
avBpwivng §pdong o€ evpela KApAKA .

H €€€M&n ¢ evvoloAdynong aAAd Kat Twv peBdSwv Slepelivnong Tov ToTiov pTopel va
EWTIOTEL péoa ATIO TNV TIEPITITWOT LEAETNG TNG KaTolknong katd tv Yotepn Emoxn tov XaAkov
otnv Kopwbia. H omtikomoinon vAtk®wv kot GuAwv toTiwv péow e@appoywv X mapdayet
APXALOAOYLKA STULOVPYNHATA, TWV OTIOlwV 1) agiot EYKELTAL GTNV IKAVOTNTA TOUG v evBappivouy
TN OUYKPLTIKY €E£TAOT VAIK®OV KATOAOIM®WY KAl KAT EMEKTAOT EKQAVOEWV TNG {wNG TOL
TapeAB6vTog. [Saitepn Ep@aocn Sivetat TNV avdALGeN 0PATATNTAG KL TN GUOXETLOT) OLKLOTIKWY,
QUUVTIKWOV KAL TEAETOUPYLIKWOV TOTILWV.

Eleni Gkika

Giorgos Vavouranakis

Material and immaterial -scapes in archaeological research:
The role of Geographical Information Systems

Landscape archaeological research has distinguished a plethora of different -scapes, which are
defined either literally or metaphorically and are created on the basis of the human senses, such
as vision, smell or hearing. The concept of the -scape has thus acquired a multifarious character.
In addition, it includes the ways in which such interaction between past people and their environs
is understood and communicated in the present, through thematic maps and consequently,
through -scapes created by Geographical Information Systems (henceforth GIS). Ultimately, the -
scape constitutes a distinct and interdisciplinary frame of research of the spatial dimension of
human action at a large scale.

The development of the conceptualisation and of the methods if -scape research may
become illuminated by the case study of Late Bronze Age habitation in Corinthia. The
visualisation of material and immaterial -scapes via GIS applications created archaeological
constructs, whose value lies in their ability to encourage a comparative examination of both
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material remains and past ways of life. Special emphasis is placed upon visibility analysis and the
correlation of settlement, defense and ritual -scapes.

elegkika@arch.uoa.gr
gvavour@arch.uoa.gr
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Appodit Zevywin

To apxeio w¢ povoelako €kOepa:
TIOALTIKEG KAL TIPAKTIKEG TIOALTIGTIK®WV 0pYAVICU®V 6TV EAAGSa

To Bépa ™G €PeVVAG HoL OXETI(ETAL e TN LOVOELOAOYIKY agloToinon apxeiwv otnv EAAGSQq,
TepLOPIlovTag XPOVIKA TO eVELA@EPOV TNG OTIS apXES Tou 210 auwva €wg onpepa. ATO Toug
Baokos 6TOXOUG TNG TApPoVCiaoNG Elval EVAG GUVOTITIKOG 0OPLOHOG TOU APXELOV, LA AVUPOPQ
0TLS adleg TWV APXELAKMOV TEKUNPIWV KL 1) TTEPLYPA@T| TG SLadIKAG{ag «LOVGELOTIOMOTG» TOUG
HEoQ ATTO TNV OTOlX ATIAPALTTWS TIEPVOVV Y va aloTotn0ovv o€ pia €kOeon 1| TIOALTIOTIKY
Spaom. AkoAoVOwG, CKOTEV®W VA TAPOUCLACW TIS BACIKOTEPEG AELTOVPYIEG TWV APXEIWV WG
HOUCELNK®WV OVTIKEILEVWY KL VA avaSel&w TEPIANTITIKA 0pLopEVEG HEBOSOUGS KAl EQAPUOYES
EVOWPATWONG apyelwVv 0€ HOVGEOAOYIKEG SPACELS PE GUVTOUA TAPASElYHATA ATTO XAPTWA,
PWTOYPAPIKA, OTITIKONKOUOTIKA KOl GAAX €(81 apYELAK®V TEKUNPIWV OV KATAPEPVOLV VA
OUVOUIAOVV OUCLAOTIKA HE GAAa ekOEpaTA, o€ LVAIKY Kal Ym@akn pop@n. Kabwe n kataypaen
KoL QVASELEN] HOVGELOAOYIK®WY TIPAKTIKWVY ONUAVTIK®OV EAANVIK®V 0PYAVIOCU®WY, SNUOCIWV Kal
WBLOTIKWY, elval HETAED TwV BACIKWV OTOXWV TNG EPELVAS, N TTapovsiaon Ba KataAnel 0To WG
eEMAEXONKAV oL opyaviopol Tov €xouvv evtayBel otnv PEAETY, TAPOVOLATOVTAS ULX CELPA ATIO
QTOPALTNTA KPLTHPLX TIOV TPETEL VA TIANPOUV, OTIWS TO VU SLABETOUV APXELAKEG GUAAOYEG Kol
LOTOPLKO aELOTIOINOTG TOUG O€ TIOALTIOTIKEG SPACELS, CUUTIANPWVOVTAS TO OTHEI0 AUTO KAL PE Hix
QAVOPOPA OTA KPLTNPLA ETIAOYNG APXEIWV TIPOG HOVCELOAOY KT AELOTIONOT) ATIO TOUG ETILUEANTES
ekB€oewV KAl GAAWV TIOALTIOTIK®WV Spdoewv. Ta BACIKA EPEVVITIKA EPWTIUATA TOV BEUATOS Kol
N uebodoAoyla mov emAExONKe yia va amavinBolv oKOTeEVOLY, EVTEAEL, HECH QTIO QUTH TNV
OUVOTITIKY] TIPOVGLAON, v TIPOBAAAOLV TNV AVAYKTN WA VEOU TUTIOU TIOALTIOTIKNG SLaxelplong
Yl TIG OPXELAKEG OLAAOYEG OTNV XWPA MAS HE BAOIKO MEANUA TNV €EWOTPEPEIN HECW TNG
avamtuing Spdoewv Tov Ba amevBVVOVTUL 0€ KAVOUPYLX KOWVA TIEPAV TWV TIAPASOCLAKWDY TOUG
KOL TA OQEAT) TIOV QUTH 1) EEWOTPEPELA EXEL VX TIPOCPEPEL.

Afroditi Zevgoli

The archive as a museum exhibit:
Policies and practices of cultural organizations in Greece

The topic of my research is related to the museological valorization of archives in Greece, limiting
its interest chronologically from the beginning of the 21st century until today. Among the
presentation’s main objectives is a brief definition of archives, a reference to their values and the
description of the process of "museumification” through which they necessarily pass in order to
be incorporated in an exhibition or cultural action. Next, I intend to present the most basic
functions of archives as museum objects and briefly highlight some methods and applications of
incorporating archives into museological actions with short examples from manuscripts,
photographs, audio-visual and other types of archival material that manage to converse
effectively with other exhibits, in physical and digital form. As the recording and highlighting of
museological practices of important Greek, public and private, organizations, is among the main
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objectives of the research, the presentation will conclude with how the organizations included in
the study were selected, presenting a series of necessary criteria that they must meet, such as to
preserve archival collections and a history of their valorization in cultural actions, supplementing
at this point a reference to the criteria for selecting specific archives for museological utilization
by the curators of exhibitions and other cultural actions. The subject’s main research questions
and the methodology chosen to answer them intend, ultimately, through this brief presentation,
to highlight the need for a new type of cultural management for archival collections in our country
with the main concern being extroversion through the development of actions that will address
new audiences beyond their traditional ones and the benefits that this extroversion has to offer.

afroditi.zevgoli@gmail.com
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HAgktpa Zwypdpou

IIMAwva el WAL TOV TUTIOL TNG YUUVTG KAOLGTIG YUVALKELXG Lop@1)G
amo v Apxaia Ayopd O£66aAovikng

MeydAog aptBpog TALVWY UNTPWV Kot ELSWAIWY EVTOTIOTNKE oTA EMITIES O XP1}ONG TOU 20V Kot 1ov
at. mX.-1ov au pX, mavw ota omoia BepeAlwdBnke M Ayopd TWV PWHAKGOV YXPOVWV 0TI
OeooaAovikn. MeyaAlTepn NTAV 1 CUYKEVTPWOT OTNV KEVTPLKN KAl VOTIA TEPLOXT, OTIOU
SlamiotwOnke £vtovn Kat TOLKIAN epyactnplakn SpaotnplotTnTa.

0 ap1Budg, o Babudg Slatrpnong, N TUTTOAOY KT TIOLKIALQ, TX TEXVIKA TOUG XXPAKTNPLOTIKA
KL 1 SLLOTIOPA TOUG 0TO OUVOAO TOU QPXALOAOYLKOU XWPOU KABLOTOUV TIG YUUVEG KADIOTES
YUVAUKELEG HOPPES (0WG TO TANPESTEPO SElYUA TNG TOTILKNG KOPOTIAAGTIKIG TIAP XY WYTS.

To péyebog toug TokiAel kKatd mpooéyylon amd 5 puéxpt 25 ekatootd. IMaplotdvovtat
XwpIg kAblopa, pe XxEpLa GAAOTE GUUEPUT], KOAATLEVA OTOVG UNpovg 1) To éva 6To ot hog, GAdote
apBpwta, evw ocuxva mapaAeimovtal Ta moda eivat o@Td evwpéva, Avylopéva o opon ywvia
KoL 1 TAGTY (o Zmaving, @épouvv avayAv@o 1 emilwypa@lopévo PeETdAA0 oto otfog. H
KOUUWON TOUG €lval ouviBws KVISLaKT), OTIOTE PEPOVV OTEPAVL KAL OTEPAVT), KAl OTIAVIOTEPA
TOTOV TETTLYOG.

Ta ke@AALx evioTe @TIAYVOVTAL YWPLOTA aTtd To owpa. Katd kavova n kopla oym givat
KATAOKEVAOUEVT HE TINAWVNY 1} oTtavioTepa YO IVI UATPQ, Eve Exel SlamoTwOel kal TpoéAgvuon
KAToLwV e8wAlwv amod kown puntpa.. H miow mAevpd ouviBwg elval XelpoToin T, amoTeAOVEV
QTO HKPA, EVWOUEVA HETAEY TOUG, KOUUATLA TINAOUV.

EldwAla Tou TOmouv autol aveupiokovTal 0 LlEPQ, OLKIEG, TAPOUG KAl OTAVIOTEPA OF
gPyaoTNpLaKovs xwpous. H oultmon yOpw atmd tn xprjon KAl TV EpUNVEIR TOUG Elval LaKPA Kol
OULVEXLLOUEVT), EVTOUTOLG OL LOPPEG AUTEG CLUVIIBWE AVAPEPOVTAL WG KTIAAYYOVEGH, EPUNVEVOVTL
WG Todkd mayvidia kot cuvdéovtat pe Ta Slafatnpla €0ua 1 TIG TEAETEG EVNALKIWONG TWV
UIKPWV KOPLTOLWV 1) TWV VEAPWV TTAPBEVWVY TIPLY TOV YAO TOUG.

Elektra Zografou

Clay figurines of the naked seated female type from the Ancient Agora of Thessaloniki

A large number of clay moulds and figurines were found within the layers dated from the 2nd to
the 1st c. BC-1st c. AD, on which the Agora of the Roman times in Thessaloniki was founded. The
concentration of artifacts was greater in the central and southern regions, where intense and
variable workshop activity was detected.

The nude seated female type is highly represented among the group of terracotta
figurines, characterized by typological and technical variety, being therefore a good example of
the local coroplastic production.

Their size varies approximately from 5 to 25 centimeters. They are depicted without a
seat, with the hands attached both to the thighs or one holding the breast, articulated or omitted,
legs tightly together, bent at a right angle, and a straight back. Rarely, they bear a relief or painted
medallion on the chest. Their headdress is usually of “knidian”, accompanied with a wreath and a
crown, and rarely of “tettix” type.
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The heads are sometimes made separately from the body. The front side of the figurines
is always cast-made, deriving seldom from the same mould, while the use of plaster moulds has
rarely been attested. The back side is usually handmade, consisting of small, joined together,
pieces of clay.

Figurines of this type are found in sanctuaries, houses, graves and rarely in workshops.
There is a long and ongoing debate about their use and meaning, however they are usually
referred to as “plagones”/children's toys and associated with rites of transition or coming of age
ceremonies of little girls or young virgins who were about to be married.

ezografou@arch.uoa.gr
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Xapd O€0TOKATOU

'OYPELG TG KOLVWVIKTG KAL OLKOVOLLLKTIG 0PpYAV®OTG TWV VOLKOKUPLWV
KOTd TV YOTEPOKVTPLAKY] TIEPL0S0: 1) TEPiITTWON TG AAdGOOAG

H Yotepokumplakn AAacoa evtoTi{eTal 6NV KoAdda Tov motapoL Kolpn kat £xet avayvwplotel
amod v mponyndeioca épeuva wg aotikd kévtpo. H B€on T€0nKe oLUVETWG OTO EMIKEVTPO TWV
oLINTHOEWY AVAPOPLKA LLE TNV TIOALTIKI] 0PYAVWOT] TOU VNGOV KATA TNV StapKela s Yotepng
emoyng touv XaAkov. H onpacia ™G Alacoag-lladotafépva oTo TAAICLO TWV TOALTIKO-
KOWWVIK®V KAl OLKOVOUIK®OV AVAKATATAEEWV TNG TIEPLOSOV, £XEL TOVIOTEL APEVAS YL TNV OPELVT)
™G TomoBeoia Kal a@eTEPOL Yl TNV Tapovoia tng et Toyomotiag. 'Etal, 1 yertovikn 0éon
Alacoa-Ilavw Mavtnidapng, HE 0O@E®S SLAKPLTA QAPXLTEKTOVIKA XAPAKTNPLOTIKA, oLVNOWS
QTOKAElETAL ATO AVAAOYEG CLUINTHOELG KL TIAPAUEVEL OXETIKA aveEePEVVNTI). TNV TTapovsiaom
QUTY| ETTILXELPEITAL HIX TIPOKATAPKTIKY HEAETT) TNG EVEOKOLVOTIKNG KOWVWVIKNG 0pYAVWONS TOGO
otov [lavw MavtnAdpn, 660 kat otV llaAotafépva, L ELPAOT) TNV AVAYVOPLOT) SLAQOPETIKWDV
TOTIWV VOIKOKUPLWV. EKTOG amd TIg Tpo@avels Slapopés o€ emimedo apxLTEKTOVIKOU TUTIOV,
VTIOYPAUUIZOVTaL Ol OPELG TNG OLKOVOULIKIG KOl TNG KOWVWVIKNG 0pYAVWOTNG TWV VOIKOKLUPLWV. H
HEAET TNG APYLTEKTOVIKNG, TOU BaBpol TNG 0KOVOULKTG QUTOVOUIAG TWV VOLKOKUPLWV, KABWG
emiong Kat 1 ov{TNON TOU KO wVIKOL pdAov Tov Oikov oTi§ Tipoavapepbeioes BEdeLg, pTTOPOVUV
ETMOUEVWG VA TPOO@EPOLVV pla Babitepn katavomon Tou INTHUATOS NG KOWWVIKNG
OULVOETOTNTAG KATA TNV SLApKeLa TNG YOTEPOKUTIPLAKIG TIEPLOSOU.

Chara Theotokatou

Aspects of the social and economic organization of households
during the Late Cypriot period: The case of Alassa

Late Cypriot Alassa is located in the Kouris river valley and has been recognized by past research
as an urban center. The site was consequently set in the epicenter of the discussions regarding
the political organization of the island during the Late Bronze Age. The significance of Alassa-
Paliotaverna in the political, social and economic reconfigurations of the period has been
highlighted, on the one hand for the mountainous location of the site, and on the other, for the
presence of the ashlar masonry. Hence, the neighboring site of Alassa-Pano Mantilaris, with clear
distinct architectural features, has been excluded from relevant discussions and remains largely
unexplored. This presentation attempts a preliminary study of the intra-site social organization
at both Pano Mantilaris and Paliotaverna, with the emphasis on the recognition of different types
of households. Except for the obvious architectural differences, the aspects of the economic and
social organization of the households, are pointed out. The study of the architecture, of the degree
of economic sufficiency of the households, as well as the discussion of the social significance of
the House in the aforementioned sites, may thus provide a better understanding of the social
complexity during the Late Cypriot period.

chtheotoka@arch.uoa.gr
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YtuAlavog E. Katdaxkng
OepotokAnG Aalopng
Evayyelog [Tamaiwavvou

NikoAaog ZeAékog

«Pwpaiké Badaveio» Pagivag:
TPOKATAPKTIKA GTOLXELX ATIO TN HEAETT) TG KEPAMKNG
otV aPida Tov «Bopelo-avatoitkov Ktnplov»

H xepapkn mov Npbe oto @ws evtog g afidag tov cvpPatikd ovopaldpevov Bopelo-
QVATOALKOU KTNpiov aToV apyatoAoyiko xwpo Tou «Pwpaikov Badaveiou» otn Pagrva amoteAel
KOL TO LOVO EPYOAELD SLAKPLONG KL XPOVOAOGYNONG TWV SLAPOPETIKWV PACEWY TOU XWPOU, ATIO
ToV 20 £w¢ kat tov 50 awwva .X. To ktrplo @aivetal 6t okodopeitat 6to B’ oo tov 4ov at p.X.
H oy iSa TaeL va xpnopomoleltal kamola oty péoa otov 50 at pX., 6tav xwplotnke pe Evav
Tolxo amd To VTTOAOLTTO OLKOSOUNUA, KAl 0 XWPOoG eykataAsimetal. H avaokagr katw amod to
damedo g aPibag emétpePe TNV HEAETN TOU XWpPOL TP TNV avéyepon tou BA ktmpiov.
TUYKEKPLUEVQ, EVTOTILOTNKAY §V0 akdun Sameda, Tov 20 — 3ov ai. (X, KoL TOU o PLoov TOU 4ov al.
(X, €K TWV OTOIWV TO TIHANLOTEPO EIVAL CTPWHEVO UE TTNALVEG KEPAHOUG KAl OXETI{ETAL PE pic
UEYAAN GUYKEVTPWOT| KEPAULKTG.

[Slaitepa oNUAVTIKEG TIANPOPOPIEG AVTAOVVTAL OE TIPOKATAPKTIKO OTASIO KAl yla TL§
EUTIOPLKEG OYETELS TNG Pa@nvag pe dAda kévtpa T AvatoAkns Meooyeiov. Ao to A1 006 Twv
AUPOPEWY, OL OTIO(OL ATTOTEAOVV TNV TAELOVOTNTA TWV €UPEBEVTWV KEPAULKWY, CUVAYOVTAL
oxéoels pe tov Ev€ewvo T1ovto, tnv Xio, Tnv Kilikia kat GAAa kévipa tapaywyns oto Atyaio. ‘Eva
HEYAAOG aplBuog OpauopdTwy EMTPATEWY AUPOPEWY KABIOTOUV TUOAVEG TIG EUTIOPLKES
oxéoels ™G Papnvag pe v Epétpla, evwd 1n ABNva avTIMpoowmeVeTal KUPIWG HE TOUG
XOPAKTNPLOTIKOUG AUxvous «Alpha Globule». Ioyupés TéAog elval ol evdeielg y Tomikn
TOUPAYWYT], TNV OTIO{A LAPTUPOVV TIPWTIOCTWS TIOAUPOPELS, AL KAl ATIOULUTOELS TWV EVPEWS
SLBeSOUEVOV AVATOAKWV TTAPAYWYWV HE GTIATIVO €pLBPO ETXPLOUQA, OTIWG TNG «AVATOALKNG
Sigillata C».
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Stylianos Katakis
Themistocles Lazaris
Vaggelis Papaioannou
Nikos Selekos

“Roman Balneum” at Rafina: preliminary data from the study of pottery in the apse

Of the “North-east Building”

During the second five-year excavation program in the archaeological site of the “Roman
Balneum” in Rafina, conducted by NKUA with the corporation of Eq@AAvAT, part of the research
has been concentrated in the so-called North-Eastern Building and more specifically to the
western part of it. NE Building is a vast, east-west oriented, construction measuring 46m long and
21m width, which ends to an apse in the western narrow side. The building, as it is concluded
from the apse investigations, is constructed in the last part of the 4th century A.D. or the first
decades of the next century and has at least four phases before it was abandoned at some point
in the 5th century, when separated with a wall from the rest of the building. The excavation
revealed, also, the earlier remains of the site, included two early floors (2nd - 3rd century and first
half of the 4th century AD), one paved with tiles and pieces of bricks and a concentration of pottery
of great importance. The pottery evidence that came to light inside the apse of the North-Eastern
Building appears to be the only tool used to distinguish and date its different phases, from the 2nd
until the 5th century A.D.

Valuable information has been provided during the preliminary study regarding the trade
connections of Rafina with other centres of Eastern Mediterranean. From the vast quantity of
amphorae, which constitute the majority of the inventoried pots, interconnections between
Rafina and the Black Sea, Chios and Cilicia are concluded, as well as other Aegean production
centres. A large number of table amphora sherds indicate possible trade contacts with Eretria,
while Athens is represented mainly by the distinctive “"Alpha Globule” lamps. Strong indications
for a local production are also witnessed by jars along with imitations of the widely distributed
“Terra Sigillata”, such as the Eastern Sigillata C.

stylkatakis@arch.uoa.gr
themistoclesl.cm.1492@gmail.com
vaggelispapaioannou@yahoo.com

selekosnikos01@gmail.com
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Mapia Kpum

Ta Yn@8wTta saneda w¢ povselaka ekOEpaTa:
OUGTNIUATIKT KATAYpa@1 HLEBOS WV aL6ONTIKNG ATTOKATAGTAGTG

H awoOntikny amoxkatdotaon, Bacel g oUyxpovng Bewpiag TG cuvtinpnong apxalotiTwy,
QTOTEAEL VA SLAKPLTO KAL TIPOALPETIKO 0TASL0 TWV EMEURACEWV KAl GTOXEVEL GTO VA YIVOUV TA
QVTIKE(HEVAL TNG TOALTIOTIKAG KANPOVOULAG TILO €VANTITA, EAKUOTIKA KOl KATAVONTQ,
emepPaivovtag pe 0eBACUO OTIS AGONTIKES, LOTOPLKES KL (PUOLKEG TOUG (e,

Yto mAaiolo TG SiSaktopkng épevvag pe Bépa «Pnedwta Samedo: InTHHATH
aoNTIKNG amokatdotaons kol €kbeong oe povoeiar, vmd v emomteia TG Emikoupng
Kabnyntpiag M. MoVAwov, €EeTdleTal MWG 1 AMOKATAOTAON EMEURAIVEL GTNV EPUNVEVTIK
Stadkaoia kal oty MPOCANYPN TWV UNVUUAT®V KAl TV oLV TOU AVTIKELMEVOU ATO TOUG
EMOKETTEG TOV POVOE(OV. H avTIHET®TILON TOV KEVOU, TNG EMUPAVELXS SNAAST ekeElvNG att' IOV
éxouv yxaBel ot Ym@ideg 1 akOua KoL TO KOviaua VTTOOTPWHUATOG, EMNPEATETAL ATIO TTAPAYOVTES
OTIWG To €(606 KAl TO VP0G TNG ATIWAELAS, TIG KATEVOVVTNPLEG YPAUUESG TNG LOUOELOAOYIKNG 1] TNG
HOVGELOYPAPIKNG TIPOTACTNG, 0AAG Kol attd T Slabéaipia VALK, TOV XpOVo, TOUG TTOPOUS, KAl TLG
S€€LOTNTES TOV GLUVTNPNTN TIoV eTepPaiveL

To okélog TG €pevvag Tov B TAPOUCLACTEL APOPA GTN CUCTNUATIKY KATAYPAPY] KoL
XOPTOYPAPNON TWV HEBOSWV ALEONTIKNG ATTOKATAGTAONG IOV £X0VV EQAPHOCTEL oTA YNPLEWTA
otnv EAAGSa kat oto e€wtepkod. H épevva Baoiotnke o€ otolyela Tov CUAAEXON KAV O ETILTOTILES
HEAéTEG Kkal o€ Toapadelypata Tov ava@épovial ot BAoypagia, pE  avOAULTIKNY
KO TNYOPLOTIOM o TwV TUTIWV KAl 6UVTAEN OPLOU®YV YLK TNV KAOE TEpimTwon.

[apoAo Tov Ta TEAevTAlX XPOVIA EAIVETAL VO ETKPATEL M XPNON TOU UOVOXPWHOU
«OVBETEPOU» KOVIAIATOG ATIOKATACTACNG, 0TIV 0VGix §eV EXEL OTAUATIOEL TTOTE 1) TPOOTIAOELA
VO CUUTIANPWOOVV OTITIKA HE KATOLO TPOTO Ta EAAEITTOVTA TUHATA MOTE VA UTIAPYEL HIX
KOAUTEPN aVAYVWOoN Tou oLvOAov. Xe kKdBe TePIMTWON, N E€MOXN KATA TNV oToia £X0ouV
TpaypatoTon0el oL emePPATELS, 1) LBLALTEPOTNTA TOU EKBECLAKOV XWPOL KL TO KOO 6TO 0Tol0
amevBvveTal avTavakAovy ™ ueBodo 1) Tig peBdSoug oL Exouv KAOE opd eTMAEXOEL

Maria Krini

Mosaic floors as museum exhibits:
Inventory and documentation of restoration methods

Restoration, according to contemporary conservation theory, is considered to be an independent
and optional phase of interventions that aims at facilitating an object’s appreciation, legibility and
understanding, respecting its historic, aesthetic and natural values.

In the framework of my doctoral research on the topic “Mosaic floors: issues on their
restoration and exhibition in museums”, under the supervision of the Assistant Professor M.
Mouliou, it is investigated how restoration intervenes with interpretation and perception of the
object’s meaning and values by the museum visitors. Treating the lacuna, the area where the
tesserae or even the mosaic’s substrates have been lost, is influenced by factors such as the type
and the extent of the losses, the guidelines of the museological study or the museographic
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proposal, but also the available materials, the time schedule, the budget and the conservator
skills.

This presentation will focus on the part of the research concerning the documentation of
methods that are used for mosaic restoration in Greece and abroad. It has been based on data
collected on site and from archival research and literature review and it comprises analytical
classification and terminology.

Despite the fact that, in recent times, interventions with plain “neutral-coloured” mortar
are favoured, conservators have never quit trying to optically complete the losses using various
techniques, in order to promote better legibility and visual perception. In any case, the period of
interventions, the type of the exhibition area and the public to be addressed reflect the method
or the methods chosen.

mariakrini@hotmail.com
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Advn KwAétt

Eveniypa@eg TNALVEG LN TPEG EAANVIOTIK@WV AVXV®WV KAl GKVQ®V
HE avayAven Stakoounomn ano tov Mepoad

TNV mapovoa avakoivwor, eEETATOVTAL EVETILYPA@EG TNAVEG UNTPEG AVXVWV KAl OKVQPWV HE
avayAlven Swakdéounomn, mov xpovoloyovvtat otnv EAAnviotikn mepiodo. Ta avrtikeipeva
TPOEPXOVTAL ATIO TAAALOTEPT) CWOTIKY AVAOKAP1] TIoV £ixe StevepynBel oTig 08006 ZwTrpog Ao
Kot YUmAGvtov, Kabwg Kot amd TI§ TIPOCPATEG CWOTIKEG AVAOKAPES YIX TNV KATAGKELT] TNG
ypoapuuns tov METPO otov Ielpatd. Ot pNTPES (QEPOLV ETLYPAPES, CUVTOUOYPAPIEG KAl
XOPAYHATA TIOV €x0UV XapoaxBel Tpv amd v OTINon Katd kvplo Adyo otis Baocelg toug. Ot
ETYPAPEG SLAOWIOVV SLPOPETIKEG VTIOYPAPES KEPAUEWV/KEPAUKDV EPYyaoTnpiwy 1 onpeia
Tov oxetilovtal pe ™ SLASIKACIN KATAOKEVNG TWV KEPAMKDV AVTIKEWEVWY. MeTad) Twv
ETYPAPWY avayVWPIJOUUE TIG VTTOYpa@ES Tou Aplotwvog kat tou IltoAspaiov, yvwotwv
KEPAUEWV TOV VOTEPOL 2° KAl TWV apXwV Tov 1ov ai X, Twv omolwv Ta TPoidvTa yvwpLoav
HEYAAN S1aSoom oToV apxaio KOG, AAAL KAL ETILYPAPEG 1] GUVTOUOYPAPIESG TTOU SEV UTTOPOVV VX
TOUTIOTOVUV €VUKOAQ HE OUYKEKPLUEVOUG Kepapels. H vmoypaen Twv Kepapéwv oTIS UNTPES
TOAVWG AELTOVPYOVOE WG Ui ‘EUTIOPLKT) OVOHAGIX, IOV EYYLATAV TNV TIOLOTNTA TWV TTPOIOVTWV
TOUG Kal Ta kaBlotovoe avayvwpioipa otoug peAdovtikos ayopaotés. 'Etol, ta ouykekpipéva
EVPNHATA TIAPEXOVV TIAT|POPOPIES YLX TOV TPOTIO KATAOGKELTG TOGO TWV OKVPWV KAL TWV AVXVWV
000 KaL TWV (SLwV TV INTP®V, 0AAX KL VLA TIG TIPAKTIKEG TTOU AOPOVV GTNV TIPowONon Kol Tnv
KUKAO@OpIa TV TwV TIPoidvTwy oty ayopd. Emiong, Stepevvatat n mbavotta ta evpnuata
va oxetilovtal pe tnv VTapén KEPAULKWY EPYACTTNPIWV YLX TNV TIApAy WY AVXVWYV, CKO@®WV Kot
AMwv ayyelwv katackevaopévwv pe pntpa otov Ilepald, mapdAAnia pe tn Aettovpyia
avtioTolywv epyaotnpiwv oto dotu ™G ABMvag, evw (0wg amoTeAoVV HAPTUPIES KAl Yl TNV
TPAKTIKN €EaywYNS TNAWVWY UNTPWV A6 TNV ATTIKI 0 GAAEG TIEPLOXESG TOU EAANVIKOV KOGHOU
YL TNV TOTIKT] TIHPAYWYT] QUTWV TWV TIPOIOVTWV.

Daphne Koletti

Inscribed clay molds of Hellenistic moldmade lamps and bowls from Piraeus

This presentation examines inscribed clay molds of moldmade lamps and bowls that date to the
Hellenistic period. The objects come from an earlier rescue excavation that had been carried out
at Sotiros Dios and Ypsilantou streets, as well as from the recent rescue excavations for the
construction of the METRO line in Piraeus. The molds bear inscriptions, abbreviations and graffiti,
which were incised before firing mainly on the bases of the molds and preserve signatures of
different potters/ceramic workshops or signs related to the manufacturing process of these
products. Among the inscriptions we recognize the signatures of Ariston and Ptolemaios, well-
known potters of the late 2ndand early 1st centuries BC, whose products were widely spread in
the ancient world, as well as signatures and abbreviations which cannot be easily identified with
specific potters. The potters' signature on the molds probably functioned as a ‘brand name’,
guaranteeing the quality of their products and making them recognizable to future buyers. Thus,
the specific finds provide information on how both the vessels and lamps, as well as the molds,
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were made, and on the practices associated with promoting these products and their circulation
in the market. Also, the possibility is considered that the findings are related to the existence of
ceramic workshops for the production of moldmade lamps, bowls, and other vessels in Piraeus,
alongside the operation of corresponding workshops in the city of Athens, while they may also be
evidence of the practice of exporting clay molds from Attica to other regions of the Greek world
for the local production of these products.

daphne.koletti@gmail.com
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Mapia Maviov

AgONEVEG YUVAILKEG:
1) TTEPITITWOT) TOV ELKOVIGTIKOU XYAANATOG HE ap. €VpP. 555 Tov Movseiov Emdavpov

Avtikeipevo culiTnoNG TG TAPOVOAS AVAKO (VWO G ATIOTEAEL TO YUVAKEIO EIKOVIOTIKO AYXANX
He ap. evp. 555, mov PuAdooeTal oto Movaegio Emidavpov. Ipokertal yia éva TIUNTIKO Ay oApQ
PWUATKWV XPOVWV TIOU EVTOTIIOTNKE OTA AVATOAKA TG O0Aov amo tov I1. KaBBadia katd tig
avVaoKa@EG Tov SlevepynOnkav oto Epo to 1882. Téco N TavTdTHTA TNG Yuvaikag 660 Kot 0
AGY0G TIUNoM G TG TTAPAUEVOLV AyVWOTA EEALTING TNG ATIOVCIAG ETILYPAPNS.

To ayoApa tg Embatpov amotedel pia povadikn mapaiiayn tov tomov Formia, o omoiog
OUYKATAAEYETAL OTOV €UPVUTEPO AYAAUATIKO TUTO TNG «Agdpuevne». O TOTOG aUTOG Yvwpilel
HEYGAN S1dd00m KATA TOUG TPWILOVG NUTOKPATOPLKOUG XPOVOUG OTO SUTIKO TUNMA TNG
QUTOKPATOPLAG, VW SEV EIVAL AYVWOTOG KAL 0TO AVATOALKO TNG TUNHA. O TUTIOG TG «AEOUEVTG»
WOTOCO ATAVTA NON 6NV 0AOYALEN KAl QVAYAU@N TAXCTIKY] TWV VOTEPWV KAACIK®OV Kol
EAMNVIOTIKWV XPOVWV KL ATTOTEAETE TINYT] EUTIVEVGTG YLK TOUG YAVTITES TNG PWHIATKNG TIEPLOSOL.

H avakoivwon autr €xel wg 0TOX0 VA TAPOVGLACEL TOUG TUTIOUG TWV SEOUEVWV YUVALK®YV,
WOTE VA QAVEL 1] ELKOVOYPAPLKI] TOUG CUVAPELX PE TO dyaApa TG Embavpov. Epgaon divetat
KUPIWG 0TA Ay GALATA IOV £XOVV EVIOTILOTEL 6TOV EAAASIKO XWPO, OTIOV 0 TUTIOG PAIVETAL VA ELVaL
WSaitepa ayamntog oty IleAdomdvvnoo. EmmAgov yivetal pa chvtoun ava@opa otov TUTO TG
«ZTEVSoVoAG», IOV TTAPOUCLATEL LEYAAT ELKOVOYPAPLKT) CUVAPELA LE TOV TUTIO TNG «AEOUEVTG»
KaBWE KAl 6TA KOWVA TOUG TTPOTUTIA.

OAoKANPWVOVTAS YIVETAL AOYOG YL TN XPOVOAOGYN 0T TOU aydApatog s Emdavpov, mov
amotelel éva akavBwdes (mua. EmmAéov SLaTUTWOVOVTOL OPLOHEVEG OKEPELS OXETIKA UE TNV
TOUTOTNTA TNG TIUWHEVNG YUVAIKAG, OL OToleg a@evos Pacilovial oTnv EMAOYN TOU
OUYKEKPLUEVOU ELKOVOYPAPIKOU TUTIOU yla TN SMpovpyla ToU ayGARATOG KAl QQETEPOU GTNV
TPOVOIN TWV YUVALK®V 0TO LEPO NG EmSaipov, Tou TEKUNPLOVETAL HEGK ATIO TIG CWIOUEVES
TN TIKEG ETILYPAPES.

Maria Maniou

Praying women:
The case of the female statue with inv. number 555 in the Museum of Epidaurus

The subject of study in this announcement is the female statue of the Museum of Epidaurus with
inventory number 555. It is a roman honorific statue which was found in an excavation conducted
in 1882 by P. Kavvadias in the eastern side of Tholos. The name of the woman and the reason why
she was honored with a statue remain unknown.

The statue of Epidaurus represents a unique variation of the known as “Formia” type,
which is included in the wider type of “Orans”. The diffusion of this type is great in the early
imperial period on the west side of the Roman Empire, but it can also be found in the east.
However, “orantes” appear earlier in the sculpture of the late classical and Hellenistic period as
well. As a result this type contributes as a source of inspiration for the roman sculptores.
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This announcement is also intended to examine the different types of “orantes”, in order
to identify the possible similarities as well as differences to the variation of the statue in question.
Particular emphasis should be given to the statues which were found in Greece, because the type
of “Orans” is quite popular in the Peloponnese. In addition the type of “Adorans” is briefly
mentioned due to its great similarity to the type of “Orans” and their common prototypes.

In conclusion this announcement mentions the problem of dating the statue of Epidaurus.
Moreover some proposals are made concerning the identity of the honored woman. These
proposals are based both on the typology as well as the presence of the women in general in the
sanctuary of Epidaurus, as mentioned in the extant honorific inscriptions.

mmaniou93@gmail.com
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Ytepavia Ztapativa Mactopa

MeAavopop@n Kat peEAaVOYpa@n KEpapkl ano ta ABdnpa:
1 TEPIMTOWON PG LWVIKIG ATOKIAG 6TO TAAIGLO TG Atyalak)g O pakng

Ta apxaia ABSnpa, Tov WEpUOnkav Vo @opég amd Twveg amoikoug oe Slaotnua oxedOV £vOg
awwva (ttep. 654 T.X. kot mep. 545 1.X.), avémtuEav amd oAU VWPIG EUTOPIKEG ETIAPES E TIEPLOYES
Tou AvatoAlkov kot Tou NOTIov Atyalov, YEYOVOG TIOU EUVONOE APEVOG TIG ELCAYWYEG AETITIG
KEPAULIKNG, KUPIWG HEAAVOUOPENG KAl HEAAVOYPAMNG, QQETEPOV TNV TIAPAYWYN YPATITNG
KEPAULKNG €VTOG TNG TOANG. Méoa amd v e€€Taon €vOG GUVOAOL YPATITWV AYYEIWVY ATIO TO
Apxaloroywkd Movoeio ABSNpwv, n Metamtuylakny AMA®UATIKY ROV epyacia emSlwkel pia
EVPVTEPT TPOGEYYLON TNG HEAAVOUOPPNG 1) HEAQVOYPAPNG, APXUIKNG KOl TIPWIUNG KAAOIKNG
YPOATITAG KEPAULKNG TNG TEPLOXNG, T oTola Sev €xel AMOTEAECEL €WG TWPA OAVTIKE(UEVO
OUOTNHATIKNG EPEVVAS.

Tuykekpipéva, egetalovtal ayyeia «ovpmociov» kat edatodoxelo/pupodoxeia mov eite
eloayovtav ota ABSnpa amd meploxés g AvatoAwkns EAAGdag kat tou NoTou Aryaiovu
(KopwvBog, Attikn) eite mapdyovtav o€ TOTIKO EMITES0. ZTNV TTAELOVOTNTA TOUG EVTOTII{OVTAL OTX
VEKPOTAPEIN TNG apyaiag TOANG KAl XPOVOAOyoUVTAL Ao TA UECK TOU 70U at TL.X. €wG Kot
Tepimov T péoa Tov 50v al X, H elcaywyn KepapKNG KAl 1 EyXwpLa Tapaywyn TG evtog
ABSMpwv eeTaleTAL G GUVAPTNOT UE TIG KOLVWVIKOTIOALTIKEG GUVONKES TNG EKAGTOTE TIEPLOSOV,
evw AapBavovtal voYn Ta SIKTUA EUTIOPIKWV EMAP®V OV AVATTUXONKAV GTO EVPUTEPO
mAaiolo g Atyatakng Opakng. Emiong, oxoAlalovtal oplopéves KaTyopies YPATITHG KEPAULKNSG,
EMEICAKTNG 1) EYXWPLAG, TIOU £XOUV EVTIOTIOTEL O€ SLAPOPESG TEPLOXES TNG Alyalakng Opdakmng.
'Epg@acn Sivetal 0TIS EL0AywYEG TWV ATTIKWOV HEAAVOUOPQWV AYYEIWV ETOL WOTE VX KaTavon el
TO TAQ{010 EVTOG TOU OTIOIOV ONUELWONKAV OL ELCAYWYEG OYXETIKNG KEPAULKNG oTa ARSNpa.

Stefania Stamatina Mastora

Black figured and black painted pottery from Abdera:
The case of an Ionian colony in the context of the Aegean Thrace

The ancient Abdera, founded twice by lonian colonists in about a century (654 B.C. and 545 B.C.),
developed quite early trade contacts with regions of Eastern and Southern Aegean, a fact that
helped the imports of fine pottery, black figured or black painted, and the produce of painted
pottery inside the city. Through the examination of a great range of painted vases from the
Archaeological Museum of Abdera, my research aims to present a wider approach of archaic and
early classical pottery, black figured or black painted, of this region that has never been an object
of systematic research.

Specifically, I study drinking and anointing vessels which have been either imported in
Abdera from East Greece and Southern Aegean (Corinth, Attica) or produced locally. The majority
of these vessels have been found at the cemeteries of the ancient city and date between the middle
of the 7th and the middle of the 5th centuries B.C. The imported pottery and the local production
of Abdera are examined based on the social and political changes of each period, while taking into
consideration the trade networks that developed within the boundaries of the Aegean Thrace. I
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also study various categories of painted pottery, imported or locally produced, from many regions
of the Aegean Thrace. Emphasis is given to the imports of Attic black figured vases in order to
understand the context in which these imports took place in Abdera.

mastorastefania@gmail.com
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IovAia MToUla

H ovpoir) Twv apxatodoyik®wv 6tovdwv otn Stapdp@won
KoL T Suadoon eBvikn ¢ 18eoAoylag oTtnv EAAGSa Tov 190v altwva

H elMnvikn apxatdomta vmpée pépog touv eAAnvikol €BvikoU a@nynuatog 16N mpw amd Ty
i6puon TOL OUYxpovou EAANVIKOU KPATOUG. Alkaiwoe Tnv TPoomabelr TNG €AANVIKNG
EMAVACTAONG OTA LATLA TOU SUTIKOV KOGHOU KL ATIOTEAEGE TOV CUVOETIKO Kpiko HETAE) TwV
SLEoTAPTWY KL BLATEPWS TOIKIAWV GTOLXEIWV TOV EAANVIKOV £BvouG. G €k TOUTOV, AVAESA
OTIG TIPOTEPALOTITEG TOVU VEOCUGTATOU EAANVIKOU KPATOUS TV 1) SLAYEIPLOT) TWV APXALOTHTWV
Hall pe TNV OpPYyAvVWOoTN TOU EKTALSEVTIKOU TOU OUCTNUATOS HE PBAom TS YEPUAVIKES
aVOPWTILOTIKEG OTIOVSEG TIOV £DETAV GTO EMKEVTPO TNV KAACLKT ApYaOTNTA.

To 00wvelo [TAVETLOTALO, TO TIPWTO AKASUATKO (SPUHA TOV VEOEAAIVIKOU KPATOUG KOl
€VaG Ao TOUG ONUAVTIKOTEPOUS POPE(G BVIKNG 1beoAoyiag, t5pUBNke To 1837. Xe avtibeon pe
aMa oVyxpovd touv akadnpaika Wpdpata oty Evpwmn, to 00wvelo IMavemiotiuo Siébete
Eexwplot €8pa apyatodoyiag, VTTOSNAWVOVTAS TN OTNUAGIK AUTOV TOV AVTIKEUEVOL GTIOVSWV
YLl TO VEOGUOTATO EAANVIKO KPATOG.

To wotopkd apyeio Tov EBvikol kat Kamodiotplakol [Mavemiomuiov ABNvoV tapéxet
QAPKETEG TIANPOPOPIES YA TN GUUBOAN TWV APXALOAOYIKWV CTIOUSWV 0T SLPHOPPWOT Kot T
Suddoon g eBvikNS W8eodoyiag otnv EAAGSa tov 190v awwva. H mapovoa avakoivwon eEetalet
HEPOG TOU LAKOU auTol KaBwG kol Snuoctevpéves SLaAéEelg kat eyxelpibia pe otoéxo va
Stepevvnoel ™ Oeopomoinon TG APXALOAOYIKNG YVWONG KAL TN CUUUETOXN TNG EAANVIKNG
akadnuaikng kowdmntag tov 190v awwva otig Sadikacies SapdpPwong TG eOVIKNG
toavtomtag. Ewlikotepa, ouvinteitar o mowkilog poAOG Twv KABNYNTWV KAl VENYNTWOV
APXALOAOYING WG EKTIASEVTIKWV KAl CUVETWG WG SLHOPPWT®V KAl SLAKIVITWV TOU £0VIKOU
AENYNHATOG, WG ONUALVOVTWVY HEAWV TNG GUYXPOVIS TOUG KOWVWVING TOU EUTAEKOVTAV OF
vTto0éoelg €BVIKOU evELN@PEPOVTOG Kal, TEAOG, WG SLPECOAAPNTWY HETAEY TWV EAANVIKGOV
€OVIKWV TIPOTSOKLWV Kal TNG SUTIKNGS Slavonong.

Ioulia Bouza

The contribution of archaeological studies in the formation
and dissemination of national ideology in 19t century Greece

Greek antiquity has been a part of the Greek national narrative since before the establishment of
the modern Greek state. It justified the cause of the Greek revolution in the eyes of the western
world and constituted the missing link between the scattered and highly varying elements of the
Greek nation. Therefore, among the priorities of the newly established Greek state was the
management of antiquities along with the organization of its educational system based on
German humanist studies that put classical antiquity at their focal point.

The Othonian University, the first academic institution in the modern Greek state and one
of the most significant carriers of national ideology, was founded in 1837. Unlike other
contemporary academic institutions in Europe, the Othonian University included a separate
archaeology chair indicating the importance of this field of studies for the newly formed Greek
state.
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The historical archive of the National and Kapodistrian University of Athens provides
ample insight into the contribution of archaeological studies in the formation and dissemination
of national ideology in 19th century Greece. The current paper examines part of this material
along with published lectures and handbooks aiming to investigate the institutionalization of
archaeological knowledge and the involvement of 19th century Greek academia in processes of
identity formation. More specifically, it discusses the varying role of archaeology professors and
readers as educators and thus creators and propagators of national narrative, as influential
members of their contemporary society involved in affairs of national interest and finally as
mediators between Greek national aspirations and western intellect.

liana.bouza@gmail.com
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Xpnotog PavtaBéArag

0 {wypa@og-xapaktng Acavtovp Mrayapiav (1924-1990) 6tig QUAAKEG:
TO EIKAGTIKO KAL TIOALTIGTIKO TOoV £pyo (1945-1960)

0 AcavtoVp Mmayaplav, {wypd@og-xapaxtng, W8put¢g tov KaAAitexvikov kat Ivevpatikov
Kévtpov QPA (1969-1992), cuppeteixe otv EOvikr) Avtiotaon, ouveAn@dn ota Aekeufplava
Tov 1944, katadikaotnke oe W0ORLL GUAAKLON Kal ameAsvBepwOnke to 1960. H tapovasiaon
ETIKEVTPWVETAL GTO CUAVTIKO EIKAGTIKO KAL TIOALTIOTIKO £pY0 TOU EVTOG TWV (PUANK®V, TO OTIO(0
EKTIHATAL OTL EMNPEACE KL TIG HETEMEITA EIKAOTIKEG KAl TOALTIOTIKEG TOU Smuovpyies. Ot
TPOOWTOYPAPIEG TwV UEAAOBAVATWY GUVIOTOUV HOVASIKEG EIKAOTIKEG HAPTUPLES, oav
EMTUUPLEG TTAGKES TWV AvOPWOTIWV TIOV EKTEAECTNKAV. ME TA £pYQ TOV TIOV ATTOTUTIWOAV OKNVEG
QTIO TNV KAONUEPIVOTNTA TWV KPATOUUEVWV OTIG PUAAKESG TIPAYIATOTIOMOE TNV TTPWT ATOWULKT
éxBeon Lwypa@knG. TEAOG, EKTILATAL OTL 0 TIOAVETNG EYKAELGUOG TOV OTIG PUAAKES, KABWG KoL
{1 KoL TO SPAPA TWV CUYKPATOVUEVWV TOV, ETINPENCAV TO EIKACTIKO £pY0 TOV KAL LETA ATIO TNV
amedevBeépwon Tov. O MmaxapLdv avETTUEE TOALTIOTIKY SpAoT HECA OTLS PUANKEG, TIPOKELLEVOU
v TovwBoUv 1060 To NOKO PPOVIIIA OG0 KL T) Ay WVLIOTIKT SIABECT) TWV CUYKPATOUUEVWVY TOV.
Mapedide paAloTa pABNUATA GTOUG GUVTPOPOUG TOU YlX TNV ATMOKTNON KOAALTEXVIKWV
Seflottwv. MapdAAnda Eypa@e, OKNVOOETOVOE KUl OKNVOYPAPOVTE DEATPLKEG TIAPACTACELS,
OTIG OTIO{EG CUUHETE(XE WG NOOTIOLOG. ANULOVPYNOE AKOUT KOL XUTOGXESLO UNXAVIOUO [LE TOV OTIO(0
TOTwvE guxetnples kaptes. H epmepia Mg avdmtuing TOMTIOTIKOV SpACTNPLOTHTWY OTIS
avtifoeg oLVONKEG TV ELAAK®WVY EVO&pPPUVE TNV amd@aot] Tov va 18pUoel To KaAAitexviko kot
Mvevpatikd Kévtpo QPA to 1969 kata  Sidpkela tng Aiktatopiag. e mepiodo kata v ool
Bpébnke O6An 1 EAAGSa pavTpwpévr Kal TEPLXAPAKWHUEVT HECA OE CUPUATOTAEYUATA, O
Mmaxapiav 0éAnoe va cuveyioel To €pyo mov Eekiviioe HEG OTIG PUANKES.

Christos Rantavellas

The painter-engraver Asadour Bacharian (1924-1990) in prison.

His artistic and cultural work (1945 - 1960).

Asadour Bacharian, painter - engraver, founder of Ora Cultural Centre (1969-1992), participated
in the National Resistance movement, got arrested during Dekemvriana (December events of
1944), was sentenced to life imprisonment and was released in 1960. The presentation is focused
on the important artistic and cultural work that he produced in prison, which is considered to
have influenced both his artistic and cultural endeavours. The portraits of the prisoners who were
condemned to death are unique visual testimonies, like ‘gravestones’ of those who were
subsequently executed. His paintings depicting scenes from the daily life of the prisoners were
the ones that he presented in his first solo exhibition. Finally, it is considered that his multi-year
imprisonment and the life and drama of his fellow prisoners, in turn, influenced and inspired his
artistic work after his release. Bacharian promoted cultural activities in prison in order to keep
the moral and the fighting mood of his fellow prisoners high. He gave lessons to his comrades to
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help them obtain artistic skills. At the same time he wrote and directed theatrical plays. In those
plays he was also the scenographer and one of the actors. He has even used improvised
equipment to print greeting cards. The experience of promoting cultural activities under the
adverse conditions of prison encouraged his decision to establish the Ora Cultural Centre in 1969
during the dictatorship. In a period of time that Greece was ‘trapped in a barbed wire fence’,
Bacharian decided to continue the work he started in prison.

¢ rantavellas@yahoo.com
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Stefano Ruzza

Beyond ‘Achaeans’, ‘Argives’, and ‘Danaans’:
A Study of Regional Identities in the Mycenaean World

The aim of this communication is to present the Ph.D. project undertaken at the National and
Kapodistrian University of Athens. Research is focused on the relations that may tie political
organisation, territory, and group identity during the Late Helladic Il A-B phases (circa 14th - 13th
century BC) in the main palatial areas of the Greek mainland. Namely, the regions analysed are
Boeotia, Messenia and Argolid. In order achieve this task and draw a picture as comprehensible
as possible, aspects of material culture, settlement pattern, ritual practices, and landscape
manipulation will be taken into account. It is argued that, when considered together, these
features are able to provide a series of original interpretative tools. The theoretical framework
borrowed from both cultural and political anthropology will be also put to the system to address
the question of ethnicity in prehistory.

stefano.ruzza2288@gmail.com

Stefano Ruzza

MMépa amod Tovug ‘Axarovg’, Tovg ‘Apyeiovg’ kat Toug ‘Aavaovg’:
ML LEAETT) VLA TLG TOTIUKEG TAVTOTNTEG 60TO MUKNVAIKO KOO0

TKOTIOG AUTNG TNG AVAKOIVWOTN G ElvaL M) TTepovGiaoT NG SIBAKTOPLKNG EPEVVAS TIOU EXEL AVAAXPEL
0 opA wv oto EOviko kat Kamodiotplakd Maveniotpuio ABnvav. H épeuva eatidlel otig oxéoelg
HETAEY NG TOALTIKNG OPYAVWONG, TNG XWPLKNG ETKPATELNG KAL TWV TAVTOTHTWY TWV OUASWV
Kot Tig YotepoeA adwkég ITIA-B @aoeig (ep. 1406-1306 at m.X.) 6Ta KUPLA AVAKTOPIKA KEVTPA
™G NepwTkNG EAAGSag. Ot meploxég mov avaivovtal eivat n Bowwtia, 1 Meosonvia kat n
ApyoAida. lTpokeévou va amoktnOel pia Katd To Suvatdv TANPNGS EKOVA, B e€eTAGTOVV TITUXES
TOU VALKOU TIOALTLO OV, TNG KATAVOUNG TWV EYKATACTATEWY, TWV TEAETOUPYIK®V TIPAKTIKWOV KoL
™m¢ Swyelplong tou meplBdAiovtog. Ymootnpiletal OTL 1 GUVOAIKY Bewpnon AUTWV TwV
oToLXElWV ElvaL LKAVY YLt TN SLAPOPPWOT TIPWTOTUTIWV EPUNVEVTIKWYV EPYUAEiwV. To BewpnTiko
TAQ{O10 TNG HEAETNG, SAVELGUEVO ATTO TNV TIOALTIO KT KAL TIOALTIKN avBpwoAoyia, pmopel emiong

VA

va 0i&eL To INTpa TS ‘eBvatnTag N ‘€BVvoTIKN G TAVTOTNTAS TNV TtpoloTopia.
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Auntpa Tapavtov
'Ex T@v ‘Hplwv: AAaBactpa kat Afjkv0ot Tov Zoypagov Tn¢ AtmAn G Zelpag

To ovppatikd ovopa «Zwypa@og ¢ AmAng Zepdg» 660nke o€ €vav TPWLUO KAAGLKO
ayyeloypa@o tou attikov Kepapekov efattiag g mpoTiunorng Tou va amodiSeL T TapaoTACELS
o€ 600 opllovTieg oelpeg. H Spdom tou tomoBeteital oto SeUtepO TETAPTO TOU 50U At T.X. KAl
amotéAece Tto Bépa g Metamtuylakng AMAWUATIKNG Hou epyaciag. Méxpt onpepa 39
oAdBaotpa kat ANnkvBol Exouv amodoBel aTo £pyY0 TOU, 1 TTAELOVOTTA TWV OTOIWV PAIVETAL TIWG
Tpoépxetal Ek T@V Hplwv, SnAadn amd vekpotaeia. ZnpavTiko eival To yeyovogs 0Tt 14 amd auta
@uAdoccovtal oto EBviko Apxatodoywkd Movoeio kat giya tn SuvATOTNTA VA TAL LEAETIIOW ATTO
KovTQ.

Ymv epyacia pov €etalw TO OXNUA TwV oAaBAcTpwv TOU {WYPAPLoE, TO OTOlOo
TOPOVCLALEL TA BACIKA XOPAKTNPLOTIKA TWV ATTIK®OV THPASEYHATWY TOU TPWTOU UIGOU TOU
50vu aL X, aAAG £XEL KOL OPLOPEVA XAPAKTNPLOTIKA IOV TO KaBloTovv avayvwpiowo. Emiong,
VoAV TA TEXVIKA KOL TEYVOTPOTILKA XOPAKTIPLOTIKA TWV KUPLWV TIAPACTACEWY KAB WG KL TWV
SEVTEPEVOVTWV SLAKOGUNTIKWVY HOTIBwWV TTOU XP1OLUOTIOLEL, e TPOTIO IOV KABLoTA EEXWPLOTO TO
£pY0 TOU OUYKEKPLUEVOU (WYPA@OU. ZUVTOUN ava@OpPA& YIVETAL KOl OTIS ETLYPAWPES OV
avaypael o€ oplopéva. ISlaitepn onpacio SIVETaL GTNV EIKOVOYPAPLKI TTPOGEYYLOT TOU £PYOU
TOU Kol BlyeTal To O)TNHA TNG EIKOVIOTIKNG APTYNONG TWV CKNV®OV IOV KOGHOUV T AyYela TOU
K0l 0 TPOTOG TPOSAN PTG TOUG Ao TOV BT, EVW, ETTIOTG, ETILYELPEITAL T AVAAUOT) KL T) EPUNVELX
TOUG, OTIWG KL 1] ATTOCOPT|VLOT) TWV GCUUBOALGLWV TOUG.

TeAlk0G o0TOX0G TNG HEAETNG HOU elval M kKatdBeon plag HIKPNG oLUPOANG oTnVv
OPXALOAOYLKT EPEVVA KL OTLG YEVIKOTEPES YVWOELG LG YIX TNV ETOXT] KL TNV TIEPLOXN /G Spdomg
TOU QYYELOYPAPOU.

Dimitra Tarantou

"Ex T®Vv 'Hplwv (From the Graves): Alabastra and Lekythoi associated
with the Two-Row Painter

The “Two-Row Painter” is the conventional name given to an early Classical Attic vase-painter,
because of his preference for decorating his vases in two horizontal rows. His work is dated to
the second quarter of the 5th century B.C. and was the subject of my Master’s Thesis. So far, 39
alabastra and lekythoi have been associated with the vase-painter’s work, the majority of which
seem to come from cemeteries. Important is the fact that 14 of them are kept in the National
Archaeological Museum and I had the opportunity to study them in person.

In my study I examine the shape of the Two-Row Painter’s alabastra, which presents the
basic characteristics of the Attic shape of alabastra of the first half of the 5th century B.C,, but it
also has certain characteristics that renders it recognizable. Moreover, the study refers to the
techniques and the style of the vase-painter, as well as the secondary decorative motifs used in a
way that makes his work unique. A brief mention is also made of the inscriptions used on some
of his vases. Emphasis is given to the iconography of the Tow-Row Painter’s vases. I describe the
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way in which the audience/users perceive the pictures of his vases, while attempting to analyze
and interpret them.

The final goal of my study is to make a small contribution to the archaeological research
and enrich our general knowledge about the time and the area/s of the vase-painter’s activity.

dimitratarantou@yahoo.gr
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Xplotiva Mapia XpliotomovAou
H omtikomoinoem Tov Oavatov: cupPorikég pop@es oto B’ Koyuntiplo ABnvwv

Ot avtAnPels Twv avBpwmwy yla Tov BAVATOo, IOV CLUVEX®WS SLAXPOPOTIOLOVVTAL SIAUETOV TWV
ALOVWV, ATOTUTIWVOVTAL GTNV TEYXVN, WSlaiTepA 0NV TAPIKY YAUTITIKY. Ta Ta@ikd pvnpeia, ta
OTOl0t KOGHOUV T KOLUNTNPLY, TEPAV TNG TPOQAVOUG AELTOUPYIAG TOUG WG TOTOL TAPTG,
SLABETOUV TIOALTIOTIKO KL KOWVWVIKO XOPAKTIPA. ATIOTEAOVUV TPWTIOTWS TO HEGO, LIE TO OTOL0 OL
AvVOPWTIOL EMAVAPEPOVV T VI TOUG TNV £Vvola TOU BavATov, EVM CUVANA 1) ELKOVoypa@ia
TOUG TIAPEXEL TIANPOPOPLES YIX TA TIPOCWTIA, KAAX KL YLK TX YEYOVOTX TIOU UV LOVEVOLV.

[TevBoUvta mvelpata, BpNVoUoes HOPPEG, YAUTITA YUVAIKWOV Kol OXAATYOpLleG KOOHOUV
oplopévoug taous tou B' Kowntnpiov Abnvwv. 0 skovoypa@ikdg TOTOG TOU PTEPWTOV
Ayyédov el8ikoTepa amoTEAEL HOTIBO EEALPETIKA TIPOTPIAEG OTA KAAGIKIOTIKA ETLTUMPL pvnpeia,
EVW 0€ AAAEG TIEPIMTWOELS TN B£om TOL Tapaywpel oe BPNVOVOEG YUVALKEIEG HOPPEG. TNV
KATNYopia Twv 0AANYOpIKWY CUVOECEWY EVIACOOVTAL LOPPES TTOU OLPTYOVVTAL P LoTopla, ElTE
oxeTIKN pe Tov Blo Tov BavovTog, eite pe To dimoAo (wn-Bavatog. To BEpa twv Tplwv Molpwv Tov
evtomiiletal oto B” Koyuntmiplo ABnvwv, kevtpilel To evSLa@EPOV, LOAOVOTL GUVIOTA CTIAVIX
EMAOYT Yl TN SLAKKOGUNOT TWV EAANVIKWY VEKPOTa@Eiwy. Mall 11 xwpLoTA HE TIS TAPATIAV®
HOPQEG €VTOTI(OVTOL WIKPEG, KOAOGMIAEUEVEG YAUTITIKEG Onuiovpyieg, mou koBeplo evexel
Eexwplom epunveia. H metadoda, 1 aykupa, 1 Te@podoxog, n Quyapld, ) xelpaia, yvwaoTr) Kot
W Se&lwon N ATOXALPETIOUOG, 0 AYPAPOG TIVAKAG, TO TEPLOTEPL, O AUVOG KAL TEAOG, TO OTEPAVL
Sapvng amoteAovv cUUBOAN, IOV ElTE TAPATIEUTIOVV 6TOV BAVATO AUTOV KaB equTdV, €lTe 6TOV
vekpo. Xe kabe mepimtwon, to kabe ovpforo Asttovpyel wg onueio. Aapfavel t B€on tou
KOAALTEXYVIKOU GUUBOAOVL, LLE TNV EVVOLX TOV £PYOV TEXVNG. ANAwVeL KABe @opd KATL Eexwplotod
KOIL £XEL EVAV KOL LOVASIKO OKOTIO, TNV ATOTLOT TIUNG GTOUG VEKPOUG.

Christina Maria Christopoulou
The visualisation of death: Symbolic forms at B’ Cemetery of Athens

People's perception of death, which is constantly changing through the ages, is reflected in art,
especially in funerary sculpture. The funerary monuments, which adorn the cemeteries, have a
cultural and social character, besides their obvious function as places of burial. They primarily
are the means, which people use, in order to recall the concept of death, while at the same time
their iconography provides information about the persons, but also about the events they
commemorate.

Grieving spirits, mourning figures, sculptures of women and allegories decorate some
tombs of the Second Cemetery of Athens. The iconographic type of the winged Angel is an
extremely popular motif on classical tomb monuments, while in other cases its place is given to
mourning female figures. The category of allegorical compositions includes figures that tell a
story, either related to the life of the deceased, or to the life-death dipole. The theme of the three
Fates found in the Second Cemetery of Athens, arouses interest, although it is a rare choice for the
decoration of Greek cemeteries. Along with the above figures or separately, small, well-sculpted
sculptural creations can be found, each of which has a separate interpretation. The butterfly, the
anchor, the urn, the scale, the handshake, also known as dexiosi or farewell, the unwritten board,
the dove, the lamb and finally, the laurel wreath are symbols that either refer to death itself, or to
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the deceased. In any case, each symbol functions as a point. It takes the place of an artistic symbol,
in the sense of a work of art. It states something special each time and has one and only purpose,
to pay respect to the deceased.

mariaxristopoulou98@gmail.com
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